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KERRY KING'S NEW AMP 
+ FOO FIGHTERS 
+ ATREYU 


Twenty Years of Commitment to Excellence 


Kirk Hammett; an artist with unmistakable musicianship, influencing a generation 
of guitarists. ESP is proud to have provided Kirk with the tools he's used to carve 
his sound for two straight decades 


To commemorate the 20th anniversary of ESP's relationship with Kirk Hammett 
we introduce the KH-20. This limited edition high performance instrument is 
based on the original guitar designed by this legendary player enhanced with 
custom pearl and mirror inlays and exotic woods, 


Thousands of players have been inspired by his genre-defining abilities; 
hopefully, we inspire him to perform at his highest level when he picks up his ESP, 


ер 


ЛІШПҮ PAGE 


FIVE DECADES... ОПЕ CONSTANT. 
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ЕКПІЕ BALL StRIMGS 


THANK YOu Jimmy, 
FOR ТАКІПС US ALONG FOR THE RIDE, 
WWW: EANIEBALL:COM 
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The Taylor T5. Just flip the five-way switch to cover an amazing range of sounds, from crunchy electric to soft, fingerpicking ácoustie 


lines: acoustic, acoustic/electric, and electric; 


A A 
ФОХ 
«ЖЕЖ 


IN 
SH 
SESS] 


Visit taylorguitars,com to leaiabour all'éhree,of our new guitar 


ІНГЕН; -DESIGNED CHASSIS. 
KABL : HENDRIX WAH ШАР. 
НТ RETURN. 


В 
authentic 


yy Wah - она 


Crybaby 


HENDRIX ©2007 Dunlop Manufacturing Inc. 
JIMDUNLOP.COM 


Ж 
Wes Borland 
Black Light Burns 


SINCE 1966 


yamahaguitars.com — myspace.com/yamahaguitars. 


6 2007 PRS Guitars / Photo by Rod Tanala, 
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Dave Navarro 


and his signature model PRS guitar 


Anatomy of a recording/tourin§ 


A number one recording/touring guitar for е 
a beautiful tone, record better than anythin} 4 © ш 

rig, sound great mic'ed through the PA, be ed petag in tune, hang GUITARS 
comfortably on the strap and not buzz out or Eren beat to death. www.prsguitars.com 
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Eric Clapton's C 


ssroads Guitar Festival 
began as а daylong blues-packed fundraiser 
for his Crossroads treatment center. It 
énded with a night of star-packed jams and 
avery special reunion. 


All hail Marshall's new Kerry King sij 
ture amp, the 2203KK ЈСМ800! The brutal 
tones that made Slayer famous are now 
available to mere mortals. 


With a handful of cover songs and а 
сап of lighter fluid, Jimi Hendrix and 
his band made their incendiary U.S. 

debut at the Monterey Pop festival in 1967. 

Rock music would never be the same. 


Billed as Europe's answer to Woodstock, 
the ironically titled Love + Peace Festival 
Was marred by appalling weather, maraud- 
ing Hells Angels and fire, It was also the last 
gig that Jimi Hendrix ever played. 


An expanded edition of Dear Guitar Hero 
with Foo Fighters guitarists Dave Grohl 
and Chris Shiflett 


Pink Floyd rose from avant-garde obscu- 
rity to become one of art rock's brightest 
and most spectacular stars. On the 40th 
anniversary of their first album, Piper 
at the Gates of Dawn, producer Norman 
Smith reminisces about the rock mile- 
stone that got it all started. 


Atreyu cast off the weight of their past 
| and set a new course for metalcore on 
their latest album, Lead Sails Paper 
Anchor. PLUS An exclusive lesson with 
Atreyu guitarists Travis Miguel 
and Dan Jacobs. 


Metalli-shredders Zacky Vengeance 
and Synyster Gates show you their most 


trusted dual-guitar techniques. =. 
f = 
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Letters to the Editor & Defenders 
of the Faith 


31 TUNE UPS 


GW Model Search, Year Long. 
Disaster, Peavey Custom Shop 
0, GW Inquirer with Buckche 
ry's Keith Nelson and more! 
Betcha Can't Play This with Alice 
Cooper guitarist Jason Hook 
Record Reviews Rhino's Heav 
Box retrospective, High on 
Anastasio, Ministr 
rd and Robben F 


208 SOUNDCHECK 


Source Audio HotHand Phaser, 
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Badwater solidbody el 
tars, ISP Technolc 
лїКаїһег Signature 


Windsor half stack, 
Monterey Elite electric guitar and 
Divided by 3/29 1x12 combo 
212 Playing the Market 

le scoop on vintage 

Bin Ernie Ball Wah 
218 Audio File Peterson StroboSoft 


222 New EQ What's new and cool 
in the world of gea 

226 Bass Desires Phil Jones Bass 
Flightcase amp 

228 The Hole Truth n Aura 
Acoustic Imaging ре 


230 Tech Education 
Finding cases for your amps 


234 A VULGAR 
DISPLAY OF POWER 


A complete overview of Velvet 
Revolver guitarist Slash's live r 


COLUMNS! 


112 Metal Shop with Shadows Fall 

114 Time to Burn with Michael 
Angelo Bati 

116 The Alchemical Guitarist with 

ichard Lloyd 

118 The Cat in the Hat with Slash 

120 All That Jazz with Vic Juris 

122 Talkin' Blues with Keith Wyatt 

125 Soloing Strategies with Tom Kolb 

128 Stage Coach with Emile Menasché 


TRANSCRIPTIONS 


BASS LINES INCLUDED: 


by Mountain 


by Pink Floyd 


by Atreyu 


by Van Halen 


by AC/DC 


* AMAZING SELECTION 
* LOWEST PRICES 
* CLIMATE-CONTROLLED STORAGE 
* GUITAR-SAVVY SALES STAFF 
* 55-POINT INSPECTION 


The бе Par you want. 


Sweetwate 
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See detailed photographs of nearly. 
every guitar we have in stock in our . 
online Guitar Gallery. Each guitar 
listed by serial number, so theg 
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C-1 Classic: 
Duncan Designed JB/Jazz 
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YOU WILL PERFORM LIVE AT THE HOUSE OF BLUES 


“С. 
MANDALAY BAY 


Las Vegas * November 7-11, 2007 • Veteran's Day weekend 


“When | got off stage | felt like a Bazillion bucks!” 
CBS Morning Show 


IT’S MORE THAN JAMMING, RECORDING AND PERFORMING WITH ROCK STARS: IT'S LIVING A DREAM! 
PRODUCED BY DAVID FISHOF 


1.888.762.2263 WWW.ROCKCAMP.COM 
[жт Jey шіні [їшї EARS 
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JOHN 
| ROB ZOMBIE /SOLO ARTIST 


“Speed and tone are the most important things | look for. | love how warm and rich all the amp models sound. 
It's easy to program and it changes patches faster than anything I’ve ever used. Zoom is amazing." 


б | Check out John 55 new album, “THE DEVIL KNOWS MY NAME" available now! — an | пл 
188, 
FY FAME Ws 02007 Zoom. Photo by: Gabrielle Geiselman ^ — johncam zoomtx.com 


Find your creative space іп ZED, the new compact USB 
Stereo mixer range from Allen & Heath. 


Whether it's on stage running your gig, recording live, or producing 
tracks in your studio, ZED is the ultimate partner to achieve your 
perfect mix. Its pro features, generous 1/0 and flexible routing offer 
a wealth of tools for your work space, and the new DuoPre" mix 
amp will give you fantastic sonic results. 


We've also teamed up with Cakewalk to include Sonar 
LE music production software to present the complete 
digital audio workstation. 


ore www. myspace.com/thezedspace 
т www.allen-heath.com/zed 


ALLEN HEATH 


< аз) Email us at info@AmericanMusicAndSound.com or call 1.800.431.2609 


ALLEN& HEATH 


“Pye been chasing tone all 
515 this ds the ultimate а! 
Eddie Van Malen 


THE NEW 5150""АМР 


“It will blow your mind.” 
Eddie Van Halen 


Edward Van Halen and Fender® have joined 
forces to bring you EVH" brand guitars, amps and 
accessories. Introducing the EVH 5150" amplifier. 
Fasten your seat belt! 


EVH 5150" heads and cabinets deliver the sound— 
the incredible tones Eddie Van Halen has chased 
his whole life. He has designed and defined each 

of the head's three channels: a truly clean channel, 
а super-heavy crunch channel and an off-the-scale 
overdrive channel you're simply not going to believe. 
Available in black and ivory, with an unmistakable 
look and sound that's pure EVH. 


5150" 


For more details and audio samples go to: 


www.evhgear.com 


THE BEST ОЕ BOTH WORLDS 


Smooth Acoustic tones, and searing electric sounds at your fingertips.. 


After years of grueling development and ceaseless dedication to guitar research, 
Parkwood is proud to introduce the next generation in tonal versatility - 
The Hybrid uses a Fishman piezo pickup in conjunction with 
two Seymour Duncan mini humbuckers to create a unique blend of rich acoustic sounds 
and insane electric tones, all at the flick of a switch. 


3 i DREAN IT. 
THEN ONLINE. 


Custom Peavey HP" SpeciAL СТ USA 
DESIGNED АТ WWW.PEAVEYCUSTOMSHOP.COM 


п the new online Peavey Custom Shop, you can customize your Peavey guitar with Foy» 
y py y yg 722221 


any JPEG image or choose from more than 16 million custom colors and features. Take 
advantage of our exclusive, patented Art Guitar® technology and design the one-of-a-kind 


WWW.PEAVEY.COM 
zuitar of your dreams now at www.Peaveyt 


hop.com! CALL TOLL FREE 866-443-2333 


We know what you want... а real guitar that looks, 
feels and sounds killer right out of the box. 


Affordable but gig ready, with no mods, 
upgrades or other foolery required. 


That's Reverend. 


‘everendguitars.com 
586.775.1025 Exclusive Dealerships Available 


Warhawk НВ 
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Plexi Drive 
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- Every Guitarist out there 


шім the ХУШ Guitar Preamp/ осеяна 


Not just your ordinary preamp, the 

GSPI101 is the perfect creative 

tool to enhance your rig and 

broaden its capabilities 
without sacrificing your 
tone along the way. 


CELLY 


New Paradigm Й 


While other preamp/processors take 
over and become the center of your 
rig, DigiTech has taken a new approach 
and designed the GSPIIQI to adapt and 
fit within your system, letting you get 
the most out of your setup without 
taking over. We believe in keeping your 
amp, guitar and fingers at the center 
of your tone. 


HD Modeling 


Point-to-Point models offer 
more resolution, accuracy, 
tone and feel. With over 
120 HD Models the GSPII01 
offers a formidable 
palette of 
creative 
tools. 


DigiTech’s new High-Definition “ 


gen Shen, 


” вз 


Two Different Worlds Won't Collide 


Whether you play clean. high gain or anything in between, the GSPIIOI 
provides astonishing flexibility while preserving the nuances of your 
tone. The GSPIIOI hails the next generation of pure rack processing 
with modeling smart enough to leave your tone alone. 


Demo the GSPIIOI at your nearest DigiTech dealer to experience the difference. 


The only preamp/processor smart enough to leave your tone alone * www.digitech.com/GSPIl01 | | 


Tony lommi Signature (53-400 Guitar • 24-fret Slim-Taper Neck performance is our passion 


Gibson USA lommi Pickups * Lifetime Warranty а part of the Gibson family of brands 


Call 1.800.444.2766 or visit us at www.epiphone.com 


RIV | John Moyer 


aolo Gregoletto 


‘othing matches the thunderous 

roar "ol Ше Grooye Sass 1300 amplifier from Kustom. Experience Groove Bass on tour with Disturbed 
With 1,200 watts, Groove Bass dishes out brutal power and 7:55 or at your local Kustom dealership. 
while retaining rock-solid low-end definition and T " 
enhanced harmonic content — all at volume levels that 
can raise the dead. Featuring switchable input levels, 5 
Bass, Mid and High controls each with separate EQ Shift — 
switches and a 9-Band Active EQ, Groove Bass can sculpt '» 
your tone with the high-end precision of a surgical knife. То Bass 1800HP - 1260 Wans AMS “Т 


Groove Bass 800HD - 800 Watts RMS 


Шам. WWW.KUSTOM.COM 


RICH ECKHARDT 


GUITARIST FOR |! 
TOBY KEITH | 


As lead guitar player for country superstar Toby Keith, Rich Eckhardt defines 
the new Nashville sound. And Eminence helps him create it. His choice is the 
“Red Fang,’ a smooth-sounding speaker with just the right edge. 


NOW FIND YOURS. 


« yy ë 
WO A 
EMINENCE 


Red Fang 12" The Art and Science of Sound 
www.eminence.com 


(ыз 


"y 


You can hear Rich on his solo 
album "Soundcheck" available. 
at www.richeckhardt.com. 


"M NOT ONE of those snobs that 
believes the only good rock is "clas 
rock." If you open your mind you'll see 
that a lot of good, progressive music 
is being produced at the moment. High on 
Fire, Mastodon, Fall of Atreyu and the 
Foo Fighters are just a few bands that are 
intent on creating compelling and urgent 
new sounds. 

However, there is no deny- 
ing that there was something 
special about the music of 
Jimi Hendrix, Eric Clapton, 
Pink Floyd and many other 
bands of the Sixties, Their 
work continues to be signifi- 
cant and influential. For that 
matter, these classic bands 
seem even bigger and more 
ingrained in the culture than 
ever, thanks to the advent 
of music downloading, iPod 
culture and games like Guitar 


sic 
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Hero and Rock Band. 

All of which begs the question: Why 
does music recorded four decades ago still 
resonate with contemporary listeners? The 
answer is complex, but I believe one reason 
is that these players had a genuine desire to 
exchange ideas with other musicians and 
artists, During the Sixties, jamming was 
considered essential to musi- 
cianship. After a typical gig, 
Hendrix and Clapton would 
seek other guitarists, take over 
a club and continue to make 
music until the early hours of 
the morning. The members. 
of Pink Floyd made a point of 
collaborating with the cutting- 
edge filmmakers and graphic 
artists of the day, and the end- 
product was always something 
fresh and different. This 
crosspollination gave power 
and depth to their work. Some 


40 years later, we are still enthusiastically 
peeling away the layers. 

And even though Hendrix is long gone, and 
the classic four-piece Pink Floyd are no lon- 
er in business, it's great to see that Clapton 
still keeping the flame alive at his ann 
Crossroads Festival (see page 42), a place 
where musicians can compare notes and 
come away better players. 


ON THE SUBJECT of exchanging ideas, 

we want to hear what's on your mind. In an 
effort to learn more about you and give you 
more of what you want, we're asking you 

to fill out our Reader Survey. It's quick, it's 
online at guitarworld.com/survey07, and, 
best of all, it gives you a chance to win a 
Washburn X35 Face Eraser electric guitar or 
one of 10 Guitar Center $50 gift certificates. = 
For more information, turn to page 142. 


—BRAD TOLINSKI 
Editor-in-Chief 


THE LONG- AW AITED 
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Memories... 


Instant Recall with Crate Channel Tracking. Introducing FlexWave™. 


Wouldn't it be awesome to switch 
between channels and have your 
effects settings change with you? 
Crate's FlexWave Series can do that. 


АА Crate Channel Tracking remembers 
| жәнне —— | EFFECTS r> 
your settings. It’s patented! FlexWave 
Мы, ee ee ti. from Crate gives you great guitar 
1 | > tone, ample wattage, and memories 
Add chorus to the clean channel, ө © © ө that stay put until you change them. 
some reverb on the distortion Р Available in combos as well as in ear 
channel, switch back ‘п’ forth, and blistering stacks, there’s a FlexWave 
your effects settings stay the way you left them. for you at your Crate dealer now. 


www.crateamps.com C Ге ATE The Best Value In Proessional Tone. 


SOUNDING BOARD 


SEND LETTERS TO: THE SOUNDING BOARD, GUITAR WORLD, 149 FIFTH SH AVENUE STHFLOOR NEW YORK, NY 10010, OR EMAIL US AT SOUNDINGBOARDOGUITARWORLDCOM. 


VAI, VAI LOVE 


Some would think that the. 
kings of shred guitar would 
be to hard to contain in one 
magazine, but you have done 
it, Guitar World! You put two 
awesome guitar gods together 
for your October issue. What 
more, they give you play- 
ing tips! Steve Vai's 10-Hour 
Workout is something that 
so valuable to the beginner 
guitarist, like myself. The fact 
that Vai was super- ssful 
with it is a sign that it will 
make you better. I also loved 
the article on the Ibanez 
JEM20th guitar; it gave fresh 
insight on а classic. Keep it up, 
Guitar World, 178 magazines 
like these that grab my 
make me impatient for future 


иссе 


A few years ago I met Steve Vai at one 
of his Evo Premium events in Chicago. 
He had an amiable and mystical aura as 
he discussed esoteric subjects, includ- 
ing Eastern spirituality, beekeeping, 
vegetarianism and karma. A few hou 
later, the concert began, and Steve V. 
nsformed into a mesmerizing guitar 
wizard enthralling the crowd with 
spellbinding, riveting and otherworldly 
guitar virtuosity that awed each and 

y one of us! 


evel 


—Brien Comerford 
Glenview, IL 


LORD OF THE STRINGS 


With the new Harry Potter book and 
movie out, did you purposely get a 
picture of Satch looking exactly like 
Lord Voldemort? 


—Rob Frisina 


MOUNTAIN MAN 


‘Thank you for the Death tab in your 

October issue. It has been a while 

since I last played guitar, but when I 

saw “Crystal Mountain” in your mag, I 

couldn't wait to go home to play it. 
—Tony Lebanon 


ISBIN A PLEASURE 


Mac Randall did a kick-ass job on his 
classical guitar lesson with Sharon 
Isbin in the October issue. Pd been 
wanting to take classical guitar lessons 
for a while now, and this article was 
everything I wanted and I didn’t even 
have to pay for a lesson! 

—Luke Levinski 
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DID YOU 
PURPOSELY 
GET A 
PICTURE OF 
SATCH 
LOOKING 
EXACTLY 
LIKE LORD 


: VOLDEMORT?” 


Thanks for the excellent 
classical guitar lesson! It's 
great to get the ol' acoustic 
out again, and the inclusion 
of Bach's Bourrée in E mi- 
nor made me very happy, 
as it’s one of my favorites. 
—Steve Dunlap 


BLACK MAGIC 


very pleasantly sur- 
prised to see the article on 
mperor in the October 

ae. To be honest, I'm 
not a huge extreme metal 
fan or even much of a 
metal fan at all anymore, 
but I love reading about 
bands on the fringe of 
their genre that have done 
something revolutiona 
ive. It's a breath of fresh air 
compared to all the boring, predictable 
guitarists out there nowadays. Thanks 
for mixing things up a bit. 
—Tyl 


ғ Estabrook 
Rockford, IL 


GUITAR SCHOOL 


Richard Lloyd is the man! His recent 
columns have helped me more than 
any other from your magazine, I love 
his no-shit, straightforward approach 
to the mechanics of the guitar. I have 
been playing for over eight years now, 
and these recent columns unlocked the 
power in my fingers and in my brain. 


Please keep him in the magazine as 
long as you can...his words are gold 
andare very helpful to me, as well as 
countless others, I'm sure. " 


—Mark 


1just wanted to thank you for supplying 
a great selection of lessons in each issue. 
1get the most out of Soloing Strategies 
by Tom Kolb. He is a great teacher, and 
1 have loved all of his lessons so far, 
especially the Danny Gatton column 
and the article about diatonic sixths and 
thirds. My playing has become increa: 
ingly more melodic with every lesson. 
Jordan Garza 


CORRECTIONS An error occurred on page 


14 of the ZZ Top issue of Guitar Legends maga: 
zine, causing the first sentence on the page to. 
be accidentally truncated, The sentence should 
read: One common denominator in the whole 
grand pa 


int of ZZ Top reincarnations is that 
rich tone and distinctive guitar style of Billy F. 
Gibbons. PAGE 84 (“Parts of the Guitar”) of the 
Ultimate Guitar 1.0. Challenge (November issue) 
was printed incorrectly. To see the correct version, 
visit guitarworld.com/guitarparts. 


DEFENDERS OF THE FAITH- 


ТААЛА, 


BRYAN ANTHONY 
AGE 23 

HOMETOWN Cape Town, 
South Africa 

GUITAR Ibanez 5405 2 
SONG I'VE BEEN PLAYING ОА 
“Mr. Brownstone” by Guns 
№ Roses 

GEAR | MOST WANT MXR 
EVH Phase go 


AGE fa. 


JAKE McCULLEY 


HOMETOWN Newton, IA 
GUITARS Ibanez RG Series, 
Hamer Slammer, Yamaha 


‘SONGS |'VE BEEN PLAYING 
'Layla" (Unplugged version) 

by Eric Clapton, “Crazy 

Train” by Ozzy Osbourne 


SINTERS HORI 


RICK SAYLOR 
AGE 48 

HOMETOWN Angier, NC 
GUITARS Yamaha FG700S 
and Ibanez Jet King I 

SONG I'VE BEEN PLAYING 
“Just Got Paid” by ZZ Top 
GEAR | MOST WANT Carr 
Amps ss-watt Slant 6V 2x10 


GEAR I MOST WANT A 
Marshall JVM all-tube half 


stack 


Are you a Defender of the Faith? Send a photo, along with your answers to the questions 


above, to defendersofthefaith@guitarworld.com. And prayl 
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ТНЕ ие OF THRASH METAL ARE BACK 


А * 
¥ = 2 
H ON TOUR AVAILABLE EVERYWHERE 
10/3 WED - NY zElmira - The Amp _OCTOBER 9 MT 


10/4 THU - VA - West Springfield - Jaxx 
10/5 FRI - PA - Allentown - Crocodile Rock 
10/8 SAT - NJ - Sayreville - Starland Ballroom 
10/7 SUN - PA - Philadelphia - Trocadero 
10/8 MON - CT - Hartford - Webster Theater 
10/9 TUE - PA - Pittsburgh - Rex Theater 
10/10 WED - TN - Nashville - The Muse 
10/11 THU - KY - Covington - The Mad Hatter 
10/12 FRI - OH - Columbus - La Rosa Villa’ 
10/13 SAT - MI - Detroit - Harpo's Concert Theatre 
10/14 SUN - № - Mokena - The Pearl Room 
10/15 MON - MN - Maplewood - The Rock 
10/16 TUE - IA - Cedar Falls - Reverb 
10/17 WED - IL - Sauget - Pops Annex 
10/18 THU - ОН - Cleveland - Peabody's 
10/19 FRI - NY - Poughkeepsie - The Chance Theater 
10/20 SAT - NH - Bedford - Mark's Place 
10/21 SUN - NY - New York - BB King's www bodogmüsi БИЙ 
11/17 SAT - Columbia - Bogota - Mogador Theater 


www.myspace.com/overkill ` 
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INSIDE 


LD MODI 


Guitar World publishes its 


Holiday Review Guide, where we showcase the 
coolest guitars, amps, effects and recording 
gear of the p г, along with some of today's 


hottest aspiri 

Well, our 2008 Holiday Review Guide is just 
around the corner, and we're looking for new mod. 
els to make it look better than ever, The guide will 
be in stores and on newsstands this fall, so time is 
running out. Ladies, grab a guitar and send us your 
hottest photos as soon as possible! Remember, our 
2007 Guitar Buyer's Guide made dreams come true 
for models Andrea Schumann, Lisa Piper and Diana 
Vergara. You could be next 

In addition, anyone who submits photos may appear 
in our Girls of Guitar World online photo gallery at 
guitarworld.com. So be sure to include your MySpace 
рав n link back to you! 


address, so we 


Emaltyour photos: to us at 
E g , today! 


HOLIDAY 2007 


BLAYBO 


THE YEAR'S 
HOTTEST СЕЛІ 
REVIEWED! 


(above) The 2007 Holiday 
Review Guide; (right) 2007 
Buyers Guide Model Search 
winners Andrea Schumann, 
isa Piper and Diana 
Vergara; above) Andrea in 
the 2007 guide 


AMPLIFIERS 


Big stacks and 
eye-popping 
combos for the 
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, Year Long Disa 
ter frontman Daniel Davies 
received an important piece 
of advice from his father, 

guitarist Dave Davies of the legendary 
rock band the Kinks, “He told me, ‘You 
don’t want to be a drummer, ‘cause 
you make less money and you don't get 
as many girls, " Daniel says, laughing. 
“Pd started playing drums, but I said, 
aybe I'll switch to guitar.’ " 
All things considered, the younger 
Davies made a good choice. Year Long 
ave just released their self- 
titled debut album, a disc of tough Sev. 
enties-influenced hard rock driven by 
i Davies’ powerhouse guitar riffs, When 
he goes into his high vocal register, 
Daniel can sound eerily like his dad. “It 
'eaks me out sometimes," he admits. 
But that’s pretty much where the musi- 
milarity ends. 
Davies’ family moved from Lon- 


cal 


sion. When Davies met and bonded 
with bassist Rich Mullins, Year Long 
Disaster was born. Unfortunately, 
both men's love of music was over- 
shadowed by th: ordinate fond- 
ness for drugs and booze. Eventually, 
they decided to go into rehab together. 


“It got to a point where we couldn't 
practice anymore," says Davies. “I'd 
be sick if I didn't drink. So 1 thought 


maybe 1 should take care of that." 

‘The band hooked up with pro- 
ducer Jim Waters (Jon Spencer Blues 
xplosion/R.L. Burnside) and recorded 
its debut album in Tuscon, Arizona. 
Davies says Waters got the gig because 
he didn't talk about microphones or 
т to the band as "metal" during his 
initial interview. 

“It's just hard rock,” Davies main- 
tains, “ ‘Metal’ means that girls won't 
come to the show, Whereas if it's hard 
rock, they will.” 


don to L.A. when he was 11, Three 
years later, his parents split up and 
young Daniel went to live with his 
godparents. In their home, he heard 
the music of the Beatles and ZZ Top, 
both of whom made a deep impres- 


BETCHA CAN'T PLAY THIS! 


JASON HOOK 


“THIS LICK STARTED out as a stock descending E minor blues scale 
[E GA B» BD] pattern that | sequenced in three octaves, on strings 
1-2, 3-4 and 5-6. After years of playing it, | added a few extra quirky 
notes to help make the line flow more smoothly and better facili- 
tate the position shifts. The first half of the run, the descending 
part, is based on the aforementioned E minor blues scale and also 
includes the chromatic passing tones ОЁ and Cf, which may also be 
thought of as being borrowed from the parallel E major scale [E F} 
G* AB СЇ D$], functioning as the major seventh and sixth, respec- 
tively. The half-step bend at the end of bar 1 brings the major thir 
Gt, into play as well. This bend is performed by pulling the string іп 
toward your palm. 

“Bar 2 ascends the E major pentatonic scale [Е F? С B Ct] in a 
similarly fashioned octave sequence, this time beginning on the 
bottom two strings and more or less repeating the same idea оп 


sound like the Kinks, 
“Well, yeah—I't 
get it. Some people d 


Whatever you call it, 
from his father's musi 
come to a show and sa 


n not them. 5 


i the middle two strings before ending 


i ABC}D]. Be sure to fret the first. 


a far cry 
оте people 

y, "That doesn't 
Davies explains. 
ome people 


оп" 


on the B and high E strings with an 
oblique bend and some tasty vibrato. 
Notice the inclusion of the D note [G 
string, 19th fret], which is borrowed 
from the E Mixolydian mode [E F? СЁ 


note in bar 2 with the index finger as 
indicated and use the ring finger for the ascending slides. The 
bend and subsequent vibrato are best performed with the ring 
finger supported by the middle, with the pinkie fretting the high 
B note on the first string. 

“I guess the moral of the story behind this lick is to use whatever 
notes sound and feel good to you, and don't think you have to 
restrict yourself to the confines of any particular scale." 


Freely 
А = k я 
а = ] Jon ; 
H 14—13—12^—10 (00) 007 x Қ 
B 2 А 10-12 10 Alice 
6 6 6 ore info, check t 
WING Е TENE i jasonhook.com. 
p Маса зоа 
| = T еі А 
с=с а ЕЁ = Е ON 
к= | тег 
- = — حح‎ DISC 


32 GUITAR WORLD 


XL AND MTS SERIES These artists rely on the Randall ХЕ and МТЗ series to 


d % PNE МҰ 
Michael Amott. ARCH. ENEMY 


TNR 


` Its Your Gain ~ 


VISIT YOUR LOCAL RETAILER AND DEMAND TQ PLAY RANDALL > 
randallamplifiers.com 


PEAVEY CUSTOM SHOP 2.0 DEBUTS CUSTOM 
GRAPHIC FEATURE 


picture of your “Musicians will go to great lengths КОЛИ 
girlfriend’s posterior on your guitar, 2 to look unique,” Pe: ? CUSTOM SHOP 


if that’s what you want,” Hartley nine times out of 10, they play a gui 
Peavey says, laughing, “I'll print $ designed in the Fifties that their grand- 


anything, within reason.” 
With characteristic panache, the 


| father could have owned.” Pea: 
online custom shop, he explains, lets 
founder and CEO of the Peavey empire users become, in effect, modern- 

is touting the latest refinement of his — | guitar designers, selecting finishes, 
company’s online guitar custom shop body wood, hardware and fretboard 
(peaveycustomshop.com). Version 2.0 $ and inlay m There's even a 


ofthe Peavey Cus- color wheel of 
tom Shop site offers infinitely varying 
customers the ability у hues for dialing 


to upload any high- in custom colors, 

3 = Use the color wheel (at left) 
resolution image to أ‎ АП selections, to dialinan exact shade of 
the site's Custom manipulations $ pole ecl aer e 
Graphics ArtGuitar and tweaks body art (above). 
portal and have that fil 4 ЕЙ happen in re 
image printed on a s time and can 
custom Peavey НР. 1 be viewed 
Special guita onscreen, mak- | 

By clicking ing the site high- | 
and dragging, the ly interactive, | jiii 
customer can size In ess 
and locate the customers get 
image anywhere on the experience 
the top of the guitar body, allowing of visiting a high-end custom shop 
them to personalize their instrument | and designing their very own guitar—a Goto for details 


with original a 
of themselves, Angelina Jolie, the 
Hindenburg disaster or even Mr. 


work or a photo pleasure once reserved for rock stars 
nd wealthy guitar enthusiasts. Says 


on how to enter the Guitar World/Peavey 
Peavey, “We don't think that all the Custom Shop design-your-own-guitar 
а greatest guitar innovations were = | | Contest! The winning design will be produced 
a highly sophisticated laser-printing | invented in the past. The best is yet to | | аза one-of-a-kind guitar by the Peavey 

technique, the image will be precisely | come.” With your girlfriend's permis- | i Custom Shop and given to the winner. 
replicated on the guitar body. j sion, of course. O мөөнө нөө ааа а а е 


KEITH NELSON 777. 
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WASHBURN.COM 


GO TO YOUR LOCAL STORE & DEMAND TO PLAY A WASHBURN 


*the setlist 


JERRY CANTRELL 


or ALICE IN CHAINS [Interview gy mex вонсотт 


“The set list that night was a little different from usual 
says Alice in Chains guitarist Jerry Cantrell, "and we 
didn't realize it until we were onstage. When we got to 
‘Would?’ we all looked at each other, because it's usually 
the second-to-last song. But we just rolled with it, and it 
turned out okay." 


“it’s just a good opening song. It kicks right in 
and gets the blood pumping." 


GRIND “1 revamped the solo and came up with some- 
thing | might like even better than what's on the record. It's 
actually a lot simpler, but I think it goes well with the song." 


ti “l always look forward to the solo, 
because it's compact and has a lot of punch to the delivery.” 


OULD? “This song has that restrained, in-the- 
pocket feel to it, which I think is the power of this band. 
It's hard keeping tempos back for anything live, because 
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you're got your adrenaline flowing and you've got the 
crowd yelling at you, but if you rush through a song like 
‘Would?’ you definitely lose something. Sometimes it's 
more powerful to walk than run.” 


с R “Layne [Staley, original vocalist] wrote 
"Angry Chair,’ and we were used to him leading that song 
out on guitar, so its great to have Will [Duvall, vocals] play 
guitar on it." 

IN THE BOX "Even though we've been playing it 
for nearly 20 years now, ‘Man in the Box’ is always a fun song 
and solo to play." 


. "Ending the set with this and having 
everybody sing at the beginning and end of the song is 
always a cool thing. It's a powerful song, and it connects. 
with a lot of people. When it was written, it touched оп 
а war that was long over [Vietnam] but still affected ту 
life personally and a lot of others, too. And with the two 


| 
| 


JONES 
BEAC 
THEATER: 


subsequent wars in the Middle East and the one that's 
still going on, it’s just as relevant today.” 


E X "Our lighting guy came up with the 
idea of a backlit set list, which | think is great. The back- 
light makes the white paper glow, so there's not much 
chance of missing it. We've always used darker tones in. 
our lighting to keep the mood equal to the music, and 
that often makes you as good as blind, because the stage 
is so dark!” 


HENDRIX SIGNATURE WAH "It's a really 
expressive vocal-like pedal. | remember having a heavy 
discussion with Kirk Hammett a long time ago about howa 2 


wah is the only pedal you really need.” 


T BE “1 use this pedal minimally, but 
it’s nice to hit it once in а while just to get that warbly, 
Robin Trower kind of thing going. I'll use it at the end of a 
tune sometimes to get a ‘rolling’ kind of effect.” 


your phone's 


download area 
to rock out! 
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"Keyword: STEAL ШЫҚ 
Check out these other cool games & text the keyword to 82174 to шау! 


Standard text messaging, airtime and game charges apply. 
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UNE-U reviews 


RHINO SQUEEZES 25 YEARS OF METAL INTO ITS NEW FOUR-DISC SET. 


Г By IAN CHRIST 


RHINO 
S HEAVY ME race: 
toward its 40-year mark, the 
genre itself seems harder 
than ever to peg. Metal has 
been stereotyped, categorized and 
marketed in an infinite number of 
ways, to the point that it's difficult 
to comprehend how each of these 
subsets fits into the whole. Yet the 
unifying threads that tie Stryper to 
Slayer and Iron Butterfly to King 
Diamond are apparent, if you listen 
hard—and loud—enough. 
inter The Heavy Metal Вох, a dense 
four-disc überview of the hallowed 
metal canon's first 25 years. The discs 
fit in a case shaped like a vintage Mar- 
shall amp head, with one knob that 
spins, with a nod to Spinal Tap, all the 
way to 11. Like one of Jim Marshall's 
creations, The Heavy Metal Box hits the 
right meaty metal tones and then some, 
as multi-Platinum acts like Kiss, Quiet 
Riot, Metallica and Pantera share space 
with historical stepping stones lik 
Helloween, Angel Witch, Hanoi Rocks, 
Savatage and, hell yes, Mereyful Fate. 
һе mayhem starts with Iron But- 
"s thudding “In-A-Gadda-Da-Vi- 
da” from 1968, and soon Uriah Heep, 
Alice Cooper, Rush and Rainbow 
creep from the slime with more ornate 
ideas. The heavy metal era enters 
in full force at the end of disc one 
with Iron Maiden’s 1980 twin-guitar 
masterpiece “Phantom of the Opera. 
Next, the set tracks Saxon, Venom and 
the New Wave of British Heavy Metal 
through the evolutionary assault that 
spawned thrash metal and Metallica's 
“Whiplash.” Many of the tracks do 
double historical duty: Hawkwind's 
"Lost Johnny" represents metal in 
the psychedelie Seventies and shows 
off one of Lemmy Kilmister's early 
lead vocal forays. Likewise, Diamond 
Head's “Am I Evil" is both symbolic 
of the NWOBHM and a sonic cue to 
Metallica, who have covered the band 
relentlessly throughout their career. 
‘he million-selling Scorpions 
(“Rock You Like a Hurricane”), Dok- 
ken (“Into the Fire"), Twisted Sister 
(“I Wanna Rock") and Krokus (“Mid- 
nite Maniac”) represent the interna- 
tional heavy metal explosion of the mid 
Eighties, in all its shrieking, whamm 
laden glory. The tracks are followed by 


terfl 
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Н ! È 
Н MINISTRY ROBBEN 
i FIR i ASIO The Last Sucker FO 
Death Is This | Horseshoe Curve | MEGATORCEh3TH Tolerance Truth 
Communion RUBBER JUNGLE CALLSIGN CONCORD 
RELAPSE i і 
Instead of | low could industrial This melodic but. т 
shredding, former УРУЯ chops-intensive tasteful guitarist 
Phish frontman | weapon of mass fusion session is іесгіє decline 
focuses on | destruction go out drummer/composer m | 
polyrhythmic | with anything le Norgaard's game, isted fo tion | 
grooves and layered CERRY SU or but the six-string (“Lateral Climb 
horn parts on seling explosion players—including 
| Horseshoe Curve, Ministry's swan prog-jazz master 
| his most satisfying Wee mee? Frank Gambale— 
solo album yet. That fusillade of hostility take leading 
| said, the album | roles. Fellow 
| hitsahead-melting | f Aussie ace Brett 
peak during "The | Í Garsed spreads 
sth Round" andthe | Í buttery slide and 
БЕСТЕН Í backward guitar 
of remarkable live | | on “Tolerance” pop art. With 
| songs recorded in | and bites into the ongwriting as hi 


i the metal traditions 
: of rebelliousness and 


rocker “Pirate 
Sized Hangover. 
National Guitar 


exhausting and conjunction with a focus 
passing Pittsburgh 


freight train, during 


1 
| 


‘Fury Whip which Anastasio М Jourgensen Workshop “Zen often re 

conjures up a precision ri Guitarist” Tobias | ТТІ 

| solo that evolves innovative guitar Hurwitz slices ЕС 

| from primal ooze ses and star | through “Seventh | i | 
toultrafunky production, whic Mile Fog" with ] Т | 

| meltdown, The rest те equally effective ‘growling tone. As Gol d 

| of Horseshoe is a vhether Ministry for Gambale, his 83 ral 
curvaceous hybrid ire tearing it up on solo on "Summer mic 
of vintage jazz-rock, ‘Watch Yourself Storm” is warm as а d tracks 


Nigerian afro-pop sun shower, yet full 


and tight white. ‘End of Days (Pt. 2) of arching melodies | 
funk. Jon Wiederho and expressive. [ 
— Richard Gehr twiststhatamount 4 


assaults. toa delicate essay 
in unpredictability. 


—Ted Drozdowski 


етот 


and muscle-bound acts like Manowar 
nd Prong are awkwardly jammed 
together, By the late Eighties, the single 
£ diamond of heavy metal had been split 
1 into tiny shards, much to the detriment 
of the music's overall visibility. Signal- 
; ing the darker days ahead, the box con- 
: cludes with Sepultura's "Dead 
Embryonic Cells” from 
1991, and it's a suitable 
finish to heavy metal's 
Old Testament, The 
following decade of 
death metal, black metal, 
metalcore, grind and 
doom was radical enough 
to deserve its own filthy 
little box of horrors. С 


abrief speed metal primer courtesy of 
Anthrax (“Caught in a Mosh”), Overkill 
(“Wrecking Crew”) and Megadeth 
(“Peace Sells"). Here and throughout 
the collection, Rhino represent each 
stage of metal with Top 40 singles and 
nominal “hits,” but whatever disparate 
levels of success the 
songs achieved in 
their day, they shar 


showmanship. 

Midway through the 
final disc, the fissure i 
metal's skin becomes 
too obvious to ignore, 
as hairbangers like 


Whitesnake and Poison 


CHARM SCHOOL 


[в 0 Photo by CRAC 


Е most 
teens are floundering their way 
through sophomore year at col- 
lege, the membe! 

are watching their sophomo: 

an awful lot of copi 


200 chart, shifting mor 


surprised even the band 
for first-week numbers," singer Н. 
Williams says. “I was thinking, like, 
We were definitely surprised.” 
Williams is Paramore’s not-so-secret 
weapon. Looking fetching with her red- 
orange locks, and blessed with a kille 
of pipes, she has undeniable star power 


Whether conversing in a group or per- 
forming onstage, she takes command 
of the situation with the confidence of 


someone twice her 
strong dose of southern charm (she hails 
from Meridian, Mississippi). 

Guitarist Josh Farro, however, might 
be the band's actual secret weapon, When 


than 42,000 units 
in its first week—impressive numbers that 


ge, and does it with a 


coguitarist Hunter Lamb left the band early 


in 2007, Farro rose to the occasion by deftly 
writing and recording all the guitar parts on 
Riot! “I'm actually glad Josh got to do this 


on his own," says Williams, "He works so 
hard writing the parts, and he got to execute 
them exactly the way he wanted.” 

The result is an intricate, surprisingly 
mature and unbelievably catchy record. 
andouts include the riffy “Misery Busi- 

” Hallelujah" (which features some 
great interplay between Farro and 
himself) and "That's What You Get," an 
infectious song that sticks around like a 
summer cold. 

Paramore tracked Riot! with producer 
David Bendeth, who put them to work 
immediately, “He'll bring his bands in a 
room and work them until they feel like fall- 
ing over dead,” says Farro. “But you come 
out feeling confident as a player, You feel 
like you've accomplished something.” 


ne 


Check out jorld.com for а 
special video feature on Paramore. 


Jeremy Davis, Zac Farro, 
Williams and Josh Farro. 


I'm frightened. 
You know, 
hedgehogs 

scare pretty 
easily. 


are tinted, so you 
can hide in the 
Spacious cargo 
area... 


It's either 
пе...ог that 


©2007 American Honda Motor C. 
EX model shown. 
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PIG DESTROYER 


LEAN CUTS [ву BRAD ANGLE Photos by JIMMY НОВВА 


з] 


Which is not to suggest Hull took 
things easier on Phantom Limb. After 
all, Pig Destr 
band is rounded out by 
Hayes, drummer Brian Harvey and 


0 Erve 
gravitated toward extremes, 
says Scott Hull, guitar 
for death-grind outfit 

Pig Destroyer. “It was Zeppelin and 
Metall until I discovered Napalm sampler Blake Harrison). To fill out the 
which I thought was the most low end, Hull employs a custom seven- 
"he says, laughing. $ string Jackson, drop-A tuning and cre- 
‘cumstances, it's only $ а i 
fitting that Hull's extremely progressive | Destroyer sounds 
ax work has established him as a vital — : to his guitar prowess and technical inge- 
innovator in the world of underground : nuity ізгі a/Boogie Dual 
metal, first with seminal shock-grinders : Rectifier preamp, an Ampeg SVP1600 
Anal Cunt and since 1997 with Pig pow abinets. 
Destroyer. (Hull obviously gravitates vocals paradigm 
toward extremes with band names, is an interesting one to me,” says the 

as well.) On Phantom Limb (Relapse), : one-time physics major. “When we 
the Washington, D.C., group's latest H Пу important to max 
release, Hull stee of the fast-and- е our environment. I put the Vader 
furious detuned and dissonant riffs that ides, so that I’m using 
populated Pig Destroyer's 2001 release, sonant cavity. It 
Prowler in the Yard, and its 2004 follow out the lows that are missing 
up, Terrifyer. Instead, he opts for guitar 2 without a bass player. 
line 
no le: 
this album le 
convoluted,” he explains. 


nonmainstream,” he It literally 
sounds like a blast, and that’s not sup- 
posed to appeal to everybody. 


- Check out [Kul n 
for an exclusive video Q&A 
with Pig Destroyer! 


huge is 


* GUITAR custom Jackson seven-string 


* AMPS Mesa/Boogie Dual Rectifier 
recording preamp, Ampeg SVP1600 
power amp with two Vader 2x15 and 
two Vader 4x12 cabinets 


* EFFECTS SPL Vitalizer, Boss MT-2 


‘onventional, though © — Although Hull employs scientifi- $ Metal Zone, Boss HR-2 Harmonist 
perti, 


he is 


/e wanted to make cally obscure sonic 1 
ner and faster and not as mately out to deliver some good- $ * STRINGS D'Addario E21 XL Nickel 
“The riffs are hell guitarwork, “In its 2 Jazz Light 

‚ grindcore is meant to be 25 
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X2 Digi 


Featuring X2's TruDigital™ companderless 24-bit digital wireless technology for the sound and feel of a direct wire connection, the new 
XD Series is loaded with unmatched audio and RF quality so you can get the most out of your performances without the confines of 
cable, sacrificing your tone or worrying that your signal will be interfered with by DTV and various other wireless users. Made in the USA, 
the XD Series works seamlessly with amplifiers, mixing consoles, recording devices and effects processors - all at reasonable prices. 


Join the X? community at www.MySpace/x2digitalwireless and be sure to visit us at www.x2digitalwireless.com to download your free 
techsheet on Х2% digital wireless technology. While there, find out how the major UHF frequency reallocation currently underway 
including DTV transition (scheduled for completion on 2/17/09) might affect you. 


* 24-bit Digital Conversion 
* No Companders! 

* Q-DiversityPLUS™ (think true-diversity times two) 
* Extended Frequency Response 
+ Extended Dynamic Range y 
+ Extended Operating Range 

* Rack Hardware & Frontmount Antenna Kit Included й 
* DTV & FCC Free! 


* 24-bit Digital Conversion 
* No Companders! 

* Q-Diversity™ (four internal antenna) 
* Portable “stomp-box” Receiver 

* DTV & FCC Free! 
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TONIGHT 


Erie Clapton’s Crossroads Guitar Festival began as a daylong 
blues-packed fundraiser for his Crossroads treatment center. It ended 


with a night of star-packed jams and a very 


@ By SEAN McDEVI 


Y NIGHTFALL on J 
30,000 fans at Eric t 
Crossroads Guitar Festival had 


witnessed nearly two dozen artists 
perform on the Toyota Park stage, in 
the Chicago suburb of Bridgeview 
But nothing they'd seen that day 
compared to what they were now 
witnessing: the reunion of Clapton 
and former Traffic leader Steve 
Winwood, Nearly 40 years ago, the 
two had served briefly in Blind Faith, 


Clapton's post-Cream supergroup, 
whose one, self-titled album, from 
1969, remains a highlight of both 
men's careers, On this July night, 
they joined forces once again and 
performed a selection of Blind Faith 
songs that electrified the audience 
The pseudo-reunion was undeni- 
ably the creative and emotional apex 
of the Crossroads festival, a fundraiser 
for Clapton's Crossroads treatment 
dependent. 


cility for the chemical! 
The long day of music kicked off just 
before noon, when actor-comedian 


ae 


EN 


TVE МЕТ 
KINGS AND 
QUEENS, BUT 
ТҮЕ NEVER 
MET A BETTER 
MAN THAN MY 
FRIEND ERIC 
CLAPTON.” 
= В.В, KING 


pecial reunion. 


Bill Ми 
Fender 


y walked onstage with a 
tratocaster strapped to his 
back and welcomed early arrivals 
with a few jokes and his best g 
band take on Van Morrison's "Glo 
which threatened to break down 
before Clapton himself emerged from 
backstage to lend a hand 

The sold-out venue was far from 
full when Sonny Landreth opened 
the show; many fans took their time 
milling about in the festival village, 
which offered a variety of exhibits, 
including a Guitar Center display that 


featured three of the most famous 
axes to grace the planet: Clapton's 
legendary “Blackie” Stratocaster, his 
red Gibson ES-335, and the late Stevie 
Ray Vaughan's "Lenny" Stratocaster 
(Guitar Center bought the three in- 
struments for more than $24 million 
back in 2004.) 

The latecomers didn't seem to faze 
slide master Landreth, however, and 
his performance was the day's first 
highlight. Many others would fol 
low during the course of the 11-hour 
event, among them: a display of guitar 
virtuosity from jazz fusion pionee 
John McLaughlin; a standout set 
by the Derek Trucks Band, punctu- 
ated by Johnny Winter's scorching 
10-minute romp through “Highway 
61 Revisited”; sets from sacred-steel 
progenitor Robert Randolph and 
John Mayer; a blues summit featuring 
the Robert Cray Band with Hubert 
Sumlin, Jimmie Vaughan and В.В. 
King; the lightning-fast runs by the 
criminally underrated but world-class 
guitarist Albert Lee; Clapton and 
Sheryl Crow sharing the microphone 
on “Tulsa Time"; the tight musician- 
ship of the venerable Los Lobos; and 
a mind-blowing performance by 63- 
year-old Jeff Beck, whose take on the 
Fab Fou: Day In the Life" threat- 
ed to combust. = 


STEVE WINWOOD AND Eric Clapton's time onstage was no soulless romp through the oldies but rather а rediscovery 
of their vitality together. Though he is better known as a keyboardist, multi-instrumentalist Winwood more than 
held his own performing on guitar. e 
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А. FOR JOHNNY WINTER, whose career not long ago looked lik 
on the verge of collapse, Crossroads marked another step in his return to. 
prominence, Winter still sits when he plays, due to a broken hip suffered а 
few years ago, but he mesmerized everyone, including Clapton, who could 
‘A GUITAR CENTER brought its "Legends" guitar collection to the festival, including Clapton's be seen shooting photos of the guitarist from the side of the stage. 
famed “Blackie” Stratocaster, his Gibson Е5-335 and Stevie Ray Vaughan's "Lenny." It was the first 

time these three guitars were shown together since Guitar Center purchased them in 2004. 


І 


& JEFF BECK'S 11-SONG set rivaled Clapton and Steve Winwood's reunion with songs that 
included“ ‘Cause We've Ended As Lovers" and “Goodbye Pork Pie Hat.” But even he was 
nearly upstaged by his bassist, Tal Wilkenfeld, a twenty-something Australian who demon- 
strated chops far beyond her years. 


"У JOHN McLAUGHLIN delivered a strong three-song, 25-minute set consisting of “Five 
Piece Band,” "Maharina" and “Señor CS.” 


В.В. KING DELIVERED solid takes on three of his classics—"Paying the Cost to be 
the Boss," "Rock Me Baby" and “The Thrill ls Gone"—but the Toyota Park crowd will 
remember him more for what he told them:"I've been around the world, and I've 
met kings and queens," King said, as Clapton watched from the side of the stage. 
"But I've never met a better man, a more gracious man, than my friend Eric Clapton.” 


CLAPTON AND BECK share a moment backstage following Beck's captivating set. 


1 
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THE KING OF THE contemporary Chicago blues scene, Buddy Guy was the JOHNNY WINTER HAS been a Derek Trucks fan ever since he sat in with the. 
festival's last headliner—evidence of Clapton's respect for the Louisiana young guitarist and the Allman Brothers Band at New York’s Beacon Theater 
native. Rumors that Clapton and other festival participants would jam into last spring. Winter topped off a set by the Derek Trucks Band with a hot—and 
the wee hours of Sunday morning at Guy's South Wabash Avenue club never spontaneous—take on “Highway 61 Revisited.” Said Trucks, “He just sat down 
materialized, much to the disappointment of the venue's packed house. and tore right through it.” 


Clapton followed Beck and delivered a 90- 

minute set that was about as good as it gets. 

Making each and every one of his punche 
Pickups & Preamps count, Slowhand played his Strat with fir 

Toneshaping passion and unambiguous purpose from the 

Acoustic Amplifiers outset, He ignited the crowd with a nod to 
Derek and the Dominos, belting out “Tell 
the Truth,” "Key to the Highway" and “Got 
to Get Better in a Little While” before dedi- 
cating George Harrison's "Isn't It a Pity” to 
the late Beatles guitarist, as the ar-old 
‘Trucks unleashed slide lines that evoked all 
the haunting emotion found in the All Thin 
Must Pass original. 

The group returned to the Dominos vibe 
with “Why Does Love Got to Be So Sad 
preceding what felt like a Last Waltz redux: 
Robbie Robertson joined Clapton onstage 


"m for Bo Diddley's "Who Do You Love" and 


wwwfishman.com 


it 


“Further On Up the Road,” both tunes that ap- 
peared in the Band's classic farewell conc 
Robertson's two-song appeara 
the stage for Winwood, and the excite: 
ment that ensued was triggered by much 
more than simple nostalgic zeal. Clapton 
and Winwood, backed by Clapton's tight, 
road-tested band—which included Trucks, 
truly one of the festival's stars, and Doyle 
Bramhall I1—delivered inspired readings 
of Blind Faith classics like “Presence of the 
ind My Way Home,” and 
“Had to Cry Today.” Traffic chestnuts like 
“Pearly Queen" and “Dear Mr. Fantasy" (sans 
lapton) were thrown in for perfectly good 
. . measure. With the audience whipped into a 
True Life. True Live. жиы WEN oed on age D 
J.J. Cale's "Cocaine" (a curious song choice 
considering the fundraiser's beneficiary) and 
a driving "Crossroads," which rocked with 
a Cream-like intensity that Robert Johnson 


could never have imagined 
Instrument-specific Imaging pedals and programmable Image Blending systems Seventy-one-year-old Buddy Guy had the 


offer unprecedented toneshaping control for true live acoustic sound. unenviable task of following Clapton, but he 
made the best of it, The Chicago bluesman’s 
set included “Mary Had a Little Lamb" and 
*Hoochie Coochie Man" (with Clapton guest- 
ing) before culminating in an all-star jam con- 
sisting of Guy, Clapton, Winter, Mayer, Sumlin, 
Cray and Vaughan. Those wailing away on the 
crowded stage surprised absolutely no one 
by breaking into the single most predictable 

FISHMAN tune of the night, "Sweet Home Chicago," but 

Aura Acoustic Imaging Pedals no one seemed to mind the cliché—they had 

Acoustic Amplification New for 2007 already received more than enough bang for 

their bucks. Ж 


Fishman's Aura® Acoustic Imaging Technology reveals the true, unique voice 
of your guitar in any amplified performance. 
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With contoured body 
shapes and original 
designs, Bloodsport 
Series guitars have the 
hottest features for you to play fast and 
ES 1 hard. Each model is equipped with EMG- 
4 designed pickups, the brand preferred by many of today’s best-selling 
AAT artists. Available in a variety of styles, these award-winning guitars 
are priced for all budgets. After all, he who dies with the most toys wins! 


www.axlguitars.com 


ALL HAIL MARSHALL'S NEW KERRY KING SIGNATURE AMP, 
THE 2203KK JCM800! THE BRUTAL TONES THAT MADE SLAYER 
FAMOUS ARE NOW AVAILABLE TO MERE MORTALS, 


E o 
RS 


ғ 


age with JCM800 backlines, but ohe band in particular—Slayer—used its 
JCM800 2203 100-watt heads to spawn new extremes of distortion, е tablishing the sound of 


the next generation of hardcore, thrash and death metal guitarists. 
у 


апа during their į ticular amp was the ‘golden child.’ Apparently it 
k Bowcott, Marshall i was one of the rare ones, where all the parts and 
Amplification’s U.S. product manager (and ances were perfect for my sound.” 
a Guitar World associate editor), asked King That amp hasn't been modified in any way, 
if Marshall's technicians could borrow the shape or form," Bowcott says. "It's completely 
Beast in order to thoroughly analyze the head ; stock. Component drift and tolerance devia- 
and create а Kerry King signature amp. King $ tions have made that amp something special 
complied, and the 2203KK JCM800 is the i and—as Kerry sometimes says—the ‘golden 
esult. After nearly two years of development ; child’ when it comes to his trademark tone. 
this amp is finally available, and it’s generated ; Back in the Eighties, you couldn't enforce the 
considerable buzz among Marshall aficiona- + sort of tolerances that we demand from our 
dos and Slayer fans alike. suppliers today, which is plus or minus one 

“I know and trust the guys at Marshall,” King + percent. Back then, the plus-or-minus per- 
cate something miles above the rest. Its sent the Beast over there once before to: centage was much higher. As a result, Kerry's 
n. It sounds 10 times bigger: have Jim Marshall sign it. When the technicians ; amp sounds different from a lot of other 

i checked it out, they discovered that this par- Í JCM800s made in the mid E 


"The Marshall J@Ms800 2. were in 
muscle behind the massive rhythm tones of 
classic S Ibums like Hell Awaits, Reign 
in Blood and Seasons in the Abyss, and it 

nains the backbone of the onstage backline 
for guitarists Kerry King and Jeff Hanneman. 
One particular 2203 head that King calls 
Beast” is unique among all oth 
gin the mid Eighties, it bec 
nd recording amp. 
hat amp annihilat 


3providedthe i — Whil 
2005 European tour, 


all the others," King 
hed up, touched that. 
4 himself and conspired with Jim Marshal 


toc 
sound is Herculea 
than other amps lik 


ties." Origi- 


4 


GUITAR WORLD. 


fin umi 
tju › par 


er (20 Years И Ue, 24 Making 


jon and te 


TIMBERCRAFT TIMBERCRAFT 
(D56SWCE) (FS2SWCE) 


Valium. 


A CHICAGO ORIGINAL SINCE 1883 


our friend. myspa 


nally supplied with a quartet of 6550 tubes, 
King’s Marshalls are beefed up with heavier 
duty KT88 tubes, “They have a nice, fat low 
end that Kerry loves,” Bowcott says. “Those 
tubes add a lot to his vibe and make his sound 
even bigge 
While Ma 


‘shall’s Slash and Zakk Wylde 
signature amps were essentially reissues of the 
original JCM 5 Silver Jubilee and JCM800 
2203 heads, respectively, the Marshall 2203KK 
JCM800 Kerry King head is a unique new 
product. “This is an exact duplicate of the 
Beast,” Bowcott says, “It’s a much more aggres- 
sive animal than our current 2203 reissue, 
ighties circuit." 


which is based on the early Ei 
The amp also includes new features not 
available on any other Marshall amp. A spe: 
cial EQ setting called "Assault" replicates the 
unique midrange curve generated by King's 
Boss RGE-10 graphic equalizer, and a studio- 
quality noise gate with an expander circuit 
provides natural-sounding gating. An on/ 
off switch named “the Beast” activates both 
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the level slider; it just controls how much 
kick the EQ curve has. If you put the amp's 
signal through an oscilloscope and turned up 
the intensity of the Assault control, the curve 
it displayed would look like someone giving 
you the finger." 

"You can either add more or less of my 
tone," adds King. “You can't adjust all 10 EQ 
bands individually. My chunk comes from 
those boosted mids." 

Hitting the front end of any amp with 
boosted midrange EQ can result iri unwanted 
noise and feedback problems, especially when 
playing at high volume. To ensure that the 
Beast circuit remains tight and noise-f 
Marshall's engineers developed a special 
noise gate circuit with a threshold control. 


[TTE] 


of these features, which live in front of the 
2203KK's preamp. 

“Part of the secret to the Slayer sound is 
what Kerry and Jeff do to the front end of their 
Í amps," Bowcott says. “Kerry used his 10-band 

graphic EQ to push the front end of the amp 

harder. What's interesting is that 99 percent of 
| players out there think that you need to scoop 


SATAN 
REACHED UP, | 
TOUCHED | 
THAT HEAD 
HIMSELF 


the mids out to get Slayer's guitar tone. Kerry 
does the exact opposite—he boosts the mids. 
he explains, referring to 
curve. “You 
playing Slayer's 


A scoop is a smile 
the shape of a scooped-mid E 
an't have a smile when you’ 
music! His EQ curve is a fairly radical frown, 


which makes more sense.” 

King gave Marshall his RGE-10, dialed in 
to the exact EQ curve that he uses. Marshall's 
technicians duplicated the setting in a circuit 
whose sensitivity is controlled by the Assault 
knob. "The only setting on the RGE-10 that 
Kerry would mess with is the level slider," 
Bowcott explains. "The Assault control goes 
from zero to 10 to duplicate the function of 


—KING 


“Most noise gates completely kill the sound 
once it drops below a certain threshold,” 
Bowcott says. “This noise gate has an ult 
fast expander circuit that's similar to wh 
you'll find in a studio-quality noise reduction 
unit, It will work extremely fast during tight, 
precise staccato rhythms, giving you those 
desired ‘holes of silence.’ 
When it comes to sustained 
Me notes, though, the expander 
gradually attenuates the signal 
by following the dynamics of 
the note, giving you a much 
more natural-sounding gating 
that won't prematurely cut off the end of a 
note or chord that you want to ring.” 
“I still use an external gate in my rig for all of 
my other electronic stuff, like my wireless unit,” 
King says. “But I don't need to put the 


, noise 


gate or any other outboard equipment directly 
in front of my amp any more. This amp delivers 
my sound right out of the box, without anything 
else. I just plug into it and play." 

In addition to these new features, the Kerry 


1 is distinguished by a subtle custom 


King he: 
graphic design inspired by King's tattoos, and 
King's signature (placed directly below that of 
Jim Marshall) on the control plate. 

Marshall completed the first prototypes of 


TUBES, TRANSISTORS, TOLEX AND TWEED. 
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WELCOME TO GUITAR RIG 3. Imagine having a dream collection of classic 
amps and effects, all plugged in and ready to go. That's the basic idea behind 
GUITAR RIG 3, а hardware/software system featuring the world's best models 
of 12 legendary amps, 23 guitar and bass cabinets, 4 rotary speakers, 9 mics, 
and 44 effects. So you can tweak, record and recall your perfect custom tone, 
whenever and wherever. GUITAR RIG 3 is also the only system with a rugged 
floor controller that doubles as a high-quality audio interface — letting you 
plug your guitar or bass right in to your Mac or PC. 


Dreaming of tubes, transistors, tolex and tweed? Visit native-instruments.com. 
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THE FUTURE OF SOUND 
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Star Lower 2 


and discovered a quiet tone that he liked. The 

Engl Ritchie Blackmore Signature E 650 is по meek 
wallflower, however, providing incredible gain and 
volume output that leaves many other 100-watt 
heads in the dust. 


Ф STEVE VAI 

STEVE VAI'S ASSOCIATION with Carvin amps dates 
back to the days when he was a member of Frank 
Zappa's band in the early Eighties, but the first 
Carvin Steve Vai Legacy amps did not debut until 
1999. Vai loaned a very experienced hand to nearly 
every facet of this amp, from its sound and circuitry 
toits color scheme and logo. 4 


Ong 


LES PAUL 


ORIGINALLY DESIGNED TO pair up with the Gibson 
Les Paul solidbody guitar, the Gibson GA-40 Les 
Paul model was the first amplifier named after а 
famous guitarist. The original version, introduced in 
1952, actually didn't bear Les Paul's signature, but 

it did have his cursive initials in Les’ handwriting 

on its front grill. Gibson later added the GA-5 Les 
Paul Junior and GA-7 Les Paul TV amps to its line to 
accompany those respective guitars—both featur- 
ing Les' signature—but curiously they never made a 
Les Paul Special model. 
® EDWARD VAN HALEN 
THE PEAVEY 5150 ushered in today’s era of signa- 
ture guitar amps. With five gain stages, it was the 
perfect solution for guitarists who wanted a hot- 
rodded amp but didn't want to modify their beloved 
Marshalls. Ed and Peavey collaborated a second time 
оп an improved version, the 5150 Il, and this year 

Ed introduced an entirely new signature model, the 
5150 Ill, as prt of his own EVH line of products. 


ô TONY IOMMI 


WHEN BLACK SABBATH formed in Birmingham in 
the late Sixties, Tony lommi turned to Lyndon Laney, 
a local electronics whiz in England’s West Midlands 
area, for his amplification needs. In the Nineties, 
lommi returned the favor by lending his name to his 
new favorite, the Laney GH100 head—now renamed 
the GHiooTi—giving the company a significant ABB. PE SNE m 2 : 
boost in exposure and popularity. à DIMEBAG DARRELL 
DIMEBAG'S NAME APPEARS on two different amps 
from two different companies, the Randall Warhead 
and Krank Krankenstein. The amps’ designs vary 

as well: the Warhead features a solid-state circuit 
while the Krankenstein is a tube-powered monster. 
Although Dimebag never got to play the finished 
Krankenstein onstage (he was using Krank Revolu- 
tion heads), he did give his thumbs-up approval to 
ts final design ai before he passed away. 


4 BRIAN MAY 


BRIAN MAY'S SIGNATURE Vox amps are as unique 
and distinctive as the player behind them. 
The Vox Brian May Spe- 
cial УВМ-1 a unique 
10-watt amp that 
replicates the sound of 
the custom amp that 
Queen bassist John 
Deacon built for Brian 
from salvaged electron- 
ic parts as well as May's 
Rangemaster treble 
booster pedal. The Vox 
Brian May Limited- 
ion AC30 offers а 


vovevec? 


SLASH 


A CRITICAL ELEMENT OF Slash's tone on the first Guns 
№ Roses albums, the original Marshall JCM 2555 Silver 
Jubilee amp was produced in limited numbers. Mar- 

shall's first artist signature amp—the Marshall JCM 

255551. Jubilee Slash Signature—was also produced in 
limited numbers, allowing Slash to stock up and mak- 
ing the amps collectible in its own right. 


RITCHIE BLACKMORE 


BLACKMORE HAS A long association with extremely 
loud Marshall amps. In the early days of Deep Purple 
and Rainbow, he played through modified Mar- 
shall Major 200-watt heads. Blackmore found new 
tion when he plugged into ап Engl combo 
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А BRIEF HISTORY OF THE ARTIST 
SIGNATURE AMP PHENOMENON. 


© By Chu Gu 


streamlined recreation of 
May's stage setup and 
features a footswitchable 
boost circuit, a 15-watt 
half-power switch and а 
solitary volume controlI— 
no tone or gain knobs. 
Vox built only 500 of 
these unusual АСҙо amps. 


ZAKK 
WYLDE 


ІМ 2002, ZAKK WYLDE 
became the second living 
guitarist honored with 
his own Marshall signa- 
ture amp, the Marshall 
JCM800 2203ZW Zakk 
Wylde Signature. This 
reproduction of a mid- 
Eighties ЈСМ8оо 2203 
model features custom 
graphics designed by 
Zakk himself and a 
quartet of 6550 power 
tubes—the same type оҒ 
tubes that the JCM800 
amps originally shipped 
with in the US. This lim- 
ited-edition model sold 
out faster than an Ozzy 
Osbourne show. 
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JOE SATRIANI 
ALTHOUGH PEAVEY PARTED ways 
with Eddie Van Halen in 2004, 
that same year the company 
struck up а new partnership with 
shred legend Joe Satriani to 
introduce the first 15Х series amp. 
Peavey now offers а full line of JSX 
amps, including the JSX Joe Satri- 
ani signature head, JSX 212 Combo 
and the extremely fun, flexible 
and affordable JSX Mini Colossal. 
Тһе JSX head features three versa- 
tile channels with a wide range of 
ЕО options and gain structures. 


There’s only опе way 
to get a ton of tube-powered models. 

The Valvetronix XL and AD Series amps. 

If you want to crank the sound of real U.S. and 
British amps, rock an AD. If you think you're ready 
for some genuinely deviant tones like Buzzsaw, 
Thrashed and Molten, hlast an XL. 


Only Valvetronix amps combine 11 built-in amp sounds 
and effects with real tube power. Now stop faking it. a=. 


=o 
© 2007 VOX USA * 316 S. Service Road, Melville, NY 11747 = (631) 390-8737 * www.voxamps.co.uk * wwy.myspace.com/oxamplification ЖАЗ since 1957 Ж 


Slaye were in the studio recording Christ Illu- 
ı sion. King used the prototype as his main amp 
on the album, and when Slayer hit the road in 
` June 2006, he brought several prototypes along 
with him to give the amps the ultimate road 
test, Slayer style. 
“Гуе been playing with it on the road for 
| almost 18 months," King. "Before Mar- 
shall even started making the production 
models they wanted to make sure that the 
amp was going to stay together and not have 
© reliability issues." 

"Kerry is the best road tester on the planet, 
because Slayer tour incessantly,” Bowcott 
says. “He's still using the first three prototypes 
that we gave him. They're now the only amps 


Unique sound; Carefree playing; Road tough stability 


in his rig, and Jeff has a few prototypes in his, 
as well. Kerry hasn't had any problems with 
them. We've done four runs of the amps now 
and sent amps from each run to Kerry. 

“Before Marshall even started making the 
production models they wanted to make sure 
that the amp was going to stay together and 
not have issues on tour,” King says. “I've been 
running three of the prototype heads at once, 
and I have one or two backups that I've never 
had to use. The production models are 
the same as the prototypes, If for some reason 
my gear doesn’t show up or gets stuck in cus 
toms, I can go to any music store, buy some 
heads and do a show.” 

Marshall is not offering a special с 
net to go with the head; instead, guitarists 


Sometimes 


life arranges 
an encounter 
so different, 

so exciting, so 
overwhelmingly 
wonderful, 
refreshing and 
unexpectedly right, 
that іп an instant you 
are awake as if for the first 
time—alive and able to 
see a great overwhelming 
truth you've never noticed 
and now cannot contain 
or repress 

Discover with RainSong 

the sound and experience 

of graphite guitars and 

wake up to a whole 

new world—one that 

is impervious to the 

vagaries of climate. 


Graphite Guitars 


1.800.788.5828 
www.rainsong.com 
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are encouraged to make 
choices. King uses the heads w 
Mode IV cabinets. “This head is mad 
sound big,” King says. “Тһе biggest sound I 
can get with a Marshall cabinet comes from 
the Mode ТУ cabs.” In King’s rig, the three 
heads are hooked up to six cabinets in a stag- 
gered configuration, with the top cabinet 
diagonal from a bottom cabinet. “If you turn 
two of the heads off, it completely changes 
the tone," King explains. “1 can play one indi- 
vidually and go, ‘That sounds cool, but it just 
doesn't have that fuckin’ ugh!’ I'll dial each 
one to where I think it's cool, and when I put 
them all together it sounds gargantuan, 
While Marshall's previous signature amps 
for Slash and Zakk Wylde were limited- 
edition models, King demanded that М 
make his amp a standard production item. 
With a street price of $1,899, the amp is also 
more affordable than Marshall's limited- 
edition offerings. 

That was the most important thing to 
me,” King says. “I didn’t want to make a lim- 
ited-edition amp. When I tried to get one of 

k's amps, 1 called Marshall way early in 
the game and said, ‘Zakk’s my friend. I don't 
care how much you charge me for it—I want 
it.’ But I couldn't get one! If it was that hard 
for someone who is connected to all th 
fuckers, I wondered how difficult it was 
for the kids. The only way you can get one 
of Zakk's signature amps is on the second- 
hand market, by paying two times what it's 
worth, I told Marshall that if they wanted to 
make a limited-edition amp, I wasn't inter 
ested, Kids want to emulate their heroes. If 
the amp isn’t affordably priced, you're miss- 
ing the whole point. 

It would be cool if they wanted to do a 
limited run of maybe 300 with some crazy 
graphic on it that would be numbered and 
signed,” he considers. “I’m not against that 
But a product is a product. I want the kids to 
be able to enjoy it. So many of my friends in 
the biz have already ordered them. 

As the third guitarist to be honored with a 
Marshall signature amp, Kerry King enjoys a 
rare distinction in Marshall history ing 
to Bowcott, the guitarist has rightfully earned 
that r yer and Marshall are pretty 
| much у ve arguably 
| been one of Marshall's best and most consistent 
billboards, They've always had a minimum of 24 
| 
| 


Marshall cabinets onstage never possible. 
Right now, they have a total of 58: a wall of 18 on 
each side and two hanging inverted crucifixes 
configured from 11 cabs each. 
y e professiona 
of the way on this project, and he’s always 
been a pleasure to work with, He's become 
firm friends with Jim Marshall, He may look 
intimidating, but he always treats his fans and 
with respect 
King is equally honored and humbled by 
Marshall's acknowledgement of his contribu- 
tions to the company's success. “As far as I'm 
concerned, Jim Marshall is the ultimate rock 
star,” he says. “He made all of us sound bet- 
ter. It’s an incredibly unique honor to have 
my signature appear on an amplifier head 
next to his." ж 
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WITH A HANDFUL OF COVER SONGS AND А САХ ОЕ 
LIGHTER FLUID, JIMI HENDRIX AND HIS BAND MADE THEIR 


INCE} 


DIARY U.S. DEBUT AT THE MONTEREY POP FESTIVAL 


IN 1967. ROCK MUSIC WOULD NEVER BE THE SAME. 


On the evening of June 18, 1967, a 24-year-old African-American 
man stood onstage before an audience of some 50,000 people in 
Monterey, California, underneath a star-filled sky. It was the first 
time he had been in his native country in some eight months. Though 
unknown by the vast majority of his audience, he would soon become 
one of the most famous rock artists of all time. And it was all because of 

s about to transpire that night in Monterey. 
young man was, of course, Jimi Hendrix, and for the next 
45 minutes or so, he would wow the audience at the Monte 
International Pop Festival with a display of electric guitar so 
likes of which had never before been seen or heard. His technical mas- 
tery of the instrument was matched by a boldly sexual style of perform- 
lled the assembled audience of hippies and flower children. 

‘At the conclusion of his set, Hendrix did something that shocked 

n his free-thinking spectators. Flinging his guitar onto the stage, 
he straddled it in a blatant simulation of sexual intercourse. Then, 
springing to his feet, Hendrix quickly retrieved a can of lighter fluid 
and some matches concealed behind his amp. Liberally dousing the 
instrument, he dropped to his knees and tossed a lighted match onto 
the pickguard. Holding his long slender fingers over the guitar, he 
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beckoned the flames to rise, And when the body was sufficiently ablaze, 
he proceeded to slam the Stratocaster against his Marshall amp and the 
stage, violently sundering the body from the neck and splintering it into 
flaming shards. With this demonstrative piece of performance art, Jimi 
Hendrix became the sensation of Monterey Pop. 

Guitarist David Crosby, at Monterey to perform with the В 
Buffalo Springfield, vividly recalls his reaction. “I remember thinking, 
as Jimi lit his guitar on fire, You can't do that! That's your guitar! Don't 
do that! I was in shock. 

Forty years down the road, rock music still bears the colorful and 
imaginative imprint of Monterey Pop. Our very notion of rock as some 
kind of art form traces back to Monterey, and the ascendancy of heav 

torted, guitar-driven rock began there as well. The first-ever large- 

y Pop was instrumental in launching the 
careers of several towering rock icons, including Janis Joplin, the Who 
and the Grateful Dead. Otis Redding, too, broke through to a new audi- 
ence of white rock and rollers at Monterey. 

But Hendrix was perhaps the brightest star among the festival's con- 
stellation of greats. Monterey Pop marked the U.S. debut of his group, 
the Jimi Hendrix Experience. Although he was an American musi 
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Hendrix at the climactic 
moment of his Monterey 
performance, 


[ GUITAR 57 WORLD 


THE ROLLING STONES’ BRIAN JONES WITII HENDRIX АТ 
MONTEREY. “BRIAN WAS HAVING THE TIME OF HIS LIFE, 
STRUTTING AROUND LIKE A KING, PEOPLE WERE LIKE, 

“ОП MY GOD, IT'S BRIAN JONES" " 


Hendrix had moved to London in 1966 and 
put together the trio that would bring him 

to fame, Incorporating Mitch Mitchell on 
drums and Noel Redding on bass, the Jimi 
Hendrix Experience galvanized the London 
rock scene with their dazzling musicianship 
and dynamic stage act. When an invitation to 
perform on the closing night of the three-day- 
long Monterey festival was extended to them, 
the group jumped at the opportunity. 

"We were very excited and apprehensive 
about Monterey," recalls Mitchell, the only 
surviving member of the Experience. "It 
was such a big deal to us all. For me, it was a 
dream come true: my first trip to America and 
a chance to see what I still think is one of the. 
most beautiful places in the world. For Jimi, 
it was a chance to come home with a band he 
really felt was something special." 

The setting was indeed beautiful. 
acres of ve! t fairground in the Northern 
California coastal town of Monterey, a little 
over 100 miles south of San Francisco. The 
roads were jammed with hippies, Hells 
Angels and assorted other eultural rebels, but 
the event was peaceful. Over the course of 
three days, 32 acts played to audiences of up 
to 50,000 people daily 

"The event was documented by filmmaker 
Р.А. Pennebaker, and the resulting movie, 
Monterey Pop, is a longstanding favorite of 
late-Sixties rock fans. Now, on the festival's 
40th anniversary, Criterion has reissued 
Pennebaker's film as a resplendent three: 

DVD set called The Complete Monterey Pop 
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Festival, packing it with previously unseen 
footage of the event and bonus materials 
yalore, including Hendrix's entire perfor- 
mance. As if that weren't enough, Expe 
Hendrix is releasing The Jimi Hendrix 
experience Live at Monterey CD and compan- 
ion DVD (distributed by Universal). The DVD 
includes a pristine new transfer of Hendrix's 

atire explosive, history-making set at 
Monterey, plus a wealth of extras, Taken 
together, the two DVD releases provide a rare 
opportunity to see Hendrix in the context of 
his time and peers, and to witness a young, 
fresh-faced Hendrix, unravaged as yet by 
drug use and on the cusp of rock fame. 

Perhaps the single most eventful and 
important year in all of rock history, 1967 
also marked a huge turning point for 
youth culture and Western society as a 
whole. In rock music, it is the year that the 
Beatles released Sgt. Pepper's Lonely Hearts 
Club Band and Cream unleashed Disraeli 
Gears, It also saw stunning debut albums by 
the Doors, Pink Floyd, the Jefferson Airplane, 
the Grateful Dead and of course the Jimi 
Hendrix Experience. The summer of 1967 was 
dubbed the Summer of Love, celebrating the 
emergence of hippie culture in San Fran 
and other urban cente: 
But the hippie scene had a major impact 

оп more than just rock and roll. The lingering 
strictures of the rigidly defined mod fashion 
code were starting to break down. Clothing 
and hairstyles for both men and women 
became looser, freer. Open-toed water buffalo 
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sandals from India began to eclipse pointy 
toed, Cuban-heeled Beatle boots. For the first 
time in rock history, facial hair became а styl- 
ish option for men, greatly encouraged by the 
Beatles’ sporting newly grown moustaches in 
the Sgt. Pepper's album cover art. It was cool to 
look like, and indeed to be, a ragged street per- 
son. But it was equally cool to be dolled up like 
a dandified peacock, much as Jimi Hendrix 
and Brian Jones of the Rolling Stones were at 
Monterey. New boutiques, like Paul Sargent's 
in New York and Granny Takes a Trip in 
London, sprang up to cater to the wild fashion 
needs of a newly psychedelicized generation. 

And it wasn't only clothing that got freer. 
The old sexual mores and taboos were dis- 
carded. Young people began to take an inter- 
est in spirituality, political activism, racial 
equality, pacifism and opposing the Vietnam 
war, It became cool to think. The writing of 

uthors like Richard Brautigan, Lawrence 

inghetti and Hermann Hesse came into 
vogue, even on high school campuses. You 
could even get laid by carrying a book around. 
(The right book, of course.) 

And, of course, there were drugs. Cannabis. 
replaced booze as the intoxicant of choice, and 
a new hallucinogen made its appearance on 
the scene: LSD. Two psychology professors 
named Timothy Leary and Richard Alpert 
(Baba Ram Dass) said you could achieve 
enlightenment with the stuff—a shortcut to 
nirvana, Drug culture circa '67 was still in the 
innocent phase. It was less about partying or 
getting fucked up and more about exploring 
alternate modes of consciousness, 

As it happened, one of the leading celebri- 
ties at Monterey wasn't a rock musician or 
singer but a Grateful Dead soundman who 
had devised a way to manufacture clinically 
pure and particularly potent hits of acid. His 
name was Augustus Owsley Stanley. One of 
his most infamous treats was forever immor- 
talized in the Hendrix song "Purple Haze." 
David Crosby says that among his fondest 
memories of Monterey is “Augustus Owsley 
Stanley їп а leather jacket, with both hands in 
the pockets of the leather jacket. He'd see you 
and walk over to you and go, ‘here.’ And he 
had both hands full of Purple Haze.” 

But more than the drugs, the 
sexual liberation, the ideological 
revolution and the groovy 
clothes, 
1967 
was 
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about rock music. Rock music was the chosen 
and anointed art form of this new youth cul- 
ture. Prior to then, rock and roll had merely 
been pop. Rock songs, even the great ones, 
adhered to a strict three-minute structure 
conducive to AM pop-radio play. As wonder- 
ful as it was, Fifties and early Sixties rock 
music was just another commodity, an induce- 
ment to buy records and clothing and an 
adjunct of consumerist society. 

Bob Dylan was the first artist to break the 
three-minute barrier with his 1965 lyrical 
epic “Like a Rolling Stone.” The Byrds struck 
another significant blow with their popular 
1966 song “Eight Miles High” and its extended 
guitar solo section. But things blew wide 
open in 1967, Extended instrumental solo- 
ing, inspired by the worlds of jazz and blues, 
became a standard component of rock mus 
as did a new freedom in lyrical content. 
Freeform FM radio stations sprang up to play 
this new music, There was no format at all 
in early FM rock. A Doors track might be fol- 
lowed by a Bach cantata, an Albert King blues 
number, a poetry reading or an Indian raga 
played by Ravi Shankar. Once the domain of 

cile fan mags like 16 and Teen Set, rock now 
became the subject of serious critical dis- 
course, The teen magazine Hullabaloo changed 
its name to Circus and started putting pe 
formers like Janis Joplin on its cover. Rolling 
Stone published its issue in 1967. Later 
to become a rock institution and eventually a 

ick corporate entertainment magazine, the 


San Francisco paper was just an underground 
rag т 1967, roughly the equivalent of a fanzine. 

And Monterey Pop was the coming-out par- 
ty for this new, grown-up form of rock music 
and the whole psychedelic culture surrounding 
it. One seed for the festival was planted during 
an early 1967 conversation that Beatles bassist 
Paul McCartney had with the two men who 
would become Monterey Pop's promoters: 
singer/guitarist John Phillips, of the Mamas & 
the Pap: тодисег, Lou Adler. At the 
time, McCartney was buzzing with the creative 
energies that had produced Sgt Pepper's. 

“We were at John Phillips’ house,” Adler 

5, “And McCartney was saying that, 

although rock and roll was expanding as far as 
the talent and the writing, it was not consid 
ered an art form in the way that folk and ja: 
were. That conversation kept coming back 
to John and me. We had talked many times 
about the Jazz at the Philharmonic record- 
ings [made in the Forties and early Fifties and 
featuring the greatest jazz artists of the era], 
and how they had helped to validate jazz by 
putting it in a serious music venue [the Los 
Angeles Philharmonic]. So when the chance to 
put on a rock concert expanded into the idea 
of doing a rock music festival іп a venue that 
had hosted jazz and folk festivals, the whole 
thing came togethe 

That chance emerged via a wealthy scen- 
ester named Alan Pariser and an agent named 
Benny Shapiro. The duo had devised the 
idea of mounting a daylong rock concert at 
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| a building оп Sun: 


Cool. But can you go 
from the beach to the woods 
to the mountains? 


Monterey and approached the Mamas & the 
Papas to headline the show. Phillips and Adler 
took the ball and ran from there, buying out 
Shapiro for 850,000 and expanding the event 
to a three-day festival, They set up an office іп 
t Strip in Los Angeles and 
started making phone calls 

“Tt was where the House of Blues is right 
now," recalls Michelle Phillips, who was then 


i married to John Phillips and a singer with the 


Mamas & the Papas. “At that time it was the 
Renaissance [a jazz club], which incidentally is 
where I got my first illegal drink when I was 18 
у fun to get up every morning 
and go to the office. We had never done that in 
our lives.” 

‘The operation was so “seat of the pants” 
that Michelle was answering phones and sell- 
ing ad space in the festival program book. "I 
was kind of like the nun, with Lou and John 
as the priests,” she says with a laugh. “I was 
washing the floors and doing windows while 
they were doing all the fun stuff, But I was 
happy being the nun. 

At the time, Adler was already a seasoned 
music biz vet who had worked with Sam 
Cooke, produced Jan and Dean and scored 
big hits with the Mamas & the Papas, Johnny 
Rivers and singer Barry McGuire 
ing of the P.F. Sloan protest song‘ 
Destruction.” Adler had an ideal partner in 
John Phillips, The Mamas & the Papas’ hit 
tunesmith, a tall, slim folkie with a messianic 
beard, Phillips was a dynamic leader blessed 


you go from 
the beach to 
the woods to the 


with the gift of gab. Between them, Adler and 
Phillips had deep showbiz connections and 
were able to assemble a stellar lineup of 32 
acts in just a few months’ time, 

To finance the event, Adler put together a 
$400,000 deal with ABC-TV to televise the 
highlights after the concert took place. The 
network backed away in terror once they got 
a look at Hendrix's sex-charged performance, 
but by then the check had long since been 
cashed. Further financial backing came from 
a group of investors that included the popu- 
lar folk duo Simon and Garfunkel, who also 
agreed to perform. 

Both Simon and Garfunkel and the Mamas 
& the Papas were commercially successful 
groups that also had a bit of hipster credibility. 
They'd both come out of the same Greenwich 
Village New York folk scene that had nurtured 
Bob Dylan and were pursing a folk rock style 
similar to the engaging blend of rock and folk 
that Dylan pioneered. Like all of the acts, these 
headliners agreed to perform for free, гесеіу- 
ing only travel expenses. Adler and Phillips 
planned to donate the concert's proceeds 
to charity. Chuck Berry was the only artist 
approached who declined to play for free, and 
so the festival lost what would have been its 
sole representative of Fifties rock and roll. 

“Ravi Shankar was the only person paid 
to play at Monterey,” adds Michelle Phillips. 
(The sitarist received $3,500, roughly $20,000 
in 2007.) “That contract had already been 
signed before Lou and John came onboard. 


that they got everyone else to do it for free, 
because back in 1967, that was completely 
unheard of. It was the most alien idea to mus 
cians, Although [Jefferson Airplane singer] 
Grace Slick said that wasn’t so alien to San 
isco groups. Well, they were on another 
‘cause nobody else played for free.” 

While Monterey was primarily a rock festi- 
val, Phillips and Adler put together an admira- 
bly eclectic lineup. North Indian classical musi 
was repr 
jazz by Hugh Masekela. Otis Redding's was 
Memphis! emissary of soul music. And while no 
black bluesmen appeared on the bill, the genre 
was well represented by up-and-coming white 
devotees of the genre that included the Paul 
Butterfield Blues Band, Canned Heat, the Blues 
Project and Electric Flag. 

Unfortunately, the holy trinity of late 
Sixties rock music could not perform at 
Monterey. The Beatles had recently retired 
from live performance to concentrate on cre- 
ating studio mas rt. Pepper’ 
Legal problems stemming from drug busts 
prevented the Rolling Stones from entering 
the States, and Bob Dylan was in seclusion fol- 
lowing his 1966 motorcycle accident 

But the Beatles and Stones were repre- 
sented on the festi: advisory board, which 
included both McCartney and Rolling Stones 
manager Andrew Loog Oldham. The Beatles’ 
publicist Derek Taylor also had a huge role in 
promoting the festival. But it was McCartney, 


OK. But do you have a 
270-watt stereo? 


етей by Shankar, and South African | 


seconded by Oldham, who encouraged Adler 
and Phillips to engage Jimi Hendrix. 

“We asked both of them who out of the 

‚К. we should go after," Adler recalls. "Who 
was on the cutting edge over there? And they 
both said Hendrix and the Who. I'd never 
heard of Hendrix at that point, but John had 
actually seen him one time in the Village, in 
New York, when [Hendrix] was still perform- 
ing as Jimmy James and the Blue Flames. 
‘That was before he went to England and 
formed the Jimi Hendrix Experience." ' 

And so Jimi Hendrix, Noel Redding and 
Mitch Mitchell found themselves on an 
airplane bound for the beautiful California 
coastline. They landed in San Francisco on 
June 15, one day before the festival's open- 
ing and drove down to Monterey to begin 
rehearsing for the show. 

"We were there to work," Mitchell says. 
"We knew that for us it was make or break. 
Al me of the other musicians there wer 
just incredible, and having the chance to see 
them live was such a great thing, We were in 
the same hotel with a lot of the other musi- 
cians, and the atmosphere was very good. A 
lot of them we knew from home, but we also 
had a chance to make new friendships, some 
of which have lasted until the present day.” 

Jimi, Mitch and Noel were in the same 
hotel as the Buffalo Springfield and Eric 
Burdon, The only other Brit on the bill bi 
the Who and Hendrix Experience, Burdon 
was there with the latest, duly hippie-fied 
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lineup up of his band, the Animals, some 
times billed as the New Animals. Hendri: 
manager, Chas Chandler, had played bass in 
the original Animals, and Burdon would later 
become the last man ever to perform live with 
Jimi on the eve of his death. 

During the Monterey Pop rehearsals, 
Hendrix also had a chance to reconnect with 
drummer Buddy Miles, who was then a mem: 
ber of Electric Flag. Hendrix and Miles had 
crossed paths playing the “chitlin circuit” of 
African-American clubs in the early days, In 
years to come, Miles would appear on the 
Experience's Electric Ladyland album and 
become Hendrix's drummer in the Band of 
Gypsys. Two other Monterey performers who 
would wind up on Electric Ladyland were 
keyboardist Al Kooper and Jefferson Airplane 
bassist Jack Casady 

150 on hand was Rolling Stones 
Brian Jones, who had befriended Hendrix in 
London and become another of his big sup- 
porters. Ап avid blues fanatic, Jones was keen 
k out the many blues-based acts on the 
Hendrix. As a Rolling 
" in the opinion of 


to che 
bill, including, of course 
Stone (the "coolest Ston 
Jones was by far the highest-ranking 
lebrity at Monterey. His entourage 
included Nico, the stunning blonde Ge 


man 
actress, model and Velvet Underground 
singer, and Dennis Hopper, the actor who 
would soon rise to counterculture fame in 
the film Easy Rider. Although Jones didn't 
perform at Monterey, he practically upstaged 
many of musicians who did play just by wan- 
ing around the festival grounds dressed in 


an antique lace shirt, silk Afghan ikat robes, 
loads of Berber jewelry and a long velvet cloak 
trimmed in white fur. On Sunday evening, 
Jones would introduce the Jimi Hendrix 
Experience to the audience and welcome 
them to their first American stage. Having a 
luminary like Jones in his corner was a big 
boost for Hendrix. 

Brian was sort of the ambassador of all 
those groups that couldn’t come over for 
various reasons,” Adler says. “His presence 
was amazing. He had the look. Whatever the 
look was going to become in the next year, he 
already had it.” 

"| tell you one thing: Brian knew how to 
put a wardrobe together," Michelle Phillips 
says, laughing. “He was having the time of 
his life at Monterey, strutting around like a 
king. Everybody knew who he was. People 
were like, ‘Oh my God, it’s Brian Jones!’ That 
was a big deal.” 

Backstage, on the eve of Hendrix's Sund: 
night performance, Eric Burdon watched the 
guitarist carefully and lovingly paint his 1965 
Fiesta Red Fender Stratocaster. Soon that gui- 
tar would be engulfed in flames at the climax 
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“WHO IN THEIR RIGHT MIND WOULD WANT TO TRY 
AND OUT-DO THE WHO? BUT WE WANTED TO DO AS 
WELL AS POSSIBLE. WE W/ 
WITH SOME OF THE GREAT MUSICIANS WIIO WERE 
PLAYING MONTEREY." 
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of Hendrix's set, a sacrifice to the guardian 
angels of rock and roll stardom. Jimi's paint 
ing was chemical inspired, apparently. He'd 
reportedly ingested two tabs of Owsley’: 
special Monterey Purple acid prior to his per 
formance, Anita Pallenberg, the girlfriend of 
Brian Jones and later Keith Richa 
that, at Monterey, Hendrix and Jones had both 
taken STP, a particular potent strain of acid 
that produces a trip lasting some 72 hours 

But as Jimi brushed psychedelic pat 
terns of color onto his Strat, did he know he 
would soon burn the instrument? Perhaps 
he wouldn't have, had the evening's pro- 
gram sequence turned out differently. The 
Monterey promoters had, somewhat foolishly, 
scheduled Hendrix and the Who to perform 
back to back, This was more than a little 
awkward, as both bands had high-energy, 
high-volume live acts that culminated in th 
destruction of guitar and drum equipment. 

First of all, we didn’t know,” Lou Adler says. 
"And we were going for it all on that final night 
of the festival. We just wanted to go out with 
everything that was a bang. There was never 
any doubt in my mind or John’s that Hendrix 
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and the Who would be on the last night.” 

Both acts embodied the direction rock 
music was soon to take. Many of the American 
performers—including the Grateful Dead, 
Jefferson Airplane, Byrds, Buffalo Springfield, 
Country Joe and the Fish, the Mamas & 
the Papas and Simon and Garfunkel—had 
emerged from the American folk music tra- 
dition. Even blues acts like the Butterfield 
Blues Band were coming from a very col- 
legiate “folklore society” appreciation of the 
genre. In contrast, both Hendrix and the Who 
were coming from a heavy grounding in R&B 
(“Maximum R&B” had been an early Who 
slogan), but each was interpreting these influ- 
ences in a highly amplified, riff-driven and 
distinctly British style, one which had never 
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been heard before and would soon form the 
basis for heavy metal 

So, naturally, neither the Who nor Hendrix 
wanted to follow the other onto the stage. The 
band that played first would reap the full dra- 
matic impact of smashing its gear at the end 
of its set, a spectacle very few Americans had 
witnessed at this point, The band that went on 
second ran the appreciable risk of having its 
equipment demolition perceived as an anticli- 
max. And so a difficult backstage encounter 
took place between Hendrix and the Who's 
Pete Townshend. 
“Jimi was on acid,” Townshend recalls. 
nd he stood on a chair. I was trying to get 
him to talk to me about the fact that I didn’t 
want the Who to follow him onto the stage. 
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John Phillips was there. I don’t remember if 
Mama Cass was [i.e., Mamas and Papas vocal- 
ist Cass Elliot]. 

‘And I was saying to Jimi, ‘For fuck's sake, 
Jimi, listen to me! I don't want to go on after 
you. It's bad enough that you're here; it's bad 
enough that you're gonna fuck up my life-I'm 
not gonna have you steal my act. That's the 
only thing we've got. You're a great genius. 
‘They'll appreciate that. But what do I do? I 
wear a Union Jack jacket and smash my gui- 
хаг. Give me a break! Let us go on first!’ And 
he was kind of, I thought, teasing me—you 
know, playing the guitar and ignoring me. But 
Brian Jones told me later that Jimi was just 
fucking completely whacked on acid. 

“So John Phillips flipped a coin, and it came 
down in my favor, and I said, ‘Right. We go 
on first.’ And that has become apocryphally 
told as a story where I was arguing with Jimi. 
1 was shouting at Jimi, yes, because he was 
ignoring me. But I wasn't angry with him, 1 
loved him very much." 

In all fairness, Townshend had been there 
first. He had been smashing guitars onstage 
and exploring the chaotically musical propei 
ties of feedback since 1965. He invented all of 
that, Townshend is also the guy who turned 
Hendrix onto Marshall amps when Jimi first 
landed in England, not to mention the man 
who'd goaded Jim Marshall into building the 
first 100-watt stack. Townshend had mei 
tored Hendrix when the American guitarist 
first landed in London, and the Jimi Hendrix 


Experience: igned to the Who's label in 
G Britain, Track Records. 


"Obviously, I was a stone supporter of 
Hendrix's work," Townshend says. “We had 
helped him with early dates and stuff. I was 
like a press machine on his behalf.” 

In 1967, moreover, Townshend was clearly 
the superior songwriter, widely acknowledged 
asa key spokesman for a new generation 
thanks to defiant, brash and clever anthems 
like “My Generation,” “Anyway Anyhow 
Anywhere,” “Substitute”, "I'm a Boy" and 
“Pictures of Lily.” While Hendrix would even- 
tually blossom into a fanciful, colorful lyricist, 
in 1967 he was still coming up stuff like, “Неге 
I come babe, I'm comin’ to gitcha.” 

Hendrix, however, trumped Townshend in 
several areas, He clearly had greater fretboard 
facility in an era when guitar prowess was 
becoming increasingly important. And Jimi 
1 the ultimate weapon: sex appeal. The Who 
in 1967 were principally a band for angry ado- 
lescent males. Hendrix’s act also delivered the 
aggression that boys love, but he had plenty 
for the ladies. Dressed like some gypsy seducer 
from a Rudolph Valentino film, Hendrix quick- 
me the major male sex symbol of the 
Sixties. On the rock scene, word quickly 
read tl imi's Marshall 100-watt stack 
"t the only big rig in his possession 

And artless as itis, “I’m comin’ to gitcha" 
is still a better pickup line than “I hope I die 
before I get old.” In a sense, Hendrix's frankly 
ual performance style made him the direct 
heir to the hip-swiveling, libidinous frenzy 
of Elvis Presley and the birth of rock and roll. 
But coming in an era of expanded sexual fr 
dom and awareness, Hendrix could turn up 
the heat considerably. (continued on page 106) 
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On September 5, 1970, the day before he played 
his last ever gig, U.K. music paper Melody Maker 
published an interview with Jimi Hendrix. “It’s 
all turned full circle,” Jimi told interviewer Roy 
Hollingworth, “I’m back right now to where I 
started. I’ve given this era of music everything. 
Istill sound the same, my music's still the same, 
and I can’t think of anything new to add to it in 
its present state... When the last American tour 


finished earlier this year, I just wanted to go away 


awhile and forget everything. I wanted to just 
do recording, and see if I could write something. 
Then I started thinking. Thinking about the 
future. Thinking that this era of music—sparked 
off by the Beatles—had come to an end...” 


‘The interview had taken place some days 
earlier, on August 29, the day before Jimi 
played the Isle of Wight Festival, an app 
ance that marked the first day of a week of 
intensive touring. Over the next seven days, 
Hendrix, bassist Billy Cox and drummer 
Mitch Mitchell would play six major gigs in 
three countries across Europe. They would 
yas cut 


have played others, too, but the tour 
short due to concerns for the health of Cox: 


отеопе had spiked his 
5; more than one week later, 
nd exhausted, On Sep- 

ncelled, and Cox 
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drink with LS 
he was still paranoid а 
tember 9, the tour wa: 
returned to the Stat 

e at the time, but 


The Love + Peace Festival on the Isle of 
Fehmarn, off the coast of northern 
in the Baltic Sea, was intended to be the 
European answer to Woodstock. Instead, it 
turned into а riot. Overrun t man bik 
gang, battered by storm: 
cellations from big 
Lake and Palm ending 
into chaos, violence and arson by the time 
Hendrix got there on September 6 for his last 
live performance. 

From his position onstage, 
turned-stagehand David Butcher w 
tively sheltered from the chaos. But he knew 
something was wrong, “On the second day, 
this English guy who was manager of one of 
the other bands decided to pull out,” Butcher 


nerson, 


student- 


recalls. "The Hells Ang 
much trouble. They were ransacking the 
office and giving free tickets to e 


Kind of took over and (here wa 
lot of trouble, including gunfire. M: 

fire. 

imagined it—but it was real.” 


“Thank you very much. And peace and happi- 
ness and all the other good shit.” —Jimi Hen- 
drix's last words at the Isle of Wight Festival, 
August 30, 1970. 


David Butcher’s road to Feh 
py one. A student at Kı 
as social secretary of the student un 
responsible for booking bands, he was also 
Hendrix nut. “I'd been a huge fan, right from 
the first time I heard ‘Hey Joe,’ When I was 
at university, Electric Ladyland came out, and 
1 just used to listen to it every day. I still think 
that ‘Voodoo Child'—the long version with Ste- 
vie Winwood and Jack Ca: one of the 
most amazing pieces of rock music ev 

In the summer of 1970, David and hi 
friend Dave Philip traveled to Düsseldorf, 
where Philip's father was stationed in (һе 
army. With Dave's parents away, the two 
made full use of the house and the times. "We 
were just hanging out there, getting herbally 
enhanced, and one day we saw a poster for 
this festival in Fehmarn. We didn't have any 
money, зо we sat down at this typewriter and 
we concocted this letter to the festival organ- 
izers saying that wi assionate about 
music—which was true—and that we were 
doing a thesis on music as a unifying force 


NOT SURE ГЫ, LIVE 
TO BE 28 YEARS OLD. 
MOMENT 
NOTHING 
MORE TO GIVE MUSICALLY. 
I WILL NOT BE AROUND О 
THIS PLANET ANY MORE 
UNLESS I HAVE А WIFE AND 
CHILDREN—OTHERWISE 
ГҮЕ СОТ NOTHING TO 
FOR." — HW MEIN 


I HAVE 


and visiting loads of festivals, 

The organizers fell for it. A few 

later, a couple of backstage 

passes arrived in the post. 
two “got our backpacks together— 
his father had a couple of army 
sleeping bags which were of tre- 
mendous quality—and we hitch- 
hiked all the way up to Fehmarn. 
We got there the night before, on 


“GHS strings аге the only strings that can stand 
up to the onslaught of the mighty Lamb of God. 
Rocktron is simply the best; the Hush Super C 

is the only noise reduction | trust to eliminate all 
that annoying feedback” 

Willie Adler 


www lamb-of-god.com 


“From searing leads to earthquake rhythms, 
GHS Boomers have the tone and durability to 
handle the entire arsenal. At home, in the studio, 
or on the road, they're the only strings | play.” 
Mark Morton 


pOce«rorn giis strings, 


rocktron.com 


ghsstrings.com 
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е Battle Creek. Michigan Z44 


“THE RAIN WAS 
COMING IN, AND HE WAS 


At Love + Peace with bandmates Billy Cox 


(left) and Mitch Mitchell 


the third of September. We were absolutely 
xhausted, It was really cold and wet, and 

we'd been hitchhiking for a day and half, and 

we just found a spot on the grass to lie down, 


got into these sleeping bags and crashed out. 

In the morning we woke up, and we were 
surrounded by cars! We'd crashed out in what 
was the middle of the car park area and аш 
ing the night and morning, hundreds of cars 
had appeared around us..." 

Jimi's journey to Fehmarn hadn't been 
filled with as much good fortune. Hendrix 
hadn't wanted to come to Europe in the first 
place, but manager Michael Jeffery had con- 
vinced him that his new Electric Lady studios, 
in New York City's Greenwich Village, needed 
an injection of cash. The answer was a short 
tour that began at the Isle of Wight Festival 
and continued in Denmark, Sweden and Ger- 
many. Hendrix arrived in London on August 
27 and conducted a string of interviews before 
heading to the organized chaos that was the 
Isle of Wight and probably the largest single 


GUITAR WORLD 


IT WAS QUITE 


AMAZING, REALLY 


audience of his career, Around half a million 
people witnessed him struggling with techni- 
cal problems (the amps were picking up radio 
signals), the effects of a cold, exhaustion (the 
band didn't appear onstage until 2 A.M. on 
Monday 31) and whatever combination of 
drugs and alcohol he was juggling at the time. 
Less than 24 hours later, the band was 
playing a gig at an amusement park in Stock- 
holm, Sweden, where Jimi insulted the 
audience for calling out for the hits (“Fuck 
you, fuck you! Come up and play guitar!") 
and appearing weary with the whole proc 
(“Ah, let me tune my guitar there again. Oh, 
what the hell, you don’t want to know. 
The Swedish promoter had allegedly 
demanded that Hendrix play for no more than 
an hour so that the audience could use the 
nearby fun fair, claiming that he'd make more 
money from the fair than the gig. Justifiabl 
offended—and apparently leaving the stage at 
one point to argue with the promoter—Jimi 
got his revenge by playing for 110 minute 


STANDING THERE, RISKING 
BEING ELECTROCUTED, 
BUT JUST CARRYING ON. 
HE DIDN’T MOVE FROM 

THE FRONT OF THE STAC 


“This song is dedicated to all 

girls who get laid,” he said 
before the final track, ‘Fox 
Lady,’ evidently enjoying him- 
self. “All the little girls back there} 
with those little yellow, orange, 
pink and turquoise panties (һас 
they keep throwing on the stage: 
It’s close to Mother's Day. Any- 
body that wanna be a moth 
come backsta; 

The next day, the band—billed 
everywhere as the Jimi Hendrix 
Experience, despite Hendrix’s 
ongoing attempts to have it billed 
otherwise—traveled to Gothen- 
burg for an outdoor gig. During 
the day he gave an interview to 
a Swedish newspaper that asked 
him about a contribution һе had 
made to the Martin Luther King 
Memorial Fund. *Would you 
rather I gave it to the Ku Klux 
Klan?” he responded. “In the 
U.S.A., you have to decide which 
side you're on. You'rt 
rebel or like Frank Si 
his idealism questioned by the 
establishment, and his commit- 
ment questioned by his audi- 
ences, Hendrix felt exhausted. 
“I'm tired of lying down, 
feel mentally hollowed," he told 
the interviewer 

If the gig that night was bet- 
ter than the previous one, it still 
wasn't enough to impress a visit- 

has Chandler, the man who 
had managed Hendrix to stardom 
but parted ways with him the 
year before, “He was wrecked,” 
Chandler said. “He'd start a song, 
get into the solo section and then 
he wouldn't even remember 
what song they were playing at 
the time. It was really awful to 
watch.” It was ага party after 
the gig that Billy Cox's drink was 
spiked. The bass player experi- 

nced a nightmarish bad trip that, combined 

with the stress of a busy schedule, put him 
close to a nervous breakdown. 

e whole camp was at the end of its tether, 
"I'm not sure I'll live to be 28 years old," Hen- 
drix told an interviewer the next day. "I mean, 
at the moment 1 feel I have nothing more to 
give musically. I will not be around on this 
planet апу more, unless 1 have a wife and chil- 
dren—otherwise I've got nothing to live for. 

With Hendrix in the grip of a feverish cold, 
the band played in Arhus, Denmark, that night. 
Three numbers into the set, Hendrix left the 
stage. He had only ever stopped a gig once 
before: at the last Band of Gypsys performance 
at Madison Square Garden in January that 
year. A girlfriend, Kirsten Nefer, recalled that 
when she met Hendrix earlier the day of the 
Arhus show, he was “staggering” and “acting 
in a funny way,” telling her, “I don't want you 
to see me like this." Nefer says that Jimi was 
unable to even tune his guitar before going 
onstage. Helped onto the stage by 


SPECIAL ADVERTISEMENT 


EMINENCE FRONT 


SPEAKER TALK WITH GEORGE LYNCH 


uitarist George Lynch emerged from the "806 
guitar blitz with one of the most recognizable ry 
guitar tones ofthe era. Thats an accomplishment . . 
that few сап boast, and Lynch just may have کي‎ 
achieved it because he understands how just ^ 5 
эт ТК EMINENCE 
biggest obstacles we encounter as guitarists is finding a tone 
that helps us translate the ideas we hear in our imagination The Art and Science of Sound 
to reality," says Lynch. “Every element in our signal chain 
affects our tone, from the pick we hold in our hand to th 
equipment and software that's used to record and master 
our CDs and everything in between. Speakers are one 
of those elements that are commonly and mistakenly 
overlooked as not being of critical importance. 

Lynch's classic rock tone owes much to his famous ESP 
custom guitars and Randall amps, But the vintage speakers 
he placed behind the speaker grilles also had a gre: 
effect on his sound. "I personally tend to favor 

1 old-timey vintage speakers, such as pre- 
rola Celestion, Goodman, Elac, square-back 
Eminence, certain JBLs, Utahs, Bulldogs, and 
certain Fanes," says Lynch. "Over the last 
couple of years, though, I've been working 
with Eminence to develop a speaker that 
incorporates the qualities of a lot of these 
older speakers—ones that break up at just the 
right point, and that have the optimum magnet 
composition, cone construction, and power-handling 
capabilities that modern and classic players require. 2 | 

Those efforts have culminated in the creation of M | 
the Eminence Super V Driver, which features а cast vs. С | 
stamped frame, custom voice сой and cone, and a ceramic е б 
magnet. Says Lynch, "The Super V has a punchy, in-your m | 
face clarity yet still retains a sense of warmth with just the қ 
right “breakup point” for creamy saturated soloing,” p | 

Actually, Lynch’ affinity for Eminence speakers goes back 4 i 
along way. "The amp I pretty much grew up with back in the 
day was ап Acoustic 150," Lynch recalls, "What was great 
about it was that it was loaded with six 10" Eminence speakers. 
Though the amp was transistor, the Eminence speakers | 
helped make up for its lack of warmth and saturation." 

These days, Lynch has returned to his ESP-through 
a-Randall rig. Specifically, he is running three Randall 
Lynch Box heads containing three of 
four modules (Mr. Scary, Brahma, Sup 
V, and Grail) into Baltic birch ported 
Lynch Box cabs loaded with four 12 " | 

minence Super V speakers. His guitars 
clude an ESP mohagany-bodied Super 
V, an ESP GL-56 re-issue, an ESP “Skulls 
and Snakes" custom, and his classic 
ESP Tiger, All his guitars are loaded with 
Seymour Duncan Screamin’ Demon 
or Super V pickups, and they're strung 
with Dean Markley Super V .010-gaug, 
strings. Lynch uses a Morley Tripler to switch between 
nps. His effects include a custom overdrive pedal built 
by Jimmy Wiggle at Groove Tubes, a vintage MXR Phase 
90, a vinatge '70s-era Echoplex, an old Boss 10-band EQ, a 
Fulltone Deja Vibe, and a Mutron Octavider. 


To see and hear what George Lynch is working on, 
www georgelynch.com. 


was escorted off again minutes later as Mitch 
Mitchell covered his exit by playing a long 
drum solo, Backstage, the venue's manager, 
Otto Везе! med that "Hendrix collapsed 
into my arms and we sat him upon a chair. 
He was cold—cold fever—then they asked for 
cocaine, "We have not cocaine,’ I say. Hendrix 
could not play more 

The gig cancelled, Hendrix headed back to. 
his hotel, where he spoke once again to Anne 
Bjorndal, a journalist who had interviewed 
him earlier. “I love reading fairy tales," he 
told her. “Hans Christian Andersen and Win- 
nie the Pooh. Fairy tales are full of fantasy 
and they appeal to your imagination. I never 


play a song the same twice—I can't play some- 


thing that I do not feel and th 
my soul into.” Bjorndal claims that Jimi then 
started crawling around, “acting out” Winnie 
the Pooh. “Winnie the Pooh is searching,” 
she quoted him as saying, “It’s winter and 
the tracks are easy to follow and, oh, now the 
sons have changed. I've lost the track. 


I can’t put 


INTERVIEWER How do you get your inspiration? 
prix Pardon, say it again? 
INTERVIEWER How do you get your inspiration? 
T From the people. —August 30, 
Isle of Wight 
Very early on the morning of September 
3, Mitch Mitchell got a phone call telling him 
that his wife had given birth to a baby girl. 
Mitchell chartered a flight back to London, 
taking Billy Cox with him. Later that day, 


he met up with Hendrix in Copenhagen for 
a blistering gig at the city's KB Hallen hall 
Over the worst of his cold, Hendrix had spent 
the day with Nefer at her parents’ house (the 
Danish press were already reporting their 
ngagement”), and he hit the stage apparently 
ed. In a review of the concert, Danish 
Jimi was tired 
and ill in Arhus, but was so high in Copenh: 
gen that this was true energy, true adrenaline 
which ran through his fingers, through the 
guitar and into all of us... As a warrior of love 
he stood dressed in many colors and was the 
best guitarist rock and roll music can offer.” 
The following morning Hendrix had a 
falling out with Nefe 
film she was working on in London. 


newspaper Politiken raved: 


the band 


“THE BIKERS REALIZED 
THEY WEREN’T GONNA GET 
PAID, AND THEY WERE 

"ING AMOK. WHEN THE 
RIOTING STARTED, ТПЕ 
GERMAN POLICE ARRIVED 
AND A GUN FIGHT BROKE 
OUT." УТІМ FORD RELL 


flew on to Berlin to perform at the Super 
Concert 70, an indoor festival at the city's 
Deutschlandhalle with Procol Harum, 
Ten Years After, Canned Heat and 
others, Interviewed by American Forces 
Network radio before the gig, he was asked if 
he thought there would ever be а festival as 
successful as Woodstock. 

“Well, I don't know,” he replied. "It's pretty 
hard for this sound to get to all those people 
in such a big crowd. Like, if we had smaller 
crowds you can really get next to 'em more, you 
know?” How did he feel about playing in front 
of 400,000 people? “Well, that’s what I me 
he said. “It's just too big, you know? You know 
you're not getting through to all of them..." 

After a strong performance in Berlin, the 
band flew to Hamburg, then caught a train 
to Grossenbrode in the north. On the train, 
Jimi wanted to lie down, so he broke into a 
locked sleeper car. “Тһе guard freaked out and 
stopped the train and threatened to throw us 
off,” tour manager Gerry Stickells recalls. Тһе 
situation was smoothed over, and the band 

hmarn on the Saturday afternoon. 

“We got there mid afternoon,” said Mitch 
Mitchel supposed to be on at eight 
By about six we heard this wind, and then it 
turned into a gale, We knew by then there were 
other problems as well. The usual equipment 
trouble, plus Hells Angels with guns.” 

Promoters Christian Berthold, Helmut 
Ferdinand and Timm Sievers had timed their 
event to coincide with | (continued on page 100) 


DiMarzio 


$ ACTIVATOR 


E 


Battere Not Sequined] 


www.dimakzio.com 


3х 


One's a drummer who olay 


74 GUITAR WORLD 


н The ШІ? 


titrist who mostly plays rhythm. 
But what Guitar World readers really want to know is. 


DAVE GROHL They're entirely different. 
Being able to run around with my guitar and 
be the ringleader of this big circus is one 
thing, but being the force behind everyone on 
the drum set is probably where I feel most 
comfortable. I've never been afraid to play the 
drums. I'm not the greatest drummer in the 
world, but I do what I do and I'm not intimi 
dated by а drum kit. Whereas the guitar... 
feel like it's still a Rubik's Cube to me; it's still 
something of a mystery. It humbles me every 
day. So I'd have to say for pure pleasure’s 
sake, going out with the drum set makes me 
feel pretty strong, and going out with a guitar 
makes me feel like a little schoolboy, [laughs] 

жжжжж 

You guys just completed recordin; 
album, What's it called and when is it scheduled 
to come out? 


—lom 
GROHL It's called Echoes, Silence, Patience 
and Grace.. 
CHRIS SHIFLETT And it's coming out on Sep 
tember 25. 


жжжжж 


овон! My Gibson Trini Lopez. I've used 
that guitar for every Foo Fighters album. 
It’s a red model; I think it's a '66. It sounds 
great clean or dirty, and it has a great per- 
cussive cut to it, It sounds great through а 
Boogie, Marshall, Hiwatt, AC30... You can 
do anything with that guitar. It's the ultimate 
all-around great rock guitar, which is funny 
considering Trini Lopez was a jazz dude. 
жжжжж 
It's awesome that you play both guitar and 


drums. also play both instruments. How do you 
manage to keep your chops up with both? | keep 
falling behind on drums. 

— Kieran Cooper 

GROHL It's good for me to put down the 
guitar every once in a while. Because 1 find 
that when I come back to it after a month or 
so, I start from а new creative place. But if 1 
don't get on a drum set every day, it's inevi- В 
table that I'm gonna lose chops and get outta 
shape; to play drums the way that 1 do, I have 
to be in pretty good physical shape. 1 can still 
think as the drummer I was before, but it's 
difficult to get back there physically. But with 2 


the guitar, I like to take breaks. Having played 
guitar for, like, 28 years now, it's nice to come 


back to it with a fresh perspective. 
жжжжж 
FLETT 1 was shitting myself. 1 got there 


a half hour early and drove around the block 
four times 'cause I didn't want to seem too 
eager, When I finally parked, I stood outside 
the rehearsal room and listened to somebody 
else try out. After the music stopped, there 
was, like, 15 minutes of silence. I thought 
What the fuck! They're still talking to this 
guy? They love this guy! Eventually he left and 
I went in. I was super nervous, but Dave broke 
the ice pretty quickly, and it went well, 
жжжжж 
Your last outing was a two-disc electric-and. 
oustic release. Is there a strong acoustic presence 


on the new record? —Jeremy Holkum 
H Definitely. Тһе split between е 
and acoustic trac 


s is close to half and 


Most of our songs begin life on 
acoustic guitar and then turn into rock songs. 
1 don't sit at home all day long with a Marshall 
stack writing music. I usually have an acoustic 
next to the couch that I use to come up with 
different ideas, melodies and patterns. ИТ 

feel like something's working, then I'll bring 
it into the practice space and we'll all do it. 
Sometimes they turn into big, loud rock songs, 
like “Monkey Wrench" or “Everlong.” Some- 
times they stay acoustic. For our new album, 

а few of them worked better in that quieter 


dynamic. 
жжжжж 


After our studio was built, we 
each moved all of our gear into it. As a result, 
we have just about anything you could 
think of. There are so many different amps: 
Mesas, Marshalls, Hiwatts, AC30s, Fenders, 
Oranges... My main live setup has always been 
Boogies. I've been playing through them since 
I was 18. I just got the Mesa Road King Il, 
which is just like the Road King but has the 
clean channel from the LoneStar 

жжжжж 
When was the first time being a musician got you 


laid? —Joey Jennings 

оні I suppose I was 18 years old and on 
the road with my band Scream. I got with 
some chick in Chicago... I don't really remem- 
ber. 1 mean, that was 20 fucking years ago! 
[laughs] But it sure didn't happen until Пей 
home, because in the small town where I grew 
up it didn’t matter if 1 was a musician or not 
I was "that skinny kid from Springfield, Vi 
ginia." So I had to get in the van and get outta 
there to make that happen. 

жжжжж 


A porno film? I've never been in 
a porno film in my life! Unless someone wa 
taping something I don't know about. [laughs] 
I'm contacting Wikipedia now to get to the 
bottom of this! 


жжжжж 
Dave, your output has been tremendous. How do 
you keep coming up with lyrics for songs? I'm also a 
songwriter, and I'm having trouble writing lyrics. 
—Ben Douglas 
ROHL Lyrics are 


't easy. They have to be 
real and come from something that's true, I'm 
not much of a storyteller with my lyrics; they're 
usually autobiographical. I think it's hard to 
write lyries if you're not inspired by something 
‘The process is about the search for inspiration. 
You don't have to be Keats or Thoreau in order 
to write something beautiful; anybody can say 
something real. You just have to find the things 
that really mean something to you. 

жжжжж 


Chris Shiflett 


SHIFLETT 1 think the Warped Tour is great 
To get all those bands together for a relatively 
low ticket price...it's good for everybody 
involved: the bands, the kids, everybody. As 
far as I’m concerned, it's a win-win situation. 

жжжжж 

Dave, you've played with some amazing musi- 
cians throughout your career. But if you could play 
with any guitarist, who would it be? —Dave 

GROHL I'd have to say Jimmy Page, because 
to me he's the ultimate guitar player. He's 
my favorite guitar player of all time, and 1 
think he's a genius 
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Chris, ! heard you have а son. l'm a musician 
who just had a son, and I'm wondering if becoming 
a father changed your perspective or lifestyle as a 
musician? —Ted Crawford. 

SHIFLETT It definitely changes your life. 
That's a big understatement, [laughs] But 1 
don't have just one son—I have two, and a 
third baby on the way. Having kids changes 
your life in more ways than you can count, and 
it’s all for the better. 

жжжжж 

Оп “Everlong,” you whisper random words dur- 
ing the bridge. According to foofighters.com, the 
words come from three spoken-word tracks that you 
scrambled together: a love letter being read, a read- 
ing from a technical manual and someone telling a 
story about a studio technician's father. What made 
you pick these three things? 

—Keith Chamberlain 

GROHL Ah, that's a secret I'll never tell. It's 
been a secret for years, That's like my Da Vinci 
Code, [laughs] No one will ever know! 


жжжжж 
Dave, you зеет to have a great sense of humor. 
Do you think this has saved you from becoming cyni 
cal during your many years in the music industry? 
—lobn Belew 
GROHL Definitely. You have to laugh at 
the music industry, The business is always 
secondary to the music for me. R 
think music should be a car: 
think you should do it whether you have a 
record company behind you or not. We all 
sure did. Most musicians started playing 
music just out of the love of doing it. Then the 
ideas of money and careers get introduced, 
and sometimes it can corrupt the beauty of 
what you're doing, If you can sit bac 
laugh at the circus that is being in a big band 
or being on a major label, then you'll be fine. 
At the end of the day, the music is the most 
important thing. And that has nothing to do 
with the indus! 


Chris, what is your role in the Foo Fighters when it 
comes to writing? Does Dave write all the parts and 
you execute them? 

— баш Helion 

SHIFLETT That's definitely a lot of it. When 
Dave writes, he usually works all the bits out. 
Sometimes hell go, “Рига guitar line over 
that,” and 111 work it out. Actually, on this 
album, I played a couple guitar leads, which 
I've never gotten to do in the past. That was 
fun for me, b v up as being a 
lead guitar player. But ultimately Dave's the 
songwriter, and you've got to respect what he 
wants out of the song 

жжжжж 

Dave, there аге rumors that you and Zakk Wylde 
got into a fight. Is that true? —Matt 

Grout [laughs] №. | have actually never 
met Zakk. We do have the same birthday 
though. [laughs] I think he was upset with me 


ause I gr 


" 
1 Come visit our online User 
Gear Gallery, which features page after page 
of user-uploaded photos of their personal 
guitars, amps, effects and more! Post your 
own photos, leave comments about other 
or simply browse around to. 
ийаг World readers have in their 


people 
see what 
collections. 


МА? EA CONTE: ach 
month, we've given away guitars signed 

by artists like Joe Satriani, Dweezil Zappa, 
Ozzy Osbourne and many others. Come see 
what we're giving away this month! 


For your extreme metal needs, head over 


to MetalKult.com, Guitar World's hardcore 
metal site. Right now on MetalKult you с: 
view and download rare live videos of Death 
from 1988 and Slayer from 1985, as well as a 
live performance from Immortal, filmed by 
the MetalKult staff during the Norwegian 
black metal band's July 2007 American mini- 
tour. MetalKult.com is also proud to feature a 
video interview with Nergal from Behemoth 


&г03КЁ- Tuwcies КЧР, 
Фал Hs PRIME, Ard м Е 
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KERRY KING SIGNATURE JCM800 
2203KK 100-WATT, ALL-TUBE НЕО 


Slayer are more than just a band - they're an 
institution, responsible for the creation of a hrutal 
genre of metal that they're still the undispufed, 
untouchable masters of. Kerry King's insfantly 
identifiable sound is an integral part of the Slayer 
legend, and his Signature 2203KK head t delivers 
his trademark tone in a truly devastating fashion. 
Boasting KT88 power tubes; his signature, 
adjustable Boost; and an ultra fast, studio quality 
noise reduction unit, this {00-Watt, fire-breathing | 
beast redefines South of Heaven... 


because I was asked to write a song for an Ozzy 
record. He wanted to kill me, I suppose. But I'm 
sure the two of us could make amends over a bot- 
tle of Crown Royal. I know a lot of musicians, and 
I don't know too many that don't like each other 
You could put any 10 musicians in one room with 
a bottle of whiskey, and at the end of the day you 
would have yourself a best-friend club. 


жжжжж 
When you started the Foo Fighters, you switched 
from playing drums to playing guitar and being a 


frontman. Did playing behind Kurt Cobain all those 
years inspire you to do that? —Gregory McKaye 
GROHL Not necessarily. But playing in Nirva- 
na did inspire me to make better music. I never 
imagined myself as a frontman. That didn't 


THE 


happen until much later. The whole Foo Fight- 
ers thing was an experiment that started with а 
demo tape and later turned into a band. Simply 
playing in Nirvana was inspirational. 1 found 
that music could cross a lot of boundaries and 
touch a lot of people. And Nirvana was а band 
that seemed to touch a whole lot of people. 
жжжжж 


1 found one about three months ago.. 
and it cost me a pretty penny! [laughs] 1 think 

there were only 11 of them made, and I got one. 
And it's fucking rad. It's beautiful, 1 love Pelham 
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Blue guitars because they all age differently 
This one is badass, it looks like it should be in a 
museum, I think it's my most prized possession. 
жжжжж 
What is your most embarrassing on-the-road 
moment? —Mike Ivany 
GROHL Probably shitting myself in the van 
when I was in Scream because 1 had the flu. 
[laughs] 1 didn't tell anybody and tried to 
keep it cool until we got to the next rest stop 
so I could get rid of my shorts. It happens. 
[laughs] Ask any touring musician how many 
times they ve shit their pants. Most every 
one's done it at least once. [laughs] 
жжжжж 


әні I don’t think I'll do it again. Тһе 
idea behind Probot was to choose my 12 or 13 
favorite vocalists that inspired me when I was 
a teenager, So I got guys like Mike Dean from 
C.0.C., Cronos from Venom, Kurt [Brecht] 
from D.R.I. I didn't want to go outside of that 
idea. So if I were to do it again, I'd be picking 
people that I enjoy but who might not nec 
sarily be within those original parameters. 


жжжжж 
What gets you pumped before a show?—Robby 
SHIFLETT We all have our little rituals, but 


usually an hour or so before we go on I'll start 
playing guitar, Dave jumps around for about 
an hour, and that's kind of contagious. 

iL I do jump around a lot, because I 
like to break à sweat before I hit the stage. 
I used to crank Sepultur 
Blood or AC/DC's Let There Be Rock. Then I 
went through this one fucking phase where 
1 listened to soft rock before going onstage 
[laughs], but it didn't end up working too well. 
I'd walk out there really mellow after listen- 
ing to the fucking Doobie Brothers or whatev 
er, But I don't do that anymore. Now it's more 
ibout having a laugh and a drink as you walk 
to the stage, just being in a good mood. 

жжжжж 


a, Slayer's Reign in 


вон! [laughs] That's not true. You know, 
my dentist has told me that 1 have really good 
teeth. I've never had braces. But unfortunate 
ly my two front teeth have been ground down 
over the past 13 years from being up against 
а microphone. If you look at them from the 


side, it looks like they've been grated away, 
like when you grate the rind off а lemon. 
That's what's happening to my teeth. 
KKK ke 

I'm a 13-year-old guitarist who wants to make 

music my career, I'm wondering if you have any 
il Maspeth 
L I think it's important that people 

make music for the sake of making music. 
When I was a kid playing in hardcore bands in 
Virginia and Washington, D.C., 1 had no career 
aspirations. It was all about celebrating the 
passion of music and giving it everything you 
had with your friends. That was what inspired 
me to play. Everything else came later on. And 
believe me, 1 realize I'm the luckiest guy in the 
world to get to do what I do every single day. I 
never lose sight of that 
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On the 40th anniversary of their first album, Piper at 


the Gates of Dawn, producer Norman Smith reminisces 


about the rock milestone that got it all started. 
BY ALAN әз PERNA 


HOW САМ I GET A LIGHT SHOW onto ап album? Norman Smith asked himself as һе 
stood on the floor at London's UFO club in 1967, watching a set by a then-brand-new band 
called Pink Floyd. As a staff engineer at Abbey Road studios, Smith had rı d all of the 
Beatles’ е Recently, though, he'd received an opportunity to move up the ladde: 
and become a record producer. All he needed was an act to produce, and he decided го 
a chance on Pink Floyd. At the time, the band was the toast of the London underground, 
famous for its freeform, freak-out style of instrumental improvisation and throbbing, hal- 
lucinogenic light sl all a little overwhelming for Smith, who was one of the more 
senior staff membe Road. But he knew he was on to something. 

"I'm an old jazz he says, laughing. “I didn't know anything about psyche- 
delia. But I could see that Pink Floyd were extremely popular, so I thought, Well, it looks as 
though we can sell some records he 

Boy, was he right. In the 40 years since Smith made his dec 
light ruckus, Pink Floyd have become one of the best-sellin, 
ke The Dark Side of the Moon and The Wall continue to sell in m: 
Floyd phenomenon defies rational explanation. And it all may never have 
rman Smith hadn't decided to throw his lot in with four psychedelicized 
lads from the picturesque university town of Cambridge, England, and record Pink 
Floyd's debut album, Piper at the Gates of Dawn. 

To celebrate the 40th birthday of this landmark rock record, EMI is releasing a triple-disc 
anniversary edition of Piper that features the mono ап гео mixes of the original album 
and a disc of bonus tracks, all of it newly remastered. Piper at the Gates of Dawn is a master- 
piece of British psychedelia, Swinging London's answer to San Francisco’s Summer of Love. 
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The disc is divided between mind-bending instrumental 
improvisations such “Interstellar Overdrive” and “Pow R. 
Toc H.” and the fanciful, delicately unhinged songcraft of 
Syd Barrett, Pink Floyd’s original guitarist and frontman. 
Barrett's fairy tale imagination and warped, free-asso- 
ciative sense of song structure were a huge influence on later 
rock icons like Mare Bolan (Т.Вех), David Bowie and Robyn 
Hitchcock, Shortly after Piper was completed, Syd lapsed 
into LSD-triggered mental illness, ceding Pink Floyd’s guitar 
chair to David Gilmour, Which makes Piper at the Gates of 
Dawn all the more precious: it is Syd’s sole album with Pink 


Floyd, a rare peek into the fragile yet beautiful psyche of one 
of rock's seminal tunesmiths. 
Curiosity about Pink Floyd's enigmatic founder has 


increased in the wake of Barrett's demise in 2006 at age 60. In 
response, MVD Visual is reissuing the excellent documentary 
Pink Floyd and the Syd Barrett Story. And while Barrett left 
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Pink Floyd in 1968, his specter 
has continued to haunt the 
mega-Platinum stadium rock- 
ers, Syd is the subject matter 
of both Dark Side of the Moon 
and Wish You Were Неге, 
‘There are also glimpses of 
Syd in the main character 

of The Wall, the disturbed 
rockstar Pink. And when f 
Pink Floyd reunited in 2005 ШЕ 
to play the Live 8 benefit 
concert in London’s Hyde Park, bass 
Roger Waters introduced “Wish You Were Here” by saying, 
“We play this song for everyone who cannot be here today 
but of course in the first place for Syd.” 

Аз for Norman Smith, he has recently published his own 
autobiography, John Lennon Called Me Normal, a career 
retrospective that details his studio exploits with both the 
Beatles and Pink Floyd, not to mention the author's early 
Seventies run as pop recording artist Norman "Hurricane" 
Smith. And yes, John Lennon really did call Smith *Nor- 
mal,” not without reason, The straitlaced EMI career man 
made an unlikely partner for Pink Floyd, who were at the 
time London's trippiest freak-out merchants. The produc- 
er had a particularly hard time with Syd Barrett, who was 
already starting to spin out of control as sessions for Piper 
at the Gates of Dawn got underway. 

“I realized as time went on that Syd really and truly 
in my opinion, didn’t get any pleasure out of recording,” 
Smith observes. “Syd’s thing was he would write these 
songs; he would go to an underground club, or something 
of that nature, and perform these songs. And that was 
really it for him." 

Still, one must acknowledge Smith's perspicacity in 
signing Pink Floyd to EMI and also the sheer nerve һе 
demonstrated in resigning his enviable gig as the Beatl 
engineer, Abbey Road's rigid hierarchy at the time dic- 
tated that, in accepting the role of Pink Floyd's produc 
Smith could no longer engineer recording sessions. And 


so he said goodbye to the hottest rock and roll band of the = 
xties, if not of all time. S 
“I wasn't upset to leave the Beatles and become a produc- % 
er,” Smith maintains. “I could see that things weren't going È 
so well at that time with them. We'd had such a happy time 2 
before, but at that point it wasn't so happy anymore.” 5 
As the principle engineer of the Beatles’ prolific output $ 
from their first hit single, 1962's “Love Me Do,” to their Е 
classic 1965 album, Rubber Soul, Smith had worked under% 
George Martin. As a result, he'd learned quite а few sonic 9 
tricks and production strategies in the course of his experi- Е 
ence with the Beatles and their legendary producer. АП Фіз = 
stood him in good stead as work got under way on the first 3 
ion for Piper at the Gates of Dawn on February 21,1967, 2 


in Abbey Road’s Studio Three, The site of se 

Revolver, among other Beatles recordings, Studio Three 

had a small, cramped tracking room but a comfortable 
} control room with windows that brought natural light 

into the workspace. It was here that Pink Floyd gathered 

for a pre-session huddle with their new producer. 

“My first job, obviously, was to form a friendship 

with them and, above all, to form a trust, being their 
producer,” Smith says. “So we're sitting there chatting in 
the control room, getting to know one another. The control 
room door opens and in walks Paul McCartney. He wanted 
to meet the boys. He'd heard of them. And after a little 
chat with them, he comes across to me, puts his hand on 
my shoulder and he says to the Pink Floyd boys, ‘You won't 
go wrong with this bloke as your producer.’ " 

McCartney was down the hall working with the Beatles 
on Sgt. Pepper’s Lonely Hearts Club Band at the time. Both 
Pepper and Piper were recorded on four-track open-reel 
analog tape, the state-of-the-art format in 1967. By today's 
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standards, this may seem primitive, but 
Abbey Road's engineering staff had devel- 
oped an arsenal of techniques for obtain- 
ing а dazzling variety of sounds from thi: 
circumscribed recording medium. Piper at 
the Gates of Dawn stands at the beginning 
of a long tradition of compelling sound 
effects on Pink Floyd albums. Perhaps 
the best known examples of this are the 
ticking clocks, heartbeats and running 
footsteps that help dramatize Dark Side of 
the Moon, But the evocative soundscapes 
go all the way back to Piper's opening 

ack, “Astronomy Domine,” which begins 
with telegraph-like “satellite” 
effects and the voice of Floyd 
manager Peter Jennings reciting 
the names of stars and galaxies 
through a megaphone. 

Automatic Double Tracking 
(ADT) is a tape-based doubling 
technique that had been used to 
process everything from vocals 
to guitars and sitars on Beatles 
recordings. On Piper, it was 
used quite extensively on Syd 
Barrett's lead vocals. The album 
production entailed a great deal 
of tape editing as well, splicing 
together different takes of a 
song. This was especially effica 
cious given the mercurial Bar- 
rett’s tendency never to perform 
a song the same way twice. 

The psychedelicized chaos of 
the instrumental classic "Inter: 
stellar Overdrive,” destined 
to become a long-time Floyd 
concert staple, was achieved by 
recording the band playing the 
composition all the way through 
once, freeform improv and all, 
and then having them dub a зес- 
ond pass over the original take. 

Barrett's Telecaster is particul: 

ly biting and angular. On “Inter- 

stellar Overdrive” and other 

Piper tracks, backward tape loops 

create a particularly tripped-out effect. The 
eerie, time-warped sound of analog tape 
traveling in reverse motion across the play- 
back head of a tape machine was first heard 
on the Beatles’ 1966 hit “Rain.” It was John 
Lennon who first stumbled on this arresting 
tonality by accident, having mounted the 
reels of his home tape machine the wrong 
way around. But it soon became a staple of 
Abbey Road's late-Sixties bag of tricks. 

“I'm rather hoping that my contribution 
to that was the reason it then started to be 
used,” Smith says. “I think my main contri- 
bution to Piper at the Gates of Dawn, apart 
from advancing the melodic side of the 
music, was sounds, In those days, 40 years 
ago, the technology in the control room 
was nothing like it is now for developing 
sounds. But I had a few tricks up my sleeve. 
All of the Pink Floyd members except Syd 
got very interested in what you could do to 
develop sounds. And they took on board any 
little musical changes I would make. They 
were only little things, trying to get the best 
of the melodies. Although, once again, Syd 
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was pretty difficult. 

At this point Barrett was not only Pink 
Floyd's frontman and principal songwriter, 
he was also London's hippest new heartthrob 
and psychedelic pied piper. Whether he was 
disdainful of Smith’s musical suggestions or 
utterly oblivious to them is hard to say. Perhaps 
it was a combination of both. 
“The band would be in the studio recording 
rticular number," Smith recalls. “I would 
bring them back into the control room to listen 
to the playback. And I would suggest perhaps 
alittle phrasing alteration in what Syd was 
singing. Syd was nodding. He didn't say any- 
thing, but he was nodding, like a ‘yes’ nod. He 
seemed to be paying attention, so I said, ‘Okay 
go back in the studio and we'll do another 
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take,’ So they go back in the studio and Syd did 
exactly the same thing he'd done on the previ- 
ous take. I said to myself, ‘I think I'm wasting 
my time here.’” 

In despair, Smith found himself relying on 
Roger Waters. In years to come, Waters would 
become Pink Floyd's principal lyricist and. 
conceptualist. But in 1967, he was just the bass 
player. His sole songwriting contribution to 
Piper, "Take Up Thy Stethoscope and Walk,” 
is one of the album’s least memorable tracks 
There's not much of a chord progression or 
melody. Waters seems to be attempting to imi- 
tate Barrett's alliterative style of lyric writing, 
only giving it a dour spin that is far less appeal- 
ing than Barrett's sunny, childlike outlook, But 
even at this early stage of the band’s career, 


Smith glimpsed in Waters the leadership quali- 
ties that the bassist would later come to assert. 

“In the Syd Barrett era, I regarded Roger 
the way a soccer manager regards his captain 
on the pitch,” Smith says. “I was the soccer 
manager in the control room; | told the band 
exactly what I wanted. 1 didn’t think Syd wa 
listening too much, and I relied on Roger to 
make sure they knew in the studio, when they 
started playing, what my changes wer 

Floyd keyboardist Rick Wright made some 
inspired contributions to Piper at the Gates of 
Dawn: delicately filigreed contrapuntal combo 
organ passages on “Chapter 24" and “Seare- 
crow,” and even some cool jazz piano on “Pow 
R. Toc H.” But Smith seems to have been little 
impressed with Pink Floyd’s keyboard man. 

"Rick Wright was a pretty adequate pia 
nist,” the producer allows. "Didn't talk much. 
Didn't come up with ideas. Most of the ideas 
came from myself and Roger Waters. Nick 
Mason was just the drummer, but he would 
pitch in supporting or not supporting any 
change of arrangements, Rick Wright was 
ainly interested in what sounds we devel- 
oped, but I can’t remember him actually ever 
saying to me, ‘Well what about such and such 
a sound?’ Whereas Roger Waters did." 

It’s hard to conceive what Smith thought of 
Syd Barrett compositions like “Lucifer Sam,” 
“Matilda Mother” or “The Gnome,” abstract 
tales filled with elfin folk, witches and other 
fanciful characters, While highly melodie and 
beguilingly inventive, these are not convention 
al pop songs, and Smith was looking for a hit, In 
fact, he needed a hit. Not only was this his first 
outing as a producer but he'd also gone out on a 
limb by persuading EMI to front Pink Floyd an 
unprecedented £5,000 [about $13,800 in 1967, or 
approximately $83,000 in 2007] upon the sign- 
ing of their contract, “It was a semi-threatening 
acceptance from the [EMI] management," 
Smith recalls. "They said, ‘Okay, we will pa 
£5,000, but be it on your head as a produce 
thought, Oh dear, what have I done? 

About halfway through the Piper sessions, 
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Smith found the single he was seeking in “See 
Emily Play,” a Barrett composition purport- 
edly inspired by the aristocratic 15-year-old 
Emily Tacita Young, known around Swing- 
ing London as the “psychedelic school girl.” 
“When I heard ‘See Emily Play, ” Smith 
recall. s the one I think 


‚ “I thought, Ah, this 
can do something with for a single. So I 
dressed it up and put one or two [effects] on. 
They didn't mind whatever I was doing to it. I 
don't think Syd was too keen, but by that time 
T'd gotten used to that, so I pressed on." 


For reasons widely speculated upon by 
rock historians, “Emily” was recorded at not 
Abbey Road but London's Sound Techniques 
studio. “I couldn't get into studio Number 
Three at Abbey Road, which I wanted for that 


session," Smith says. "Actually, I couldn't get 
into Number Two either. And Number One 
was a very large, orchestral, classical studio 
[and therefore inappropriate for a pop session] 
Thad some ideas about ‘See Emily Play’ and I 
wanted to do it while it was hot in my brain. 
Thad been to Sound Techniques—I knew ће 
engineer there—so I booked that. It was a very 
comfortable session, very good indeed, I was 
very pleased with what we finished up with at 
Sound Techniqu 
Smith denies the often-heard theory that he 
recorded "Emily" at Sound Techniques in an 
effort to reduplicate the sound of Pink Floyc 
pre-EMI single, "Arnold Layne," which had 
been produced by Joe Boyd [Fairport Conven- 
tion, Richard Thompson, Nick Drake, R.E.M.] 
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“I saw a couple of weaknesses in that, to be 
honest with you," Smith maintains. "And I 
recorded ‘Arnold Layne’ with them again, and 
Treleased it on an EP. My version is on that. 
‘They had two releases of that. 

Whatever factors were at play behind the 
recording of “See Emily Play,” it is an absolute 
gem of pop psychedelia. Concise, yet trippy 
and infectiously melodic, it ranks among the 
greatest rock singles of all time. “Thank good- 
ness my judgment was right,” Smith says. “ 
‘See Emily Play’ got to Number Two in the 
charts here in England and did well, generally 
speaking, in Europe.” 

Meanwhile, back at Abbey Road, work on 
Piper at the Gates of Dawn wound to a conclu- 
sion. It is known that Pink Floyd themselves 
participated in the mono mix of the album. 
There are tales of Barrett and his bandmates 
wildly flicking faders. But Smith throws cold 
water on that colorful image: "I wouldn't go as 
far as to say they were moving faders, no. But 
of course they contributed, naturally. As I said 
earlier, I had to form a friendship with the boys 
and form a trust. They trusted me and I trusted 
them, So of course that kind of thing went on: 
acontribution from one or the other of them in 
the control room when we were remixing, 

But Smith’s problems with Barrett didn't 
end with the completion of Piper at the Gates 
of Dawn. The guitarist's erratic and listless 
behavior during two Pink Floyd appearances 
on BBC television’s Top of the Pops program 
nearly made Smith apoplectic, as he feared 
that Syd’s despondent refusal to participate in 
the pop process would compromise the chart 
success of “See Emily Play.” Barrett also took 
part in early sessions for Pink Floyd’s second 
album, A Saucerful of Secrets, with Smith again 
at the production helm. But by that point, 
Barrett—the man who had given Pink Floyd 
their name and led them to their earliest musi- 
cal triumphs—had spun too far out of control 
and was compelled to leave the group. 

“And that's of course when David Gilmour 
came in,” Smith says. “And then things, for 
me, really looked up, because David Gilmour 
was a completely different gu: 
to everything I'd say. He loved learning from 
me about recording and sound techniqu 
Musicwise, he was interested in my past as 
a jazz man. Well, they all were. So I епсош 
aged them and said, 'Let's have a couple of jam 
sessions then.' And we did. I went over to the 
piano and started something up. We had sev- 
eral sessions like that with David Gilmour and 
they loved it. Also when David came, he was 
more receptive to the melodic ideas that I had, 
which they all accepted very much." 

Smith nonetheless drifted away from Pink 
Floyd during the making of A Saucerful of 
Secrets and later emerged, as mentioned ear- 
lier, as a pop artist in his own right. But with 
Gilmour on board and Waters coming more 
and more into his own power, Smith felt he'd 
left Pink Floyd in good hands. "All through 
Piper at the Gates of Dawn and Saucerful of 
Secrets, 1 encouraged them to produce them- 
selves,” Smith recollects. “I said to them, ‘I 
think you are a group which can and will pro- 
duce yourselves. You don’t need any further 
tuition in production. I think you can make it." 
Which of course they did.” ж 
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Atreyu cast off the weight of their past and set a 
new course for metalcore on their latest album, 


Lead Hails Paper Anchor. 
P Photographs by Justin Borucki iy 
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s just been signed to a major-label contract 
ter releasing a number of well-received albums on a much- 
respected indie label. Do you: a) hold onto your street cred by 
replicating the style and sound of your last hard-hitting album, 
or b) completely sell out and give the corporate suits the kind of slick, 
radio-friendly tunes that will bring in the bucks while earning you 
one-way ticket to Palookaville? 

If your band is Atreyu, you ignore the label upgrade and stay con- 
centrated on the ongoing evolution of your music. The Orange County 
metalcore quintet has been doing just that since it released its debut 
album, Suicide Notes and Butterfly Kisses, on Victory Records in 2002. 


А more polished sound and hints of emo rage emerged on Atreyu's 
2004 followup, The Curse, while their third album, A Death-Grip оп 
Yesterday, brought them Mainstream Rock chart success with the 
track “Ex's and Oh's 
For their new Hollywood Records debut, Lead Sails Paper Anchor, 
Atreyu took their well-known metalcore sound and mixed it up with 
ighties-style riffing and solos, punk rock beat nt 
synths, and an assortment of instruments—like a Turkish saz, horns 
or a pedal steel guitar—not typically found on a metal record. The 
result is an eclectic album that's not afraid to open with the brutish 
ion of “Doomsday,” then take a sharp left turn on the swinging 
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aggress 


Dan Jacobs 


ing Down,” 
before finally flying 
off to Neverland with 
the schizoid "Lose It," 
which manages to inco, 
porate elements from every 
rock and roll style ever com- 
mitted to vinyl 
“The metalcore scene, ог 
whatever you want to call it, ggg 
is really restrictive and alittle 44 
boring,” guitarist Travis Miguel 
says, explaining the group's new direction. 
‘We feel like we've moved past it; we want 
to have careers as musicians, which means 
we need to allow ourselves to grow." 
So this time," continues Dan Jacobs 
Miguel's coguitarist, we decided that we'd 
try any idea that popped into our heads." 
"That was certainly the plan when Jacobs 
and Miguel entered producer John Feld- 
man's Bel Air, California, studio to record their parts 
on the album. In the past, they would track their parts individually, 
spending roughly six hours each in the process, For Lead Sails, the two 
guitarists changed their approach completely. One would begin laying 
down a track and work at it until he got tired—at which point, the other 
would step in and complete the song. Likewise, one would play a solo, 
and the other might drop something over it, or write a complementary 
lick. The process was fluid, organic and decidedly loos 

“Neither of us ‘owned’ our parts,” Miguel says. "We knew the song 
so well that we could both just step in and build on each other’ 

“Half the time, I don't even remember who played what on the 
album," Jacobs adds. "The really tricky part is figuring out who's 
going to play what part live.” 

Such departures from the norm inform all of Lead Sails. In addition to 
featuring Atreyu's most eclectic arrangement of instruments, it is their 
most melodic album to date. If any Atreyu record will lead to popular 
success, it's this one, a point that has not gone ignored on the int 
where many fans have drawn a connection between the group’ 
friendlier sound and their new, friendlier recording contract. 

But Jacobs and Miguel dismiss charges that the band has watered 
down its sound in pursuit of a more mainstream audience. Rather, 
they say that after nearly a decade of playing together, it's only 
natural that the band members including Alex Varkatzas (vocals), 
Marc McKnight (bass) and Brandon Saller (drums and vocals)—have 
evolved as both people and mu Now, as before, they hope to 
bring the fans and the metalcore scene along with them 

“We've never said, "This isn’t metalcore’ or "This isn’t Atreyu,” 
Jacobs says. “Those things still exist. But from now on, anything goes. 

* * 

GUITAR WORLD This record is so diverse, especially compared to 
your previous releases. What were your thoughts going into the writ- 
ing and recording process? 

DAN JACOBS We wanted it to sound as big as possible. We were 
trying to approach it the way Queen or Aerosmith would approach 
making a record. They wouldn't have limited themselves to anything: 
horns, orchestras.. whatever sounded good. 

TRAVIS MIGUEL That meant creating a lot of layers of guitars, vocals 
and other instruments, and incorporating unusual noises and feed- 
back. There's a lot of stuff on this record that you won't even hear the 
first time around, or you might only hear when you're wearing head- 
phones. Its kind of like a controlled mess. [laughs] 

ew You mentioned "unusual noises.” What sorts of things were 
you doing to get them, and how are they being used? 

мше. We'd do lots of experimenting with pedals and Pro Tools plug- 
ins, of course. But one day, Dan and I spent a few hours just sitting around 
in front of mics, doing anything we could with the guitars to get strange 
sounds, We'd shout into active pickups, play around with the input jacks 
and use drills on the strings—stuff like that, We'd build up an arsenal of 


noises that we could use Talso used а 
violin bow on my guitar on the song “Got to Know." I used 
it on just one string to create a droning ambient tone. It 
sounded pretty cool. 

JACOBS We did so much on this record that it's impossi- 
ble to identify every little thing in every song. I listen to the 
record now and I still hear things I hadn't heard before. 
Also, because of the way is and I traded off our riffs, 
can't always identify who ing what part. 

см Stylistically, the record's range is far and wide. 
JACOBS It was becoming hard to write songs that 
people would think of as Atreyu songs, because we 
didn't want to repeat ourselves. We also wanted to 
make every song on the album at least a little bit differ- 
ent from the others, People have 
such short attention spans, so we 
wanted every song to offer some- 
thing interesting. 
AIGUEL Plus, we've all got so 
many different influences, and we 
didn’t see any point in trying to re- 
ject them, We wrote the songs we 
wanted to write and played the way 
we wanted to play. 
GW It's hard not to notice the 
huge Eighties influence, in particu- 
lar. You can almost smell the hairspray 
JACOBS I’m a huge fan of Eightie: 
metal, and I'd push that as far as possible 
in my songwriting, But then the rest of 
the band members bring their influence 
to the table and reign me in. The end 
ult is something that evokes the 


THE METALCORE 
SCENE IS REALLY 
RESTRICTIVE AND 
ALITTLE BORING. 
WE'VE MOVED 


PAST IT.” 
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йе vibe, but 

doesn’t sound retro. 

GW You've spent almost 10 
years building up a fan base 
that's come to expect a certain 
sound from you guys. Isn't 
there a risk of alienating those 
people 

D 5 Yeah, and that's 
little scary. So far, the com- 
ments on message boards 
have been about 50-50. Some 
people are pissed; some say 
this is our best record. 

MIGUEL When we were 

starting out together, Dan and 
I were like, "What's the heavi- 
est thing we can do?" Today it's like, 
“What's the heaviest thing we can do? 
What's the most melodie thing we 
do? The silliest? The most heartfelt 
The weirdest?...” We're not the 
five guys we were 10 or even five 
years ago. Some fans might get 
it; some won't. It’s definitely the 
riskiest album we've ever done, 
but we're not a band that can 
put out the same record every 
time. There are bands that. 
can do that and do it well, 
but I think our own atten- 
tion span is just too damn 
short. We need to keep. 
it interesting for our- 
selves and our listeners. 
That's what music and 
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JIMOUNLOP.COM - LIVE TO PLAY LIVE 


GUITARISTS DAN JACOBS AND TRAVIS MIGUEL DEMONSTRATE HOW THEY PLAY 
“BECOMING THE BULL” AND “DOOMSDAY” FROM THEIR BAND'S LATEST RELEASE, 


` Interview Мету % аш ше ronm g 
Photograph by fr estin Bor 


[А complete transcription of “Becoming the 
Bull” begins on page 161 in this issue.] 

GUITAR WORLD What tuning do you use for 
song? 

DAN JACOBS We use drop-C, which is drop-D 
tuning down a whole step [low to high, C GC 
FAD). 

GW What's that low, drone-y sound that 
begins the track? 

‘TRAVIS MIGUEL That’s a synth, That part will 
be sampled and triggered when we play the 
song live, as will a brief piano part and a couple 
of other background synth parts that occur 
later in the song, 

Gw How do you play the intro? 

DAN JACOBS That low synth note establis 
a haunting mood, and then I come in with a 
long finger slide and launch into the song's 
main riff, which is based on the D [minor] blues 
scale [D F G A^A C] and made up mostly of 

ingle 16th notes [see bar 2 of the transcription]. 

MIGUEL The main riff is a four-bar phrase 
that's played twice, and the second time 
through, I come in and double it, with the bass 
and drums locking in as well. On the last note 
of the intro, just before the beginning of the 
first verse [see bar 8], there's a pinch harmonic 
[р.н] on the bottom string at the third fret, 

JACOBS In order to produce the pinch 
harmonic, you need to grip the pick near 
the tip and pick the string diagonally with a 
downstroke, so that the thumb grazes it at 
the same time the pick does, You can get dif- 
ferent harmonic pitches to sound by picking 
the string at various points in the area over 
the neck pickup. 

MIGUEL When we play the song live, we both 
go for the pinch harmonic and usually end up 
generating different pitches that sound pretty 
wild together, with finger vibrato added. It’s 
kind of a random thing that's the result of 
where exactly each one of us happens to pick 
the string. 

Gw Is the intro гї! 
verse? 
MIGUEL Pretty much, except without the 
pinch harmonics [see section В in the transcrip- 

tion]. 

JACOBS The four-bar phrase is played twi 
and just before the chorus, we throw іп а short, 
one-bar lick that helps build up to it [see bar 17]. 

см How do you play the chorus? 

JACOBS It’s mostly two-note power chords 
played on the fifth and sixth or fourth and fifth 
strings [see section C]. The rhythm is straight 
16th notes, and we use unmuted down-up 
strumming to get a wide-open sound. Because 
of the tuning, the chords fretted on the bottom 
two strings can be formed by barring a single 


this 


then repeated for the 


i progression [bars 65 and 66]. 


j with the third [В] 


į section D, bars 28-31], then I come bac! 


| is very syncopated 


hand to help mute the open strings and keep 


$ forth between these two chords [Bhsus2 and 


background synth parts in there. 


iyi RU 


И 


finger across them. There is one chord, G/B 
[bar 21], that's technically not a power chord 
because it consists of a root and a major third, 
the lowest note. That 
chord works well as а passing chord moving 
from C5 to Bb5 and adds a nice little touch of 
warmth to the progression. 

MIGUEL Beginning in the fifth bar of the 
chorus [bar 22] I play a couple of high, short 
single-note phrases on top of that part that. 
serve as countermelodies to the vocal line. I 
overdubbed a higher harmony to those phi 
on the first chorus [see Fill 1 in the transcrip- 
tion], but that part’s mixed low and was added 
s а sweetener. Live, I just play the primary 
melody par 

Gw The 
than the fir: 

JACOBS It starts out with some palm-muted 
open D5 chord chugs for the first four bars [see 
in with 
Travis continues with the 


econd verse begins a bit differently 


the main riff while 
chord chugs. 

mutt T he rhythm of the open chord chugs 
о you need to use your fret. 


them silent between strums. 

Gw The second chorus is followed by a 
“floaty” section that leads into a bridge [see 
tions F and С]. What's going on there? It sounds 
like a bunch of volume swells and effec 

MIGUEL I'm basically going back and 


Dm(add9)] and strumming kind of freely, with 
a little bit of arpeggiation and a couple of vari 
tions of the Dm voicing. There are also some 


JACOBS 1 used an EBow [infinite sustaining 
device] to play some space-y melodic parts over 
the chords. Live, I just use a pick and play more 
or less the same melodic lines. 

MIGUEL After that we go into a heavy single- 
note riff played entirely on the sixth string with 
the pinkie and index finger alternating with the. 
open low D note [section H]. That part's played 
with alternate picking. 

см The chorus melodic fills develop into 
longer lead phrases on the final chorus [sec- 
tion J]. 

MIGUEL I wanted to use that thematic motif 
as a foundation and springboard for other me- 
lodic ideas that would help bring the song to a 
climax. Гизе the whammy bar at the end of the 
first phrase to dip a note and then pull up on 
the bar to raise the note's pitch [bar 65] 

JACOBS We also substitute a couple of differ- 
ent chords during that part to help create more 
п and a dramatic climbing effect in the 


Epic, dude. 


You know, a 
bit of both. 


I was watching a guy 
in the super pipe, he pulled 
a half-cab 540, a McTwist 
and then a backside 360. 


You have no idea 
what I'm talking 
about, do you? 


No, I just 
come here for the 
chicks in the 
ski lodge. 


elementandfriends.com 


©2007 American Honda Motor Co., Inc. 
EX model shown, 


“Doomsday” 

All guitars are in drop-D tuning down one whole step (low to high, C G C F АБ). 
All music sounds one whole step lower than written. 

FIGURE 1 intro (05) 


4-82 
05 F5 D5 F5 G5 АЬ505 


Gir. 1 (elec. w/dist.) (Jacobs) 


> И} 
$ 


ong ШІ in the same 
Me as du the Bull"? 


GW How is the intro played? 
MIGUEL Like this [see FIGURE 1, Gtr. 

. 1 play a very rhythmic riff based 
around a palm-muted open D5 chord 
on the bottom two strings and punctu- 
ated with unmuted fretted power chord 

. The strumming is performed 
with downstrokes, except for the рай 
of 32nd notes, which are strummed 
down-up. It's kind of like a variation оп 
the gallop rhythm. 

JACOBS For the first four bars I 
F5 DS GSDSAbSGEFS | double Travis power chord accents 
M with the bass and drums, quickly mut- 
ЕТШІ т [ О RARE ing the strings after each chord hit. I 
- then launch right into а short intro solo 
that's got a little bit of everything. 1 
start out with some bends, and then do 
2 a "horse imitation” with the whammy 
‘vibrato иа while performing dive. bar by bending a note and ng the 
a " bar while diving with it. For contrast, 
1 follow that with a descending chro- 
matic line picked with downstrokes and 
hen a tapping lick on the high E string 
outlines an Am(add9) arpeggio [A 
B C E], which sounds cool over DS. 1 
55 wrap up the phrase with an ascending 
NE Ты. alternate-picked run and some unison 
-7--5-12-8--12-8--7--5-12-8-12-8--7--і —3— bends that coincide with Travis’ power 
chord accen 
тїшї. We then double-up on the in- 
tro riff for the vet ction that follows. 
Gw Can you demo the chor 
JACOBS The chorus shifts to 


Gtr. 1]. The F5 chord in bar 1 is fr 

third position on the D and 
which isa little bit unusual. It's conve- 

$ nient for the fretting hand, however, 

4 has a bright timbre, which work: 
well here. For contrast, in bar 2 we play 
the FS chord an octave lower on the bot- 
tom two strings, 

 MicUEL After two ba 
picking ringing single notes over the 
power chords that Dan's still pla 
ust an arpeggiated fifth-position 
d on the top three strings, with 
the open E string substituted for the 
Ë fretted A note on beats three and four of 
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FIGURE 2 chorus (1:06 i each bar, which creates a shimmer-y 
Gw The song's bridge features a 
heavy, melodic single-note line. How 
that part played? 

MIGUEL It starts at the 12th fret on 
the sixth string and descends chro- 
matically, with a couple of notes on 
the A stringat the 12th and 10th frets 

ersed to help outline and sug- 
= S Е al-like descending 
etait 3 z chord progression, but without any 

= d chords [FIGURE 3, . 

; JACOBS That riff is played four times 
FIGURE 3 bridge co» and I come in the second time doubling 
N.C 0m) (C#aug) (Bm7b5) itan octave higher [FIGURE 3, Gtr. 1]. 
| Tes the same fingering but two frets 
higher on the D and 
MIGUEL The bass 
line an octave lower, which helps give 
it that big, almost orchestral kind of 
feel, Sometimes the coolest thing to 
do with a part is to just double it in 


Z 


й 


"repeat previous beat 


Bb5 F5 


12-10 - == 
ПЕ eS eee фес 


(C#aug) (FIC) (Bm7b5) 


the outro 


pretty much the s the intro 


(play 3 times) 


2 an - - i me riff but with a half-time groove 
2-12-12 —m-. m 12-10-10-10-9-10. 1°-10-40-10-12-—4 -()-9-9-9--9: 7--5--7-4 and an emphasis оп the heavy down- 
= - beats, which gives it a пісе head- 


1 banging quality. # 


THE SHREDDER GODS ARE SMILING 


he shredder gods 

looked down upon us, 

smiled and said, “Give 
them an axe worthy of the 
heavens. For they shred and 
thatis good.” 
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Cs Fi 5 (cont. from page 72) 


the Isle of Wight Festival. They did so hoping 
to attract some of the major acts performing 
at Isle of Wight, including Hendrix, who was 
then at the height of his popularity in Ger- 
many after his appearance in the Woodstock 
movie. But the promoters hadn't counted оп 
some of the same elements that had disrupted 
the U.K. festival spilling over into theirs: rogue 
bikers, overcrowding, bad weather and a load 
of cancellations that soured the Love + Peace 
attitude of the 30,000-strong crowd. 

"If you think the Isle of Wight was a mess, 
you should have been to Fehmarn," comments 
Ford Crull. Now a New York-based 
Crull was 17 at the time and had heard 


Fehmarn while at the Isle of Wight. “I was on 
my way to Sweden to meet a girl I'd met,” he 
says. En route, he took a detour and hooked up 
with British folk rockers Fotheringay (featur- 
ing popular English singer Sandy Denny who 
іп 1971 sang on Led Zeppelin’s “Battle of Ever- 
more”). Soon after, Crull found himself hired 
as a stage ha nd enjoying a bill that included 
the Faces the Family Stone, Cactus, Pro- 
col Harum, Ginger Baker's Air Force and more. 
"Fehmarn had а good lineup, but it was just 
chaos,” Crull says today. “Sandy Denny kept 
getting an electric shock from the mic. Whoever 
built the stage was an idiot. There were gales, 
so the sea just kept blowing onstage. The whole 
place was wet, and so she kept getting shocks.” 
Crull remembers another potentially dan- 
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gerous experience as he accompanied Rod 
Stewart and the stage manager over to the. 
business office to collect their payment. *They 
just had suitcases packed with cash to give the 
bands—in American dollars, too,” he says. “We 
had to walk back through everyone with these 
cases packed with I don’t know how many 
thousands of dollars. I'm sure if the bikers had 
known, they would have stormed the office.” 
(That wasn’t the only excess, Back in the Ғас- 
es camp, Crull pulled out his bag of grass. The 
es pulled out theirs. “I had an ounce,” he 
chuckles. “Тһеу must have had a pound.") 

David Butcher had also been hired as stage 
hand. “Оле of the managers of a number of 
english bands had paid us to be stage 
hand: уз. “All we had to do was help 
the roadies and make sure there weren't too 
many hangers on. It was one of those revoly- 
ing stages, so the challenge was when the 
guys came up and got on to the backstage bit 
they needed piece and quiet and space so they 
could tune up. So the job was literally just 
keeping people away, getting drinks. 

“We were getting paid the equivalent of £12 
a day [about $150 today], including food and 
wine, so this being 1970, we were doing pretty 
well! On day two of the festival, this guy who'd 
employed us appeared in the late afternoon, 
He had a huge wad of German marks and he 
said, ‘Listen you guys, I've got the cash for the 
bands that have played. I've got a couple of 
bands that are due to play later, but I'm taking 
them home ‘cause this thing is falling apart. 
‘The Angels are just ruining the whole thing. 
The cash isn't there. I'm outta here." 

“He said, ‘What are you guys doing? Are 
you staying оп?” I said, ‘Yeah, I'm staying on 
because of Hendrix.’ He says, ‘Well, that’s up to 
you. My advice is don’t stay, because it’s getting 
dangerous, But if you're staying, you can take 
over. Do you want to be stage manager?" So I 
said yes, and he got out his stage manager pass 
nd stuck it on me. And that was that. We'd 
gone from nowhere to getting free press passes, 
then backstage passes, then all of a sudden I 
was stage manager. Whatever that meant.” 

Hendrix was due to take the stage at 8 P.M., 
but when Gerry Stickells visited the site, а 
Force 5 gale (an average of about 21mph) and 
torrential rain convinced him that it would be 
a big mistake. Instead, Jimi stayed where he 
was in the Hotel Dania in Puttgarden on the 
north of the island. The hotal was home to 
most of the musicians appearing at the festi- 
and its bar was drunk dry. 

David Butcher ended up there, too. “My 
memory's hazy, for good reason, but app 
ently it was the hotel where all the musicians 
were staying, and we landed up in this bed- 
room, and there were people everywhere, just 
crashed out. Alvin Lee of Ten Years After was 
in there. Someone had a pair of bongos and 
there was lots of marijuana going around. I 
just remember feeling very mellow, and Alvin 
Lee was strumming away, and someone was 
playing bongos, and someone was singing. 
And we just fell asleep where we were.” 

Billy Cox wasn't having nearly as good a 
time of it. "Billy had kind of a breakdown, 
Gerry Stickles told Tony Brown for his 1997 
book, The Final Days of Jimi Hendrix (pub- 

ished by Omnibus, but now out of print). “It 
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was part of my job to nurse him through it, 
to get the date over with. But he was severely 
paranoid of what was going on, you know. 
This whole thing was going to collapse and 
everybody was going to be killed and God 
knows what else. I had to sit on the side of the 
stage and stuff like that, so he could see me all 
the time. Everybody was feeling bad at that 
time. When somebody's like that, it permea 
through the whole thing. But this was the last 
show ‘let's just do it, get it over with and get 
out of here'—and that's what happened." 


tes 


“I'm tired, Not physically. Mentally. I’m going 
to grow my hair back, it’s something to hide 
behind. No, not to hide. I think I may grow 
it long because my daddy used to cut it like a 
kinned chicken."—Hendrix, The (London) 
Times, September 5, 1970 

‘The following morning, the band arr 
at the festival by 11 A.M., having been г 
uled for midday. No sooner had they got the 
than Stickells was hit on the head by a plank of 
wood with six-inch nails in it. Considering the 
tensions, the band posed for German photog: 
rapher Gernot Piltz, Jimi even rolling around 
and laughing on the grass backstage. “Maybe 
that was before he realized the situation thei 
Ford Crull suggests. “When I saw them, Jimi 
and Mitchell and Cox weren't even talking to 
each other. And he and Mitchell were so skin- 
ny. Mitchell's legs were as thin as my arms," 

It was David Butcher's job to make sure 
that the band were taken care of. “I didn't 


really pick up on the turmoil that was obvi- 
ously going on," Butcher says. *He seemed 
pretty relaxed. He was probably stoned a 
bit before he arrived. There was one or two 
joints being passed around. Hendrix wa: 
very friendly, gentle guy, so laid back and 

i hey had one or two caravans at the 
where the stars stayed for the hour or 
so before they went on. We made sure he was 
okay and settled in the caravan, then we went 
back to the stage and made sure the roadies 
had everything they needed. Later, he came 
out of the caravan and came backstage and 
then we kept everyone away so that he could 
tune up and practice." 

Butcher seized the opportunity to introduce 
himself as social secretary for Keele University 
and ask Jimi if he'd come and play the 
talk to Gerry Stickells about it,” Hendrix sa 

At around one o'clock in the afternoon, 
the Experience took to the stage to Бооз and 
jeers and shouts of “Hau ab!" (German for “Go 
home" or “Get lost"). The “official bootleg" 
release from Experience Hendrix's Dagger 
Records imprint, Live at the Isle of Fehmarn, 
presents what happens next, Jimi takes the 
aunting in his stride, being first gracious 
("Peace anyway, peace," are his first words), 
then comically joining in with the booing, 
before confronting the crowd. A rare video 
clip of the festival on YouTube shows Jimi 
walking to the mic, arms outstretched; “I don't 
give a fuck if you boo," he shrugs, “as long 
as you boo in tune, you mothers..." The boo- 


ing ceases, and Hendrix introduces the band 
before carrying on: “We'd like to play some 
music for you and, er, we hope you can dig 
it. Because we're sorry we couldn't come on 
last night, but it's just unbearable, man. We 
couldn't make it together like that, you know. 
From there, the band launch into Howlin’ 
Wolfs “Killing Floor,” the same song with 
which the Jimi Hendrix Experience opened 
their first-ever gig, on October 18, 1966, in Par- 
is, The song ends, and the crowd cheers, clearly 
won over. Then it's on to “Spanish Castle Mag- 
ic,” followed by “All Along the Watchtower, 
David Butcher was standing at the side of the 
stage, watching it all, when he was given one 
more responsibility. “The guy who was control- 
ling the sound took a break, so I was sort of 
delegated to look after the sound—but hopefully 
just stand there and not do anything, ‘cause 1 
didn't understand [how to work the mixing desk]. 
“He was halfway through ‘All Along the 
Watchtower’ when he looked round at me. 
He's doing this great solo, and then he does 
that amazing thing where he stops playing 
with his left hand—he's just got his right hand 
on the frets and the solo is magically continu- 
ing, you know—and I'm sort of mesmerized 
by this when I realize he's looking at me. He's 
walking toward me and he’s saying ‘More 
drums, man.’ So there Гат, trying to find 
the right fader, It was a wonderful moment 
because I did actually find the right levers and 
just moved them up a bit and he kind of smiled 
and winked, so I obviously did the right thing.” 
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From there it was “Hey Joe,” “Hey Baby 
(New Rising Sun),” “Message to Love” and 
“Foxey Lady.” As the band played the next 
number, “Red House,” the weather turned 
again. Umbrellas went up and people huddled 
under tarpaulins. Jimi laughed and impro- 
vised lyrics: “Yeah, well I got a bad, bad feel- 
ing,” he sang, and then laughed. “Yeah, the 
weather is telling you something.” 
It was cold and it was raining, with a v 
cold wind,” Butcher recalls. “Тһе rain was com- 
ing in, and he was standing there, risking being 
electrocuted but just carrying on, you know? He 
didn’t move back from the front of the stage; he 
just carried on, It was quite amazing, really.” 

But the trouble wasn't over. “From my posi- 
tion onstage I could see fights breaking out a 
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Jimi approached the end of his set," Butcher 
says. "I'm sure Jimi saw them, too, but he was 
powerless to do anything about it." 

Тһе last two songs Hendrix ever played 
live were "Purple Haze" and a suitably stormy 
version of “Voodoo Child (Slight Return).” 
Fittingly—coincidentally, ironically—the final 
lines of the song and the last lyrics Hendrix 
would sing in public are as follows: “If I don't 
see you no more in this world/1'll meet you in 
the next one, and don't be late, don't be late." 

"Thank you! Goodbye! Peace!" Hendrix 
David Butcher escorted the band 
members down the wooden steps at the back 
of the stage, and they got in a helicopter bound 
for Hamburg, Butcher decided it was time for 
him to leave, too. “We weren’t expecting to 


shouted, 


12 BRAND NEW SONGS destined to become classics, 


including “Don't You Wish It Was True.” 
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be paid anything for the final day, so we were 
gone. We had a good supply of marijuana, All 
this stuff was on sale. They had guys from Hol- 
land out in the crowd, with everything set out 
on a table, clearly labeled: ‘Whatever you wan- 
na try, try’ There were no police at all. I sup- 
pose the fact that it was on an island, they just 
thought, Let them get on with it. By the time 
we left, the Angels were rampaging the stage, 
just tearing everything down, I'm not sure 
why. They were just dismantling everything.” 

Ford Crull was in the thick of it. He and one 
of Fotheringay's roadies commandeered a van 
and piled the band's gear inside, “The bikers 
realized they weren't gonna get paid and they 
were running amok. When the rioting started, 
the German police appeared, and a gun fight 
broke out. Our van had the windows smashed, 
and I helped the roadie by holding up a tarpau. 
lin so he could see while the rains came blast- 
ng in. When we got to the hotel where the 
band was staying, І remember Sandy Denny 
giving me a big kiss for saving their stuff, and 
they offered me a job. She was a real angel 
5 Hendrix left the site, a German anar 
chist rock band called Ton Steine Scherben 
took to the stage. Infamous in Germany for 
songs like “Keine Macht Für Niemand" (“No 
Power for No Опе”) and “Macht Kaputt Was 
Euch Kaputt Macht” (“Destroy What Destroys 
You"), the band added to their infamy when 
the stage went up in flames, To some in the 
audienc looked like Ton Steine Scherben 
had lit the match, something that gave them 
even more underground credibility, 

The era of Love + Peace was truly at an end. 
Less than two weeks later, on the September 
18, and two months short of his 28th birthday 
Jimi Hendrix was dead. 


Back in London, a week or so after the fes 
tival, David Butcher was “sitting in an agent's 
office somewhere in Kensington.” He told the 
guy about the conversation he'd had with Jimi 
about playing at Keele. “It wasn't Hendrix's 
agent,” Butcher says, “but this guy was say 
ing how he could liaise with Jimi’s agent and 
make it happen. And it was at that moment 
that the door opened and the secretary walked 
in, in tears, telling us that he'd died." 


If the chaos of the preceding weeks make 
his death seem almost inevitable, Hendrix 
himself was reportedly making plans: Ford 
Crull says a friend of his witnessed Jimi and 
Miles Davis backstage at Isle of Wight, dis- 
cussing the possibility of recording together 
He was also finding cause to remain optimistic 

‘Something new has got to come,” Hendrix 
had told Melody Maker, just days before, “and 
Jimi Hendrix will be there. I want a big band 
1 don’t mean three harps and 14 violins—1 
mean a big band full of competent musicians 
that сап conduct and write for. And with 
the music we will paint pictures of Earth and 
space, so that the listener can be taken some. 
where. It's going to be something that will 
open up a new sense in people’s minds. They 
are getting their minds ready now. Like me, 
they are going back home, getting fat and mak- 
ing themselves ready for the next trip.” 


Thanks to David Butcher and Ford Crull. Many 
of the quotes used in this piece were collected in 
Tony Brown’s The Last Days of Jimi Hendrix. 
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“When I first saw Jimi Hendrix, I couldn't 
believe how beautiful he was and how differ- 
ent from anything I'd seen," Michelle Phillips 
says, pretty much speaking for all of late 
womanhood. “He was really bright and a lot of 
fun too. He was a real sweetie pie, you know. 
Cass [Elliot] was in love with him. Cass would've 
done him in a New York second. Probably did. 
But even though my reputation precedes me, I 
did not sleep with Jimi Hendrix.” 

So even though Hendrix had lost the coin 
toss, there was no way he was going to lose the 
game. “The story goes,” Adler relates, “that 
Hendrix said to Townshend. ‘You go on fi 
but I'm pulling out all the stops.’ And 1 think 
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that’s the true story.” 

“Who in their right mind would want to 
try and out-do the Who?” Mitch Mitchell 
demands. “But we wanted to do as well as pos 
sible. We wanted to hold our own with some 
of the great musicians who were playing, 

The Grateful Dead were put on between 
the Who and Hendrix as a kind of buf- 
fer, a sonic tranquilizer of sorts, After the 
Dead’s gear had been cleared from the stage 
Hendrix, Redding and Mitchell made their 
way onto the platform and fiddled with their 
instruments while Brian Jones introduced 
them to the crowd, calling Hendrix “the most 
exciting guitar player I've ever heard.” With 
that, the Jimi Hendrix Experience launched 
into Howlin’ Wolfs song “Killing Floor,” pl: 
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ing the blues classic at a considerably brisker 
pace than the Wolfs original 

Spectators at Monterey were overwhelmed 
by the avalanche of sound bursting from the 
towering amps and by the visual phenomenon 
of Hendrix himself. He came onstage swathed 
ina pink feather boa and wildly colored frock 
coat emblazoned with large, limpid eyes at 
the breasts and back, similar or identical to 
the garment he would be seen wearing on the 
cover of Are You Experienced. His neck was 
heavily laden with ove ed medallions on 
chains. A headband had been tied underneath 
his abundant Afro, and critics at the time 
remarked on the tightness of his flared, red 
trousers. Redding and Mitchell were dandied 
up to match, both with heavily permed ha 
Redding was resplendent in a rainbow-striped 
jacket, and Mitchell looked somewhat like a 
psychedelic clown. At several points in the 
set, Hendrix teasingly called Redding “Bob 
Dylan’s grandmother,” a reference to the how 
the bassist's permed hair resembled the great 
rock poet's famously wild mane. 

“The set itself was а bit of a blur,” 
Mitchell recalls, “All nerves and apprehen- 
sion, 1 suppose 

When he hit the stage at Monterey, 
Hendrix had already become huge in London 
ina very short period of time. You can see 
that he was flush with that success but also 
still just figuring things out. His performance 
is a mixture of bravura and nervousness: he 
wowed them in London, but could he do 
the same in laid-back California? Vigorously 
chewing gum the whole time, he nonchalantly 
executed a dazzling array of hammer-ons and 
pull-offs, suggestively stroking a black Strat 
connected to a Fuzz Face distortion pedal and, 
from there to a Marshall JTM45 “Super 100” 
stack, a brand-new kind of guitar amp that at 
the time was not yet available in the States. 

From “Killing Floor,” Hendrix, Redding 
and Mitchell segued into “Foxey Lady,” an 
early single and track off their debut album, 
Are You Experienced. At that point, however, 
the album had been out for only a month 
gland and hadn't even been released in the 
tes yet. So, unlike most headlining rock 
performers, Hendrix couldn't rely much on 
the recognition value of “greatest hits.” The 
band judiciously stuck close to the singles it 
had released or were on the verge of present- 
ing to the record buying public,” Foxey Lady, 
“Purple Haze" and Hendrix's romantically 
Dylanesque ballad, “The Wind Cries Mary.” 
The blues jam, "Can You See Me,” from the 
English version of Are You Experienced, was 
the only nonsingle original in the set. The rest 
was made up of covers. 

‘The blues were well represented in the set 
by Howlin’ Wolf's “Killing Floor" and the В.В 
King chestnut “Rock Me Baby.” Many acts 
at Monterey had been performing standard 
blues repertoire, but as an African American, 
Hendrix had a deeper claim to this music. 
He'd actually played the same club circuit that 
B.B., Wolf and other bluesmen had worked, 
often ing paths with these itinerant 
ers of this ancient musical tradition. 

What's more, in 1967, white and black 
music audiences were still quite separate. 
Despite its African-American origins, rock and 
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roll—and particularly psychedelic rock—had 
become music for white kids. Black people 
had soul music. The great Otis Redding—who 
also performed at Monterey, where he 
reached a new white audience for the first 
time—typified the style of performance gen- 
erally expected of black entertainers: tight, 
brassy arrangements and neat, matching suits, 
“They must’ve thought we were a lounge act,” 
Redding’s bassist Duck Dunn recently said of 
the band’s Monterey appearance. 

In contrast, Hendrix stood onstage in full 
hippie regalia, backed by two white English 
guys, а rock and roller right down to the 
pointy toes of his black Beatle boots. He was 
the first black performer to present himself 
in that context, and the interracial frisson of 
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his presentation added considerably to his 
appeal. His Monterey set was certainly more 
rock than blues. The number that captivated 
the Monterey audience was Hendrix's ver- 
sion of Bob Dylan’s “Like a Rolling Stone,” a 
song that was instantly recognizable to them, 
Acknowledging this, Hendrix dedicated the 
song to “everybody here,” stripping off his 
coat and boa to reveal a striped red frilly shirt 
and embroidered black vest underneath, 
announcing that he was about to “get right 
down to business.’ 
With its four lengthy, densely packed verses 
“Like a Rolling Stone,” is а difficult song to 
sing, particularly when heavily dosed on LSD. 
Hendrix does skip an entire verse but defuses 
any potential criticism by saying into the mic, 


® 
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I missed a verse. It's alright.” This too 

the mixture of boldness and shyness 
that helped make Hendrix so endearing at 
Monterey. A more seasoned or cocky performer 
might not have called attention to the omission, 
hoping that the audience wouldn't notice, or 
assume it was intentional. Hendrix at this point 
is more guileless and honest with his audience, 
as if pleading with them, “Please like me!" 

Hendrix’s fluid, R&B style of chordal com- 
ping brings a new flavor to Dylan’s hit. He 
does, however, quote the turnaround guitar 
leads from the original recording, The guitar- 
ist who played lead on the Dylan track, Mike 
Bloomfield, also performed at Monterey as 
amember of the Electric Flag and may well 
have been in the audience during Jimi's set. 
Bloomfield was an important pre-Hendrix 
guitar hero, and the two icons would certainly 
have been aware of one another's presence 
at Monterey, particularly since Bloomfield 
was in the same band as Jimi's friend, Buddy 
Miles. Hendrix's lysergic performance of 
“Like a Rolling Stone” certainly accentu- 
ated the dynamics of the music in a way that 
Dylan’s more amphetamine paced recording 
didn’t, Hendrix would later do the same with 
Dylan's “All Along the Watchtower.” 

Next came “Hey Joe,” Hendrix’s first single 
in England, but also a cover of a tune written 
by Billy Rose. A garage band staple, “Hey Jo 
had already been recorded by such American 
acts as the Byrds, Love, the Leaves and the 
Standells, so it would also have been familiar 
to the Monterey audience, But Hendrix's ре 
formance of the song was both closer to the 
slow tempo of Rose's original and yet distinctly 
Jimi's own. Nothing has ever quite matched 
the uneasy kinesthesis of his vocal rhythms, 
alternately fluid and staccato and laced 
throughout with brilliantly timed soul yelps. 

To close the set, Hendrix chose to play 
the Troggs “Wild Thing,” another cover tune 
that would have been very familiar to the 
Monterey crowd. In fact, Hendrix introduces 
it as “the English and American national 
anthem," also thanking the California audi- 
ence for their generous reception saying, 
“It’s so groovy to come back here in this way 
and really play.” Pretty much a three-chord 
throwaway, “Wild Thing" is also challeng- 
ing to perform in its own right. It is virtually 
impossible to deliver the song's spoken inter- 
ludes without coming off like a complete tit. 
Yet Jimi manages it by interjecting a dose of 
chitlin circuit jive, substituting the soul excla- 
mation “sock it to me one time” for the drippy 
“hold me tight” of the original. Hendrix adds 
a little more schtick to the song's performance 
by quoting Frank Sinatra's "Strangers in the 
Night” in his guitar solo. A late-life hit for 
the crooner, “Strangers in the Night” was 
definitely considered uncool by the 1967 rock 
audience, and there's a great deal of humor in 
Hendrix's evocation of that particular tune. 

As he had promised backstage, Jimi pulled 
out all the stops on this closing number of 
his set. He did a full backward somersault at 
one juncture, without ceasing to wrest sonic 
havoc from his guitar. By this point he'd 
switched to the Fiesta Red Strat he'd painted 
before the show, and he proceeded to make 
of ita first-rate stage prop, playing it with his 
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teeth, behind his head and behind his back. 
Blues aficionados in the crowd may have been 
delighted, or scandalized, to see Hendrix 
revive and psychedelicze stage moves 
employed by blues greats like T.Bone Walker, 
Guitar Slim and Buddy Guy 

At the outset of the song, Hendrix had told 
the crowd, "I'm going to sacrifice something 1 
really love for everybody here,” adding, “Don’t 
get mad, now.” And now that the song had 
come to aclose, Hendrix proceeded to make 
good on his promise. Unstrapping his guitar, 
he began to wave it in the air, artfully tugging 
at the whammy bar to produce mesmeric fluc- 
tuations of feedback pitch, He then laid the 
guitar down on the stage and straddled it as if 
to make love to the instrument. But this w 
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love like that of the black widow—a love that 
would end in destruction 

It is interesting to contrast Jimi Hendrix's 
approach to guitar demolition with Pete 
Townshend's, For Townshend it is an angry 
act, all slashing, violent gestures. Pete would 
certainly never ask the audience not to get 
mad at what he was doing. He wanted them 
to get mad. Townshend's guitar smashing 
was an idea that he came up with while in 
art school. It was originally a statement on 
consumerist society—an ideological assault. 
And as Townshend came from а working- 
class context, his apparent indifference to the 
expensive instrument he's trashing is a key 
element of the presentation. He tosses it in the 
air nonchalantly, sometimes not even bother- 


ONCE 

YOU TRY 
SNAP JACK 
THERES NO 
TURNING 
BACK: 


* NO POPPING NOISE 


+ PREVENTS DAMAGE 
TO GUITAR 


+ SWITCH GUITARS 
IN A SNAP 


* PREMIUM SOUND 
QUALITY 


“GOTTA STOCK IT" 
CATEGORY 


service@jodavinet 


ing to catch it, The guitar is just a product, а 
manufactured commodity; costly, sure, but 
ultimately replaceable. 

Hendrix, on the other hand, truly seems to 
love his guitar. His handling of it is fluid and 
caressing, Even when yanking on the strings 
while straddling the guitar, he's doing so to 
coax orgasmic wails from the thing. This is 

avage love, not ideology. It's not intellectual; 
it's not even modern, Hendrix is tapping into 
the much more ancient tradition of the gui 
tar as woman, with its smooth, curvilinear 
contours, and the guitarist as lover. Watching 
the Monterey footage, it’s clear that it hurts 
Hendrix to sacrifice the instrument. Before 
torching it, he leans down to kiss its neck. 

And in choosing fire as his agent of destru 
tion, Hendrix is evoking one of the most 
powerful archetypes of all humankind. Fire 
is a symbol of primordial, spiritual power. 

he ceremonial sacrifice of both animals and 
humans by fire was one of the earliest mani- 
festations of religion. Since ancient times, fire 
has been used for cremation and for purifica 
tion, It would become one of key lyrical in 
es in Hendrix's body of work and a signifi 
of the Black Power movement in the Sixties 
and Seventies, embodied in cultural emblem: 
like Н. Rap Brown's famous “Burn Baby Burn” 
slogan and the Bob Marley song "Burnin' and 
Lootin’.” And fire would have yet another 
powerful association for Vietnam-era audi 
ences: news media images of Buddhist monks 
calmly dousing their bodies with gasoline and 
publicly immolating themselves, sacrificing 
their very lives to protest the war. 

Traditionally, fire is also a symbol of erotic 
passion: burning desire. So Hendrix setting his. 
guitar alight becomes a fierce consummation. 
He has appropriated Townshend's mod act of 
gratuitous guitar destruction by transforming i 
into a tantric rite. This had enormous appeal for 
the hippie audience, which possessed a strong 
sense of itself as a “tribe,” and of rock concerts as 
akind of spiritual communion, After Monterey, 
Hendrix was the indisputable chief shaman of 
the hippie scene, 

On leaving the Monterey stage, Hendrix 
was reportedly French-kissed by Nico and 
roundly congratulated by all on hand. He 
was upbraided by his thuggish manager Mike 
Jeffery for destroying sound equipment, but 
Jeffery was promptly thrown out of the dres: 
ing room by co-manager Chas Chandler 

“Once we came offstage and dried off," 
recalls Mitchell, “we had the great pleasure of 
watching Otis Redding, just an extraordinary 
performer, and Im so glad I got a chance to 
see him live. 

When the Jimi Hendrix Experience landed 
in America, they had no gigs booked beyond 
Monterey and no sure sense of whether 
they'd be flying back to England with their 
tails between their legs right after the show 
As it happened, Hendrix walked right off the 
Monterey stage straight into stardom. 
would rank Monterey as one of the most 
enjoyable festivals we ever did,” Mitchell con- 
cludes. “Some were downright dreadful and 
some were okay, but Monterey is a sunny good 
memory, and I will always be grateful, both 
for what came after and for the lucky opportu- 
nity we had both to attend and to play.” Ж 
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Bachand & Jonathan Donais of Shadow. 


OPEN AIR 


Incorporating open strings into heavy riffs, and 


how to play the intro and verse to “Stormwinds” 


JON DONAIS In this month's 
column we'll look at the 
intro and verse sections of 
“Stormwinds,” the third track 
on our latest release, Thread 
of Life, and use them to exam- 
ine an effective riff-writing technique 
based around open strings. 
‘Traditionally, heavy metal guita 
riffs tend to employ the lowest string 
on the guitar (the sixth string, which 
is normally tuned to E) as a pedal 
tone for either single-note riffs 0 
syncopated chord progressions. The 
open sixth string is usually picked in 
an alternating 
notes or power chori 
Over time, metal guitar! 
to tuning down the sixth string (and, 
eventually, all of the strings) in a never- 
ending quest to make things sound 
heavier, Lower pitches create lower 
frequencies, which in turn move more 
air and produce a heavier feeling. Tony 
Iommi adopted the practice way back 
in the early days of Black Sabbath, 
sometimes tuning all his strings down 
as much as one and a half steps. It 
been а staple of metal guitar ever sine 
MATT BACHAND We normally tune 
all six strings down one whole step 
(low to high, D G C F A D). For a few of 
the songs on Threads of Life, we tuned 
to drop-D (low to high, DA D E). 
DONAIS One of the great things 
about drop-D tuning is that it lets you 
play power chords with one finger, like 
we do in the intro to "Stormwinds 
(FIGURE 1), Matt and I both barre a 
the bottom three strings to sound G: 
F5 and E^, using either our index 
or ring fingers. An open 05 chord 
sounded by strumming the bottom 
three strings open. 
In bar 2 of the intro, Matt lets 
the open Ds chord sustain for seven 
bars while I play a single-note riff 
based on the D Aeolian mode (D E F 
G A Bb C) and picked entirely on the 
fourth string. This riff is performed 
b i alternate-picking 
(down-up) the string in steady 16th 
Across the first six beats of this 
riff, Lintersperse a few fretted notes 
with the open fourth string, which I 
use as a pedal tone. I then switch to 
strictly fretted notes for the last two 
beats of ba is two-bar phras 


phrase with power chords, as shown in 
bar 4 of FIGURE v. 

BACHAND On the recording, Jon plays 
this entire section a second time, while I 
play the chord progression 05 Bb5 
with each chord played across two 
and strummed in 16th note: 

FIGURE 2 shows the "Stormwinds" 

e riff, which Jon and I play in unison. 
section consists primarily of power 
chords fretted on the bottom two strings. 
To add a percussive effect, we employ 
palm muting on the open low D notes. 


vet 


DONAIS In bars 1-3, you can 


use either all dows 
combination of upstrokes and 
Matt prefers all 
s because it keeps the 
rhythm tight and drives the song a little 
harder 

This is the last installment of our 
instructional column for now, so we'd 
like to thank everyone for reading, and 
we hope the subje 
has been of good us 
out on the road! # 
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“Stormwinds” 
All guitars tuned to drop-D (low to high: D A D G 


FIGURE 1 intro 
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FIGURE 2 verse 
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STORMWINDS Words and Music by Matthew Bachand, Jason Bittner, Jonathan Donais. Brian Fair and Paul Romanko. Copyright 
Chrysalis Music and Rock Rock Hand Shake. All Rights Administered by Chrysalis Music. All Rights Reserved, Use 
bby Permission of Hal Leonard Corporation 


played three times, after which I repeat серле Іі 


the first bar. Matt and I then end the 
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by Michael Angelo Batio 


GO WIDE AND WEIRD 


Incorporating unusual scales and 
Р 2 
wide stretches into solo phrases , 
ONE OF MY FAVORITE chord is comprised ofa root, major third | challenging to play, but it sounds great 
scales to use to create more and raised fifth (В, D£ and G, respective- | in this register, 
“outside"—dissonant, atonal ly). The chord name is written as either ON One thing ГИ often do when I really 
orsimplyunusual-soundsis | Baugor B+. This chord isa bit abrasive | DISC want to push the limits of harmony is 
the whole-tone scale. As the sounding, but also very useful as a har- to use wide finger stretches, such as the 
name implies, the scale is built froma | monic tension generator. You can hearit | six-fret spans employed in FIGURE s. This 


series of notes that are whole tones, or | used ina lot of Beatles songs, as well as pattern originates with the whole-tone 
two frets on a given string, apart. The —| other pop music compositions. concept of three notes рег string, but in 
whole tone scale divides an octave into | ^ FIGUREa is another В whole-tone this case the pinkie is four frets higher 
six equally spaced intervals. riff, this one played legato style, which than the middle finger, as opposed to 


One of the things I like about iı means it’s articulated mostly with ham- two. Also, instead of staying diatonic 
corporating the whole-tone scale into mer-ons and pull-offs. I employ some (within the scale structure) to a whole- 
riffs and solos is that it allows me to unusual rhythmic groupings in this line. tone scale їп a specific key, this riff 
use a more "open" fret-hand position | in order to push ita little further “out- physically symmetrical inasmuch as the 
than I would for other scales. With the | side" Specifically, the phrases are made exact same fingering and fret positions 
three-notes-per-string concept, have | up of quintuplets, or five evenly spaced | are used on each string involved. And 
to stretch the fret-hand fingers a little notes played over the duration of one just to make things even tougher on my- 
further apart than normal in order to beat. FIGURE 4a is the same riff moved | elf, I've also incorporated some string, 
skip a fret between each note. down one octave, and played on the | ipping, which lends the line an even 

I'll illustrate using the В whole-tone wound strings. This lower riff is more more jagged si 
scale (B C£ D$ F G A). Starting in the key 
of B and with the index finger on the FIGURE 1 В whole-tone scale riff P 
B note at the seventh fret on the low E. N > downstroke — У = upstroke т 


string, the middle finger is used to sound IT — - 
C#, two frets higher, at the ninth fret, and A "- -— 
the pinkie frets Dê atthe 1th fret. When | [g-4— 3-195-119-1177 
moving to the next higher string, the fret E = 
hand must shift up one fret in order to 
stay within the scale; this applies to all 
adjacent string pairs except the G and B, 
which, due to the different tuning rela- 
tionship, requires a two-fret shift. 

FIGURE1 is а В whole-tone s 
that begins on the sixth string, a: 
the scale up to the fourth string, and 
then moves back down one string before 
climbing across the remaining strin 
the highest note. Using the scale in this | 
way creates a melody with an interest- 
ing, wave-like contour. Be sure to use | 
alternate (down-up) picking to play this 
figure, and note that, due to the odd 
number of notes played on each string, 
the pick direction for the first note on 
each subsequent string alternates be- 
tween down and up. 

It’s worth noting that I vary the 
rhythm toward the end of the riff to 
give the line a more “musical” conclu- 
on, rather than continuing the phras- 
ing pattern all the way up the scale. | 


1210-81012 


chord tone: root 


FIGURE 5 wide stretches and string skipping 


You don't really need to know much Es PEE 44-20-11 
music theory to understand the whole- | |А-2-7-180-1-7-20-44-16-20 
tone scale because there's only опе chord | 18 = 
associated with it: the augmented triad. LLLI EE ڪڪ‎ 
FIGURE га shows the B whole-tone scale Е 
played across ће neck in two octaves, TE 
and FIGURE 2b illustrates a standard voic- 4—16 
ing for а В augmented triad with the root کے کک کے کے ت‎ | 
note, В, sounded as the highest note; this к=== چ‎ 
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FIVE CHORDS & THE TRUTH 


by Richard Lloyd 


A complete knowledge of chords through the 
astonishing five-chord cycle 


WHETHER YOU ARE 
A beginning, intermedi- 
ate or advanced guitar 
you will find this exer 
a challenge. However, it is 
a challenge that has enor- 

mous benefits and a large payoff: it 

is a single exercise that can lead to a 

complete knowledge of chords; and 

it is a fantastic shortcut to the study 
of chordal understanding, whether 
you are a jazz, rock or classical gui- 
tarist. What's more, it will lead you 
to use your hands in a manner that 
allows the development of filigree 
and chord qualities, following the al- 
chemical method. 

The five-chord cycle consists of 
the chords E, А, D, G and C, played 

in that order, forward and back. To 

begin, let's look at the five chord 

shapes as they appear in open posi- 


t, 


tion (FIGURE 1). Notice in each of these | 
| exerci: 


open-position shapes that the nut can 
be thought of as a mechanical index 
finger forming a barre across all six 
rings. This means that all five chord 
shapes can be played as barre chords 
which is just what we will do as we 
play our five-chord cycle. 

This is how it works: Play each of 
the five chords in open position and in 
the order given (Е, A, Р, С, С). Then, 
with a first-position barre (the index 
finger across all six strings at the first 
fret), play each of the five chords, in 
order. FIGURE 2 shows which fingers 
you should be using for each of the 
chord shapes. (For now, don't worry 
about the actual pitch names for these 
barred chords—that will come later in 
the lesson and form part of the aston- 
ishing quality of this particular exer- 
.) Notice that the only chord shape 
that does not use all six strings is the 
” shape; it does not use the lowest Е 
string because it would be the second 
degree of the scale, which is not in the 
chord. (These are all major triads con- 
taining only the intervallic numbers 1, 
3and 5.) 

Now, move the barre to the second 
position and start over with the five chord 
shapes. Continue moving up the fret- 
board, one fret at a time, each time playing 


s 
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through the five chord shapes in order. 

When I practice this exercise, I play 
the five chords and move up the fret- 
board until I get to the 12th-fret form 
of E, which in fact is an E chord. Then 
1 move backward through the cycle: 
from the Е chord, I move my ind 
inger down to the 11th fret and run 
through the cycle in reverse (С, G, D, 
A, E). I continue in this fashion, mov- 
ing down the fretboard, until I reach 
the open position. Once there, I play 
through the five chords once more and 
return to the open-position Е. 

If you have never done this before, 
you are going to find it quite strenuous 
and demanding on the fretting hand, 
even if you are an advanced guitarist. 
For that reason, take it 
overexert yourself, and take a rest any 
time you feel you need one or have pain 
in your wrist or fingers. 

While the effort required for this 
is part of its value, it has 
another even more valuable aspect: 
this chordal cycle follows the cycle of 
perfect fourths on the way up and of 
perfect fifths on the way back down, If 
you remember my alphabetical cycle 
of fourths and fifths from the October 
2007 issue, you will see that the pitch 
names follow those cycles: 


Fourths: B E A D G C F Bb Eb As С: 


B 


Fifths; FCG DAE BF#C#Ah Eb B» F 


Now you may notice that, if you fol- 
low the exercise from the chord E, as 
you move in fourths following the five- 
chord cycle, you can name the pitche 
by following the cycle of fourths as you 
go up the fretboard; when you come 
down in the opposite direction, you can 
name the chords by following the for- 
mula for perfect fifths 

Performing this exercise regularly 
will not only give your fretting hand 
incredible power and strength, it will 
also train your mind to think in musi- 
cally perfect movements, A It of 
playing through this cycle, the part of 
your brain that analyzes music will also 
receive training. Soon, you will be able 
to hear this movement in every sort of 
music that you could possibly imagine. 

Next month I'll show you how to 
take these chord shapes and mutate 
them to give you an ideal formula for 
understanding chordal qualities based 
on chords that you already know, even 
if you are a beginning or intermediate 
student, Good luck, get practicing, and 
visit richardlloyd.com to learn more. 
ее you next time, ж 


RICHARD LLOYD is a 
founding member 

of the rock band 
Television and teaches 
aspiring guitarists 

at his studio in New 
York City, His latest 
album, The Radiant 
‘Monkey, will be re- 
leased this year on 
Parasol Records, Vist 
richardlloyd.com and 
parasol.com for more 
information 


FIGURE 1 fingering for chords in open-position 


E A G C 
2 
шаш H + HEH 
231 234 132 21 3 321 
or 342 or 243 or32 4 or 43 2 
FIGURE 2 fingering for barred shapes 
E shape A shape D shape G shape C shape 
(F) (Bb) ЧЕ) (А>) (05) 
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ROLLIN’ AND ROCKIN’ 


to Velvet Revolver’s “Let It Roll’ 


and “The Last Fight” А 


GREETINGS FROM THE road. 

We're about six shows into what 

Td call Velvet Revolver's first 

“big” headlining tour, We're do- 

inga two-hour set each night, 

and have some pretty cool pro- 
duction elements going on. The bill is 
great too; Alice in Chai wesome, and 
it’s a really well rounded show. 

In this month's column we're going to 
look at the intro riffs to two songs from 
Libertad, both of which are in our current 
setlist: “Let It Roll” and “The Last Fight.” 

“Let It Roll" is a ve your-face" 
song, which is why we decided to open 
both the new record and our live set 
with it-it sets the pace for everything 
else, FIGURE 1 shows the song's intro riff, 
which is played at a fairly brisk tempo. 
As you can see, it's played entirely on the 
low E string, but it's a little bit trickier to 
play than it may first appear due to the 
quick position shifts involved. I wrote 
this riff on my 16-track recorder before 
we all got together and started doing pre- 
production for Libertad. My 16-track has 
а myriad of built-in modeling tools, and 
1 ended up stumbling upon a pretty cool 
sound for the demo, When it came time 
to record the song in the studio 1 looked 
for something that would give me a com- 
parable sound, and wound up using an 
MXR Q-Zone. The Q-Zone works just 
past the midrange of a typical wah-wah 
pedal—it's a subtle, but very interesting 
effect. Setting the controls just a 10th 
of a millimeter to the left or right had a 
huge effect on whether or not the sound 
was going to work for this particular riff. 
1 generally don't like effect pedals, like 
flangers and phasers, that actually alter 
your sound with movement and that kind 
of stuff, but I do like anything that has a 
really cool tonal characteristic, like the 
Q-Zone. 

FIGURE 2 is a variation on the riff that I 
play when the band kicks in. It's basically 
the same idea but with chords instead 
of single notes, The hardest thing about 
playing it is nailing the quick G-to-D 
chord change at the end of bar 2. Every 
time I go out onstage and we start play- 
ing that song it's a little more tense for 
me than it might appear becaus 


of 
that one move! You've got to hit those 
two chords exactly right, especially the 


G, which is a full, tring chord (see 
PHOTO A). I strum the G with a down- 
stroke, followed by an upstroke on the D 
chord (PHOTO В). 
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but then 1 thought it would 
sound cool if | moved it to a 
higher register and played it 
with a clean electric ton 
figured out the fingering 12 
frets higher. The riff can be a 
little tricky to play flawless 
because most of the notes 
stain over the others to get 
some ringing ambience going 
on, The result sounds kind 

of like open chords, except 

all the notes but one—the D 
natural harmonic at the 12th 
ret on the fourth string—are 
fretted. The trick is to allow 
the harmonic to ring while 
fretting and picking the other 
notes on the first three strings, 
and to not bump into and 
mute the fourth string, 

When played right, FIGURE 3 
sounds really nice. It's one of those parts. 
that I've got to focus on when we play 
live. It doesn't come so naturally that 1 
can just play it. 1 have to actually pay at- 
tention to what I'm doing! ® 


FIGURE 3 shows the intro to “The Last 
Fight,” which is another riff I wrote on 
my 16-track prior to pre-production. It 
originally started out as an acoustic part 
played an octave lower in firs 


FIGURE 1 “Let it Roll” intro riff FIGURE 2 “Let it Roll” intro riff variation 
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LET IT ROLL. THE LAST FIGHT Words and Music by Scott Weiland, Duff McKagan, Matt Sorum, Dave Kushner and Slash. Copyright © 2007 
Chrysalis Music, Ready Set Go Publishing, Pimp Music, DracSorum Music, DTK Music and Slash And Cash Publishing. All Rights for Ready 
Set Go Publishing, Pimp Music, DracSorum Music and DTK Music Administered by Chrysalis Music. Al Rights Reserved. Used by Permission. 
Reprinted by Permission of Hal Leonard Corporation, 
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THE LAW OF DIMINISHING RETURNS | 


Тһе diminished seven chord and its two symmetrical scales 


ONE OF THE MOST musi- 

cally dramatic but misunder- 

stood chords in Western music 

is the diminished seven (dim7), 

which is constructed by stack- 

ing together three consecutive 
minor-third intervals, for example: C 
Eb Gb A. This month I'm going to il- 
lustrate two standard applications of 
the diminished seven in jazz harmony, 
and also some methodical, but hip, ap- 
proaches to improvising interesting, 
"outside"-sounding single-note lines 
over this complex chord. 

There are two symmetrical scales 
associated with the diminished seven 
chord, The first is the whole-half 
diminished scale, which, as its name 
implies, is constructed from alternat- 
ing whole steps and half steps. Starting 
on С, this scale would be spelled C D 
Eb F Gb Ab A B С, This is the scale you 
would play over a dim7 chord, а com- 
mon application being in the sixth bar 
of a 12-bar blues progression, as the 
root of the chord is one half step above 
the IV chord. For example, in the key of 
C, bar 5 would be F7, followed in bar 6 
by Fédim7 and resolving to C7 in bar 7. 
he second diminished scale is the 
ain on C, it would 

G A B^ C. This 
scale is used in a different harmonic 
context than the whole-half scale, and 
sounds darkly beautiful when played 
over the following chord types: domi- 
nant-seven, 729, 759, 72955 and 7955, 

Here's how this application worl 
Superimposing a diminished seven 
chord or arpeggio over a bass note one 
half step below its root produces a 
dominant-seven flat-nine (799) sound. 
For example, Cdim7 played over a B. 
bass note sounds like В759, the note 
EX(D£), GF) and A now being heard 
as the 59, 3, 5 and $7, respectively. 

Due to the symmetrical structure 
of the diminished seven chord, Cdim7, 
Ebdim?, Ghdim7 and Adim? are 
sentially the same entity, as are Bdim7, 
Ddim7, Fdim7 and A»dimz, (There аге 
really only two different diminished 
seven chords.) This being the case, you 
can superimpose a dim7 chord over a 
bass note one half step below any of 
its four chord tones and achieve a 759 


half-whole, Starting a 
be spelled C Db Eb E F 
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sound over that bass note. The great 
guitarist Pat Martino bases many of his 
improvised lines on the close proximity 
and interchangeability of diminis 
seven and dominant seven harmony. 
FIGURE 1 is an ascending line based 
on the G half-whole diminished scale 
(С Ab Bb B С D E F) and built on an al- 
ternating pattern of "up a half step, up 
a perfect fourth." (Use a middle-finger 


barre for each fourth.) Notice how 
many diminished seven and dominant- 


seven flat-nine chords this line works 
with (eight total!). Practice playing the 
line over each of these chords, or just 
the bass notes, to hear how the notes 
relate to them, 

FIGURE 2 is a similarly fashioned 
line based on an alternating pattern of 
half steps and major sixths. The sixth 
intervals are wider than fourths and 
provide a more saxophone-like sound, 
reminiscent of the playing of artists like 
Michael Brecker, Dave Liebman and 
Eric Dolphy. 

FIGURE 3 uses the same symmetrical 
diminished approach as the first two 
figures but with a different melodic con- 
tour and longer eight-note pattern. In 


this example I lowered the key by one 
half step to provide a different li 
ing perspective. This lick is 
favorite of mine and is fairly easy 
finger on the guitar. The picking is a bit 
challenging, however, with all the 
crosses involved, You'll find that this 
line is easier to pick if you begin on an 
upstroke 


In addition to М; 


ino, other great 
jazz guitarists that employ the symmetri- 
cal diminished approach to brilliant ef- 
fect are Scott Henderson, Joe Pass, Mike 
Stern, John Scofield and Tal Farlow, 
Study some of their solos, paying close 
attention to the diminished references, 

Whenever I’m exploring a new 
thread of information, such as the di- 
minished material discussed here, I'll 
often try to write a composition based 
upon the ideas and concepts. I find this 
to be incredibly helpful for fostering 
further musical development. 

Some wonderful textbooks to read 
for diminished theory are A Repository 
of Scales by Dr. Yusef Lateef, Thesaurus 
of Scales by Nicolas Slonimsky and A 
Chromatic Approach to Jazz Harmony 
апа Melody by Dave Liebman. ® 


FIGURE 1 


play ove 


G7be,  Bb7b», Db7b9 or 
(Abdim7), (Bdim7), (Ddim?) or 


FIGURES over ст, ЕР, Gb7b9 or AT 
(Dbdim7), (Edim7), (Gdim7) or (Bbdim7) 
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Feeling sweet feeling, drops from my fingers. 
The original formula to give you a taste of 
what the man's fingers touched. Play it 
ninety miles an hour or fall for a million days. 
Just a little voodoo to help you burn 
the midnight lamp. 


"Maybe you can't hear them now, 


but you will if you just take hold of my hand." 
ames Marshall Hendrix (1942-1970) 
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бу Keith Wyatt 


KEITH WYATT teaches blues 
guitar at Musicians Institute 


in Hollywood, California. 
He tours and records with 
renowned band the Blasters 
and has authored numerous 


videos, books, columns and 


“апа the knack for storytelling ийе; on lesan utr 


related subjects. 


THE ESSENCE OF GREAT 

blues guitar playing is phrasing, 

or the art of combining notes,  FIGURE1 

rhythms and “touch”—that Moderately Slow Shuffle « = 72 


very personal way you play 
ur instrument, The word 

" is often used as a synonym 
" but the composition of 

a great blues solo goes far beyond a 
series of individually cool ideas; it’s 
cohesive musical story from beginning 
to end. This requires knowing how 

to arrange phrases within the blues 
form or song structure (typically a 12- 
bar progression) so that one phrase 
leads naturally to the next as the story 
unfolds, One effective technique for 
achieving this is the pickup line. 

A pickup line is a phrase that begins 
before the downbeat (first beat of the 
bar) and concludes with a strong note 
on the downbeat, like a drummer pla: 
ing a fill that concludes with the crash 
cymbal. It seems logical to regard the 
beginning of a phrase is the most im- 
portant part, but by arranging a phras 
so it culminates in a strong target not 
you enhance the sense of anticipation 
and reward. Pickups are the musical 
equivalent of inhaling before exhaling, 
and when performed well, they provide 
an effortless flow to the phrasing that 
hooks the listener into your story. 

FIGURE 1 is a solo over а 12-bar blues 
progression іп the key of A that is 
constructed according to three strict 


rules. First, every pickup phrase uses 

the same rhythm; second, the last note } Т 

of each phrase falls on the root of the mu wg o m NEM жене -—— 
next chord; and third, all the notes that Е 10-110 ET t 10 PAL 


comprise the pickup phrases are taken 
only from the A minor pentatonic scale = = 
‘To keep the solo from sounding bland, 
I've added some bends and vibrato for 
extra spice, 


Once you have the basic premise E9 
of pickup lines in your ears and un- 8 ЖЗ © А 
der your fingers, you can play around TE: - : 
with them by making them shorter А ? SE 
or longer, varying the targets (the Y 5 


downbeats) to include chord tones 
other than the root, and expanding the 
overall note vocabulary. Sweet, salty, 

romantic, rough—however you want to = 
tell it, it's all part of the blues story. # 
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PERHAPS THE MOST 
widely used scale in Western 
music, outside of the major 
and minor, is the Mixolydian 
mode, which is essentially 
the major scale with a low- 
ered or "flatted" seventh-12 3 4 5 
697. As a result of this altered mu- 
sical gene and its major third, the 
Mixolydian mode has a unique sound 
that, while bright, is darker and de- 
cidedly "blues-ier" than the major 
y agrees with a 


scale, and m 
dominant seventh chord (1 3 5 b7). 

It can also be used to paint melodi- 
cally a domi, nth color when 
played over a major triad, root-fifth 
power chord or a bass root note. In 
this month's column, I'll acquaint you 
with this very important and useful 
scale and demon some fun, ef- 
fective approaches to incorporating it 
into your melodic vocabulary. 


THE MAJOR PENTATONIC 
APPROACH TO MIXOLYDIAN 


A good way to relate to and get to 
know the Mixolydian mode is to com- 
pare it to the major pentatonic scale 
(12356) that most rock guitarists 
already know. FIGURE 1a illustrates a 
two-octave fretboard pattern of the 
C Mixolydian mode (C D E F G A Bb) 
in fifth-position, with the root note, 
C, circled in each octave. This pat- 
tern may look a little “crowded” and 
daunting at first, with so many notes 
clustered together, but il 
away some of them, specifi 
fourth and flatted seventh (F and Bb, 
respectively), you arrive at the prob- 
ably more familiar C major pentatonic 
(C DEG A) scale pattern shown in 
FIGURE 1b. As you may know, C major 
pentatoni made up of the same five 
notes as the A minor pentatonic scale 
(A C D EG), the only difference being 
the root orientation. 

So how does the major-minor pen- 
tatonic relationship help us learn and 
apply the Mixolydian mode? Well, it 
means that you can use your trusty 
A minor pentatonic licks (of which 
you probably have a boatload) as a 
launching platform for C Mixolydian 
concoctions. (Just remember to use 
C instead of A as your pitch axis, or 
tonal center.) Then, all you have to do 
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is throw in the missing notes (Bb and 
Е, the flat seventh and fourth, respec- 
tively) here and there to fully real- 

iz Mixolydian sound. FIGURE 
1c illustrates where these notes are 
(in parentheses). Notice that each 

is a half step away from one of two 
common A minor pentatonic note 


тай some licks from these 


concepts, FIGURE 2 is a C Mixolydian 
lick based on an A minor pentatonic 
phrase and modified with the inclusion 
of Bb and F (the missing flat-seventh 
and fourth, relative to а C root). FIGURE 
3isasimilarly concocted lick with half- 
step bends to the extra notes. Use these 
examples as models to help you morph 
some of your own A minor pentatonic 
licks into C Mixolydian phr 
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PENTATONIC SUBSTITUTIONS AND 
OTHER MIXOLYDIAN “TRICKS” 


Here's an interesting angle that 
can help you come up with cool and 
unusual Mixolydian melodies. In ad- 
dition to the A minor pentatonic scale, 
C Mixolydian encompasses two other 
minor pentatonic scales: С minor 
pentatonic (G B^ C D Е) and D minor 
pentatonic (D F G A C). A fun, playful 
soloing ploy is to jump back and forth 
between A minor pentatonic and G 
minor pentatoni to create a C 
Mixolydian blend, as demonstrated 
in FIGURE 4a. Stringing all three pen- 
tatonic scales together can make for 
incredibly active-sounding phrases like 
the one in FIGURE 4b. 

For an ultra-bluesy effect, play a C 
minor pentatonic (C E^ F G B») lick 
and bend the minor third, Eb, up a half 
step to the major third, E. Another 
cool approach is to do the same thing 
with the C Dorian mode (C D E> F G A 
B^), or use the unbent minor third as 
a chromatic passing note on your way 
to the major third, as exemplified іп 
FIGURE 5. 

If you're an Aeolian (natural mi- 
nor) hound, try using your favorite D 
Aeolian (D E F G A В» С) sequences to 
substitute for a C Mixolydian run, And 
if you're into Phrygian, try the same 
idea with A Phrygian (A Bb C DE F 
G). This works because both of thes 
modes are relative to C Mixolydian, 
meaning they're made up of the same 
notes. 

Okay, enough suggestions. It’s time 
to solo! 


THE SOLO 

‘This month’s solo (FIGURE 6) is a 
21-bar romp over а trio of dominant 
seventh chords. It’s not your typical 
1-1V-V, though; this one hangs out 
оп С7 for eight bars, then modulates 
to Е7 for four bars, А7 for four bars, 
and back to C7 for remainder of the 
solo. The groove is a rock shuffle, and 
your tone should be ballsy and fat. 
Use your bridge pickup (preferably 
a humbucker), crank the overdrive, 
take it easy on the treble and enhance 
the mids. 

‘The curtain-opener lick, a gradual, 
whole-step bend at the seventh fret on 
the G string with a tap/pull-off at the 
12th fret, leaves little doubt this will 
be a rocking solo. This is followed by 
A minor pentatonic licks at the fifth 
fret. The proceedings here are normal, 
except for the half-step bends at the 
D string’s seventh fret and at the sixth 
fret on the A string. Both bends pro- 
vide solid blues-rock angst. Bars 4-6 
feature a set of G minor and A minor 
pentatonic tradeoffs, enhanced with 
slides and a cool doublestop move 
(use your index finger to grab the lat- 
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los Angeles-based 
guitarist TOM KOLB has 
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6,000 gigs worldwide 
and is a veteran record- 
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Institute (G.LT.) since 
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books and articles and 
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ter). Bars 7 and 8 host а quick legato 
sequence that runs up the A minor 
pentatonic scale, then down through 
D minor pentatonic before sliding into 
home with G minor pentatonic, 

Bar 9 toys with the E7 chord's root, 
flat-seventh and fifth (E, D and В, 
pectively) before bursting into a 
flashy display of B minor pentatonic 
(B D E Ff A) and C? minor pentatonic 
(C* Е F$ С? В) hand-offs in seventh 
and ninth positions. (The two penta- 
tonic patterns combined form the E 
Mixolydian mode: E F# G$ A В С? D.) 
А one-and-one-half-step bend at the 
top of bar 11 caps the С? minor penta- 
tonic lick. The bend is a difficult one 
but well worth it, as it nails the flat- 
seventh of E Mixolydian, D. Bars 11 
and 12 are based on the 12th-position 
E minor pentatonic (E G A B D) box 
pattern with the minor third, G, bent 
up a half-step to the major third of E. 
Mixolydian, 02. 


Bar 13 heralds the A7 chord change, 
over which 12th-position E minor 
pentatonic and H4th-position ЕЁ minor 
pentatonic (ЕЁ A B С? E) patterns al- 
ternate and meld for an А Mixolydian 
(A B C? D ЕЕ? С) outcome, The one- 
and-one-half-step bend at the 17th 
fret on the B string is aimed at the 
flat-seventh of A Mixolydian, С. Bars 
15 and 16 feature the highest (liter- 
ally) point in the solo, Squeezed into 
the nether-regions of the fretboard is 
a dizzying hodge-podge of licks based 
on A Dorian (A B C D E FF С), with 

an added major third (C2) as well as 

a flatted-fifth (E^) borrowed from 

the A blues scale (A C D E» E G). Тһе 
rapid-fire passage cascades down го 
meet the C7 change, where a fren 
of G minor-to-A minor pentatonic 
tradeoffs provides the excitement of 
the closing bars. Use your index finger 
to slide back and forth to the tricky 
doublestop figures. # 
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BIG AUDIO DYNAMITE 


by Emile Menasché 


The basics of sound reinforcement 


WHETHER YOUR BAND en- 

joys casual jams in the basement, 

plays parties or is booking gigs, 

sound reinforcement is a пессе 

Commonly known as P.A.s (short 

for public address system), they 
come in many varieties these days: from the 
giant, finely tuned rigs used by touring pros to 
the compact mini-systems that make ideal com- 
panions for singer/songwriters. Unfortunately, 
many musicians have no idea what features 
they should look for when shopping. 

Whether they consist of separate compo- 
nents or all-in-one packages, all sound rein- 
forcement systems comprise input devices 
(such as microphones), mixers, power amplifi- 
ers, speakers that send sound to the house, and 
cables to connect everything together, In ad- 
dition, most users will add stage monitors and 
signal processors, including effects and filters 
that can tame feedback. 

In this special one-time column, I'm going 
to provide an overview of the components that 
make up a basic system, with guidelines to help 


you determine exactly what you need in yours 


MICROPHONES 


Live performance mics need to be able to 
withstand the rigors of the road and should 
use directional pickup patterns, like cardioid 
or hypereardioid, which help reject feedback, 
Dynamic mics are most common onstage, 
though some condensers that are specifically 
designed for live applications can also be ef- 
fective, If you're working without a soundman, 
consider buying mics or mic cables with an on/ 
off switch, for additional onstage control. 


ixers take signal from multiple sources—like 
, preamps, electronic keyboards, turntables 
and other sound-making devices—and combine 
their various outputs into one unified whole, 
which feeds the power amp and speakers, 

Analog mixers can come with or without 
built-in effects and can be powered (i.e, with 
a built-in power amplifier) ог non-powered. 
Powered mixers are convenient because they 
can feed speakers directly, but are usually less 
flexible in terms of input and output options, 
Portable digital mixers—generally more expen- 
sive than their analog counterparts—can also 
be effective for sound-reinforcement. Most 
have built-in effects that let you sweeten both 
the overall mix and individual channels. Their 
biggest advantage is that they can store presets, 
allowing you to recall various mixes at the push 
ofa button. 

No matter what type of device you choose, your 
sound reinforcement mixer should have enough 
input connections and channels to accommodate 
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all of your mics, instruments and outboa 
fects, (For a four-piece band with three singers 
and a drum kit, a 12-channel mixer should be 
considered as a comfortable minimum.) Your 
mixer should also have prefader auxiliary sends, 
в these allow you to create one or more indepen- 
dent monitor mixes for the musicians onstage. 


POWER AMPS 


Power amplifiers deliver the mixer's output to 
the speakers and monitors. Sound reinforce- 
ment amplifiers are designed for clarity and 
therefore have a higher wattage to allow for 
greater headroom and minimal distortion. A 
150-watt-per-channel power amp is relativel 
small; more typical for Р.А. systems are amps 
with ratings of 500 to 1,000 watts of power. 

Features on power amps tend to consist of 
line inputs to accept signal from the mixer, 
speaker outputs and volume controls for each 
channel, Many models also have built-in limit- 
ing that protects the speakers in case of an 
overload, and fans to keep the amp from ove 
heating. Although most power amps are stereo, 
their channels can be configured independent 
of one another. For example, one channel could 
be used for a mono house mix and the other for 
an onstage monitor mix. 

Prices typically start at around $200 for a 
small power amp and run into the thousands 
for more powerful units, though many good 
models can be found within the $500-1,000 
range. Whatever you choose, don't skimp on 
your power amp. Even the best mixers and 
mics won't help if your power amp is too weak 
or lacks high-quality design and construction. 


SPEAKERS 


‘The speakers and monitors used in sound 
reinforcement need to be durable enough for 
transport and stage handling and capable of 
projecting a wide range of sounds to an audi 
ence without distortion. 

Almost all small and midsized PAs use two- 
way (and sometimes three-way) enclosures in 
which woofers (12- or 15-inch speakers) and 


tweeters are housed in the same 
cabinet, These speakers have built 
crossovers that send low-frequenci 
to the woofer and high-frequencies 
to the tweeters. Subwoofers, de- 
igned for the lowest frequencies, 
have become a popular addition to 
the basic speaker setup, especially 
for dance and hard rock, so be sure 
to consider whether you will need 
them for your style of music, In addi- 
tion, large and elaborate systems may 
have independent bass and treble 
enclosures and use outboard cros 
overs, often with separate power 
amps driving the low and high speakers. 

When choosing monitors, you might opt to 
purchase active monitors, which have power 
amps built in. These can list from $200 to $2,000 
apiece, If that seems steep, consider active moni- 
tors preclude the need for a separate power 
amp. Plus, the amp built into the speaker will 
be specifically designed to perform well with its 
drivers. Many active monitors are biamped, us- 
ing separate power for the low and high/mid fre- 
lly delivers cleaner sound, 

Stage monitors are small speaker systems, 
usually positioned on the floor, which feed a 

i . As with house speakers, 
powered stage monitors are becoming more 
common and are incredibly convenient, as they 
allow the musician to control his own monitor' 
level (though not the mix). 

Wireless in-ear monitors have also become 
popular. Like guitar and mic wireless systems, 
they consist of a transmitter, receiver and earpiec- 
es, Advantages: they're mobile, light and cause no 
feedback issues with mics onstage. Disadvantages: 
individual systems range from $200 to $1,700. 


EFFECTS AND ACCESSORIES 


In addition to the basics mentioned above, a 
well-rounded sound-reinforcement system 
includes spatial effects like reverb and dela 
dynamic effects like compression and gat- 
ing (the latter is especially useful for muting 
unused mics); outboard EQs, and utilities like 
crossovers and automatic feedback eliminators. 
One appeal of digital mixers is that they have 
many of the above effects built-in, If you're 
planning to add outboard effects to an analog 
system, make sure it has enough inputs, sends 
and channel inserts to accommodate them. 
Other accessories include mic stands, cables 
(use the best you can afford) audio snakes 
(which consolidate the connections running be- 
tween the stage and the mixer), racks, cases and 
assorted tools. One of the most useful items of all 
one you won't find at the music store: a flash- 
light. You'll appreciate it when you're hunting 
around in a dark club looking for your cables. # 
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“...chords and notes were blissfully 
complex and full of sustain...pure ear candy" _ 
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with stunning aural firepower. For example, the features James‘ exclusive 
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AVENGED SEVENFOLD METALLI-SHREDDERS ZACKY VENGEANCE 
AND SYNYSTER GATES SHOW YOU THEIR MOST TRUSTED 


^ 


DUAL-GUITAR TECHNIQUES. BY 


ON THE EVE of the 
release of Avenged 
Sevenfold's new self-titled 
album, the group's gui 


New York City headquarters to deliver thi 
exclusive lesson, in which they demons 
their dual-guitar techniques. 


ZACKY VENGEANCE I've been influenced by all 
kinds of different music. As prim: 
player, I've come to understand the impc 
tance of rhythm guitar. Some players don't 
appreciate how important rhythm guitar i 
how а good rhythm guitarist will hold every- 
thing together. I've had the chance to watch 
Metallica's James Hetfield from the side of the 
stage night after night, listening to his moni- 
tors, and his playing is so perfect. Slash is an 
amazing lead guitarist, but when you listen to 
his rhythm playing you can hear how he pulls 
everything together with such a great feel, 
which is the most important thing. 

Rhythm guitar is such an important aspect 
of playing in any band, because good rhythm 
will mesh everything togethe "s what 
we try to do in Avenged Sevenfold 

When I joined this band, I 
rhythm guitar worth a shit! I had 
to practice rhythm guitar, and it was a totally 
different discipline from soloing; when you 
used to noodling all the time, it's hard to get 
in the mindset of working strictly on rhythm. 
ky and I helped each other by mixing and 
matching elements of our playing styles. In 
the process, we kind of became hybrids of one 
another. We started listening to the groove 
much more, instead of thinking like a bunch оГ 
snobby guitar geeks. 

VENGEANCE А great way to get your rhythm 
playing together is to work with a drummei 
preferably someone that has a good атоо 
plays solidly in time 

GATES Playing with a good drummer, like 
the Rev, makes our lives so much easier. It's 
impossible to play with a bad drummer. We've 
been playing with the Rev practically our 
whole lives, and he's always had a great groove. 

he was developing his chops, his 
groove was always there. That made it easy 
for us to lay down our parts, because we didn't 
have to worry that we would be out of time 
The groove has always felt natural for us be- 
cause he's so tight. 

Plus, playing with a great drummer provides 
for a much more enjoyable experience. We с; 


couldn't pla 


ind 


ON 
DISC 


Zacky Vengeance showed up at Guitar World's 


lay back and pl 

ourselves and our fans, without 

having to look back at the dickhead gg 

that keeps ruining the song. 
VENGEANCE The most impor- 

tant aspect of rhythm guitar is to have 

control of the strumming hand. Palm 

muting [resting the edge of the pick-hand 

palm across the strings at the bridge] is a 

very important part of my rhythm guitar 

style, You can do so much with just the 

two lowest strings, like this [FIGURE 1]: 

using drop-D tuning [the sixth string is 

tuned down one whole step from E to Р), 

I'm using the open low D as a palm-mu 

ed pedal tone while playing a D minor- 

type melody on the A string. I'm using 

all downstrokes, and the palm-muted 

sixth string provides a percussive ele- 


a great show for 


All guitars are іп drop-D tuning (low to high, D A D G B E). 
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ment. This is a simple riff, and it’s а good опе 
to use to build up speed, strength and stamina 
with the pick hand. 

‘The goal is to tighten up the rhythm of 
the downstrokes. This exercise [FIGURE 2] 
forces you to work on playing evenly picked, 
palm-muted eighth notes on the sixth string, 
alternating with a melodic line on the fifth 
string. Be sure to use all four fret-hand fingers 
when playing this riff so you can build up the 
strength and independence you'll need to 
shred like Synyster does. 

When I first started to play, I used down- 
strokes all the time—very punk rock, It wasn’t 
until I started working with Synyster that I 
began to get my alternate picking together. I 
recommend alternate picking in order to build 
up speed, but being able to use downpicking 
for fast rhythm parts is essential, too. Working 
on both techniques will help develop speed 
with your palm-muting technique, so you'll 
be able to play something like this [FIGURE 3] 
fast and in time with the drummer. Here's an- 
other good example of a palm-muted rhythm 
part that should lock in nicely with the drums 
[FIGURE 4]. Switching between muting and not 
muting in this way will make the part groove 
better and sound more interesting, too. 

GATES A lot of metal rhythm guitar stuff is 
like this [FIGURE 5]. Precise picking and palm- 
muting gives the part the edge that it needs 
to be effective. When practicing, it's great to 
break a part down into its different elements, 
start slowly and then try to build up the speed 
until you're playing as fast as you possibly can. 

I think it’s beneficial to practice with а met- 
ronome or drum machine in order to strengthen 
your sense of time. It will help your concept of 
time and improve your feel. Plus, it will tighten 
up your playing right away. It's not like it takes 
years of work with a metronome to improve 
your time. You just need to be aware of it. 

VENGEANCE Another good approach is 
to pick up the tablature for a song you lik 
figure it out and play along with the record. 
You'll start to develop the characteristics of 
the players that you like. If you do that with 
enough bands, over time you'll develop a great 
repertoire from which you can form your own 
playing style. 

GATES I'm а big fan of doing things that will 
help you find new ways to listen, and transcribing 
is one of the best ways to accomplish this. Using 
existing transcriptions from magazines is great, 
but I think it's also important to try to learn songs 
completely by ear. When you think you've got it, 
go buy the tab and check yourself against it. 


PLAYING UNISON RIFFS 
WITH THE DRUMS 


Gates We have a lot of riffs that are rhythmi 
cally doubled by the drums. After we've written 
the parts, we'll present them to the Rev and let 
him go. A drummer of his caliber will usually 
lay down the right thing. Then we'll jam out the 
parts and develop the arrangement from there. 
VENGEANCE Everyone in the band write: 
and our drummer has written stuff like this 
[FIGURE 6]. It's pretty straightforward, but 
what makes it cool is the beat he chose to play 
behind it. He makes the riff, and the song, 
sound exciting by the part he plays in syne with 
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it, which is an essential part of what makes our 
band work effectively. That was a riff we might 
have thrown away if the Rev hadn't had such а 


great vision for it. 


SELF-PRODUCING 


GATES We produced our latest record ourselves, 
and it's a difficult task. We had to throw away 

a lot of songs and parts, but being a producer 
means you have to listen to everybody's opin- 
ions as opposed to being enamored with your 
own riffs or solos, As а band, we think similarly, 
even though we come from such vastly dif- 
ferent genres. From Мг. Bungle to Pantera to 
Danny Elfman scores—we love it all, so it all 
gets thrown into the blender. We seem to know 
the difference between polishing а turd and 
having something really good. 

VENGEANCE I had written a riff that I abso- 
lutely loved that turned into a cool song, but 
ultimately it didn't make the cut for the album 
We wanted each song to be different and kick 
your ass, so it was hard not to include it, but 


FIGURE 5 
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you have to go with the best material and learn 
to be objective about it, We are pretty rough on 


ourselves. And just for good measure, we had 
to bum the drummer out by taking some of his 
favorite parts off the record, too! 


ARRANGING FOR TWO GUITARS 


GATES One of the approaches we use in arrang- 

ing our guitar parts is for Zacky to lay down a 

solid rhythm part while I add a melodie figure 

played in octaves, like this [FIGURE,7]. My goal 
to create an interesting, hooky and melodic 

part, and part of the secret is that each octave 

shape I play relates directly with each succes 

е chord in the progression Zacky is laying 
down, 

VENGEANCE Using octave figures like this 
adds a nice texture and definitely will help to 
make the song more interesting. This is a tech- 
nique that we use all the time. 

GATES I also like to add subtle lead lines, often 
harmonized, during chorus sections, but this 
approach can really work just about anywhere 
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and his new super-group Divine Heresy, his grinding tight 
machine-gun riffage defined the genre. The moment Dino first 
heard Blackouts" — Seymour Duncan’s new aggressive active pickups —_ 
а new era had begun. Thanks to a circuit design that uses balanced inputs, ` 
not only do Blackouts have up to 14dB less hum, but they give Dino 
more lows, more highs, and more output. 


Blackouts. The new black. 


р: Cazares. Throughout his years with Fear Factory, Brujeria, 
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Experience ће tonal aggression of Blackouts on Divine Heresy's 
debut, Bleed the Fifth (Century Media/RoadRunner). 
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dictated by the chords, but I also make sure it 
doesn't conflict with the vocal melody. 


USING TRIADS FOR MELODIES 


VENGEANCE A good way to write a melodic riff 
is to use triads that relate specifically to each 
chord in the progression, like this [FIGURE 8a]: 
‘over a simple D5 C5 В55 chord progression, Sy- 
nyster plays ascending and descending D minor, 
C major and B» major triads, respectively. 

GATES This is a very simple example of this 
approach, but you can do whatever you want 
to, because the choices are limitless 

VENGEANCE We'll often take a lick like that 
and throw a “dual” on it, meaning Syn or I will 
lay a harmony on top of the triadic riff. Here's 
a good example of what I mean [FIGURE 8b] 
while I play a triadic figure lower on the neck 
that places the fifth of each chord as the high- 
est note, Syn harmonizes my part higher up the 
neck, placing the root as the highest note. 

GATES As long as you have one guy in the 
band that knows some theory—and I wish it 
wasn't me!—you'll be able to write harmonized 
parts easily, Be sure to learn all the basic triad 
shapes, like this: here are the D minor triad 
shapes on the top three strings [FIGURE 9a], and 
here are the D major triad shapes [FIGURE 9b]. 


LEAD GUITAR INFLUENCES 


ares My number-one favorite metal lead 

guitar player of all time is Dimebag Darrell. 
With just a guitar and amp, he created sounds 
that were—and remain—his alone. Slash is also 
one of the tastiest players ever; his melodic 

sense is brilliant. Then there's the whole ja 
world—guitarists like Joe Pass, Frank Gambale 
and John Scofield. 1 try to apply a little of that to 
our music when I can, by using flatted fifths or 
whatever can add another musical dimension. 


HARMONIZED SOLOS 


GATES A technique we've employed in a 
bunch of songs is to break out of a straight 
solo into a flashy harmonized passage. In this 
example [FIGURE 10], у plays rhythm be- 
hind the first four bars of the solo section, after 
which we break into a crazy, chromatically 
descending riff that we harmonize seconds ог 
thirds apart, with my part performed two or 
three frets higher than his. 

VENGEANCE Playing stuff like this in harmo- 
ny has helped my playing a great deal, in terms 
of being able to play faster and developing good 
alternate-picking technique. 

GATES In the first part of the solo, I play lines 
based on the D Aeolian mode [D E FG A BbC], 
moving from straight 16th notes to 16th-note 
triplets. Switching up the rhythm of the lead lines 
like this really helps to push a solo along. Also, it's 
very challenging to play fast alternate-picked riffs 
like this cleanly, so I suggest building up speed 
gradually in order to develop good technique 
and clean execution. The other neat thing is that 
this riffis really a repeated motif that moves ир 
the fretboard. I like to build from a motif and 
then throw in something special at the end. Even 
though this is a fast run, it doesn't mean I think 
you have to play fast all the time. Ifyou do use fast 
licks in your solos, I suggest trying to be as cre- 
ative as you can with what you play. # 
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FIGURE 9а D minor triads 
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FIGURE 9b D 
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FIGURE 10 
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Bb5 
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The Pedals That Make The Tone 


" Неге are the tones for this month’s songs. Use the pedals 
with level settings as shown, and chained in this order: 


“T.N.T.” - AC/DC 


больт  wevr €] П “олрит inpur€ È 
болрла wwe 


Digital Reverb 
RV-5 


For 30 years, BOSS has been the 
world leader in innovative guitar and 


bass effects pedals, multi-effects, 


thythm machines, personal digital 


«болыл мәле 


studios апа more. With their 
Metal Core 

unmistakable killer tone, BOSS ML-2 

pedals continue to define the 


sound of today's rock music. 


€omwg wurde | 
turê (uae 


Digital Reverb 


For more in-depth tips, including 


which pedals to use for which sections, ВУ-5 
visit www.BossUS.com/tone 


‘so E N 
ЕМВ-1 


Eom мл. 
берлі "ume 


Digital Reverb i у 
RV-5 00-3 MD-2 
Pedal settings by Paul Hanson, BOSS Product Specialist and 
author of the top-selling book "Shred Guitar" from Warner Bros. 


For exclusive tips on how to sound like this song, visit www.BossUS.com / tone 


As heard on CLIMBING! (COLUMBIA) 
Words and Music by Leslie West, Felix Pappalardi, Corky Laing and David Rea Ж Transcribed by Jesse Gress 


NOTE: Recording sounds slightly sharp of concert pitch. To play along, tune all strings accordingly. 


А] Intro (000) 
Moderately Fast w/Half-Time Feel 4 = 140 
(Е5) 
More cowbell! «ойн. 1 (elec. w/heavy dist.) 
| | | (cowbell cont) И е Gir. 2 (elec. whheavy dist.) 
х X X + - 
: 1 = 19 
+ = + 
: 7—0; = 
LI [od 
j Bass Fig, 1... “doubled 
G5 A5 
37—19—17 17 
18—16—]-5- 36—18 
өші Anna PM “u 
> > > = > n 
—— oo t 9—9. 7. т + 7—77. г аи) 
7 3 9 SSS б 7 
a a a 7 55-5 6& $ 
І мы ІІ LII | 
Bass 
— t 9 9—0 + 7—0 
-y 30 0 
7—7 7 3-<5--58--5-5 5 
ELE 1 кыы кй, ЕЕ | LLL 
B] 1st Verse (0:17) 
Mississippi Queen do you know — whatl mean 
Mississippi Queen she taught me everything 
05 Е5 
же 4 v PM. 
Е В Ў 2——Y =] 
7 1—1—1—8——7 5—37—1—1—1 7 5-56 
0-50-59 | 0—30 х0 
С к 
n 
і } = 
7 7—7. 7--7--0--5 7= 7---0 
5 7- т—т—‹ m = 
لا‎ EL | 
COPYRIGHT © 1970 BY BMG SONGS. COPYRIGHT RENEWED, 
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MISSISSIPPI QUEEN” 


өші Way down around Vicksburg around Louisiana 
13 05 А5 м 05 А5 
Һ 
; 
== = == 
шшш = жо ЕЕ шшш —B 
е et г 2000007 
[йй ЖЕН | | 1] LLLI 
Bass 
y 7—0—5 7—0- 
3>-5---5--5--<6; 5- 3><-5--5--5--5, 
CELY = E m 
lived a Cajun lady called the Mississippi Queen 
17 05 Е5 и 05 E5 ч PM 
== : - 
7-25-9-9-% 3 | 729—998 3 
E ааа, EEE یک‎ 
CESI | للا | | للا‎ 
{ ххх 
E 4 Е Ра 
0--0- 0—3—90—3 
LELT] (ЕТ xb | 
You know she was a dancer she moved better оп wine While the 
end Rhy. Fig. 1 
sie bent 
21 ^5 B5 аб G5 A5 Н 
ЕЕЕ Е Б ГЕР = = == 
5 7 1—09) ? ісе Г | 
| | Е Lj ТВ EL 
PPE 
9—7. -9—0- 7—0—5- (5) 
6><-7---7---7---?7: ),212. 7 3><-5---5--5--5 (5)-<13. 5 
"ББ еа ا‎ ЕЕ ےا‎ ГЕ ГДЕ] CLI 
rest of them dudes was a - gettin’ kicks buddy beg your pardon | was gettin mine 
slight 
25 E5 РМ... W جت‎ 
+ 1 5 
3 —" 
0- 5—7: + + 
| (МЕ Май 1 | 
Orn ae end Bass Fig, 2 
5: 
y 5—7- на t 
EES = 
С | 2nd Verse (0:58) 
Mississippi Queen if уои know what | mean 
05 Е5 05 Е5 
Gir. 1 plays Rhy. Fig. 1 (see Бағ 9) 
ow? 
1 Arianna 
29 [aa د‎ ae == 
7—(7) 7—4(7)—5- (5): + i 7: 
ig. 2 (see bar 9) 
Mississippi Queen 
А 
10> 
+ 
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“MISSISSIPPI QUEEN” 


The Tone 


This lady she asked те if | would be her man 
G5 A5 1 G5 A5 
X 1 адены Lo ao лл 
49 (10) = 10-(19-108: m 
ў 
You know that | told Td do what | сап 
le 
n 35 (1905) 12] 
у 
EC 4 EL 
to keep her lookin’ pretty buy һе dresses that shine — Whilethe 
A5 B5 G5 A5 
4 1 1 1 
5 сысы } Eu 
14: 14- (14) 4147 514—0 (12) t 
v 
D]Guitar Solo (1:39) 
rest of them dudes маза - таки’ their bread buddy begyourpardon! was losin’ mine 
Е5 05 Е5 
Gir. 1 plays Rhy. Fig. 1 (see bar 9) 
49 Girt 4 nan Gu. 2 
19 
i t 5: + t 
Е Er mE 
D IT T 7 
Bass plays Bass Fig. 2 (see bar 9) 
ы ы далала DS EB D5 Е5 1 ӨРТЕ 
G9) 719-19) 17 ra 10-8-10-10 
v c 
05 E5 1 G5 A5 G5 A5 1 
p LT 7—4. +t "i 
feat 7—5 (5) 10 107--10-8-10 
E жан /) 9 at (9) s 
EJ ta шш 
End string is unintentionally caught under finger during bend. 
1 иитии! 
ЖЕМЕ = == } سب‎ E o tact toc tot 
10—8—(8)-10-(10)` та ысы ПЕ ETE UE імен = 
¬ E LLL 
Е | Verse Tag (207) 
You know she was a dancer she moved better оп wine While the 
A5 B5 G5 А5 
1 1 
8 „7 69. $ ® 
17—19: 17: d 
t t 4 16 m 
ЕЕ 
rest of Мет dudes was gettin" their kicks brother beg your pardon 1 was 
ES “ 
78 бит PM, в Av 
1 
t * F 
а Р 3 
o 5—7. 1 
1 لن‎ j T 
in’ тіле Hey 
lississippi Queen 
т S 
= l = 
z LL = Е: % 
5—7 | e 5—7. 
=. Ї 


Т‏ لس 
Bass plays Bass Fig. 1 three times (see bar 2)‏ 
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MICHAEL KELLY GUITAR COMPANY ТМ 


When in the heat of a performance it becomes 
necessary to kick some ass, lock and load the new 


Patriot Black from Michael Kelly Guitars, 


The Patriot Black delivers a devastating payload 
of guts and glory. The Black explodes with hot 
metal tone delivered to its target with precision 


articulation and low end like a howitzer! 


March double-time to www.patriotblack.com 


to see and hear why your weapon of choice. 
> 
چچ‎ 


should be a Michael Kelly Patriot Black. 


H The Patriot Black is armed with Rockfield” Fat Ass pickups. Their over-wound 
Rockfield bobbins and super large pole pieces deliver hot articulate tone, providing cutting 
PICKUPS mid and high frequencies, major sustain and huge bottom end 


EBONY FRETBOARD MAHOGANY BODY W/ SOLID MAPLE CAP SET-NECK CONSTRUCTION 


www.patriotblack.com 


Jeff Enokian - Tub Ring 


( 1 ср ае] 
elly 


Built On Sound 


| 


= ос 


Stereo Memory Man with Hazarai — 

It's an echo, a multi-tap delay, a reverse echo, 
and a performance looper with up to 30 seconds of 
loop time, all in true stereo! Featuring tap tempo, 
vintage tape echo filtering, and eight programmable 
presets... it's got all the Hazarai. Designed for 

the performing musician and destined to be one 
of the most creative tools on your pedalboard. 


PERFORMERS 


AMOUNT 


Мошне tone 


Holy Stain - ^ ? 
Righteous multi-effect possibilities emerge 
when Reverbs, Pitch Shifting and celestial 
Tremolo meld with pure analog Drive and 
Fuzz. The brilliance of the Stain lies in the 
dynamic interaction of its controls — create 


novel tonal metaphors. Stain the hearts of 
your fans! 


electro 


#1 Echo 

Up to two seconds of delay 
with a warm analog style 
decay. Sits beautifully in 
any track or performance. 
EH has a reputation for 
quality delays and this 
number is a prime example. 


electro-harmonix 


Germanium OD 

Classic 60's overdrive from 
genuine germanium transis- 
tors. Bias and Volts controls 
let you easily dial in that 
perfect vintage germanium 
tone. Need proof? Listen to 
the online demo. 


Micro POG 

Make your 6-string ring like a 
12. Make your 4-string bass 
pump like an 8. Convert your 
guitar into a tight, convincing 
bass. Generate organ-like har- 
monic structures. Fast, glitch 
free polyphonic tracking. 


cers 


electro-harmonix 


Holy Grail + 

This upgrade of the Holy 
Grail adds graceful Room 
Reverb and a multi-function 
control for reverb time, 
damping, and modulation 
speed. The Grail just got 

a little more divine! 


эл о паноа сон 
5 Wow 


electro-harmonix 


Stereo Electric Mistress 
Generate slithering, panoramic 
Axis: Bold As Love textures. 
Manually flange or freeze sound 
in Filter Matrix mode. Use 
Chorus and Flanger together for 
ultra rich modulations. Colorful 
and seductive in stereo! 


»ctro-harmonix 


Knockout 

This powerful two-filter combi- 
nation makes your humbuckers 
sound like single coils and your 
Strat sound like a Tele. Use it 
after distortion for the heavy- 
weight punch of the metal 
masters. Awesome on bass! 


www.ehx.com www.myspace.com/ehpedals electro-har monix 
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s heard on ANIMALS (CAPITOL) 


Words and Mu 


by Roger Waters 


Ж Transcribed by Dave Whitehill 
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Ет 
[X] aces шей НЕ 
Slowly 2-64 3241 
N.C.(Em) (Cmaj7) 
Organ 1 (ит. for gir.) 
Rhy. Fig. 1. ; 
1 12 14-15 14 12-14 15 12-14-15-14 12-14 15 12 14 15-14 12 14—15 12 14 15 14 12 14 15 
ааа 12 ЕЕ Рз | | [pu ] "1 
А ЕЕ | = SS | = | 
В 1 | | | ttt 
= = = ال سی‎ ш <= 
Organ 2 arr for gtr) 
Rhy. Fig. la 
1 d 
pe eet sop oec TES е 1009 10 
B = = = = | 
“Play B note (71h Те) firat мо ime кішіні C note (Bih fren 
Pech Fi recalled eren 
Dast 221614 16 16 14 
1 - E Я 
(Ет) (Cmaj7) (Em) 
Organs 1 and 2 play Rhy, Figs. 1 and 1а seven times (see bar 1) 
Bass шеккен 
3 iia pose} | Чөл > 
OJ = — کےا‎ А E 
— 
(С) (Em) , (C) 
би. 1 (elec; йы, and heavy reverb) | ча 
E an = 
= — { = ; 
Bids (vol. swell) mn 
o —— pu 
17 ar 14— у 1214-1241 12-11- O 11 = 
г аа аа а. есіп EE E 
| sam LIES LIE = Ei 
Em Em 1 
En | i dn 
Gu. 2 (elec. wldist) А 4 
Rhy. Fig. 2 _ = PM 
= — — س‎ 8 
ЕА Е-Е ан == 
i ий № 
prat eli bid 
Bass a A i 
_1112—12-12514—11——== OOL] nn 
Ф т peut] СЫ ө IU 
= ; LJ = — = 
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“PIGS (THREE DIFFERENT ONES)” 


{12—11 122-1414. 


| = |? 


rses (1:08, 2:45, 8:10) 


i Big man pig man 
2. Bus stop rat bag 
х Hey уш — white house 


Em Cmaj7 Em 
Gir. 1 plays Fill 1 on 2nd Verse (see below) 
Gir. 1 tacet throughout 3rd Verse 


end Rhy. Fig. 2 Gus 3 and 


15 PM. PM PM, PM. PM, РМ. 


Ha ha charade you are Whew 
Ha ha charade you are 
Ha ha charade you are 
C G 
р сы A 
18 17 aro an | 
‚м. ем 
—S = £44 
7—97 
И } тии E х 
х 3 х - | 
Е Е Е р - 
Bass | 
3- ао 
ір шш ELJ 
Fill | (245) - ЕШ 2 (256) Fill 3 (304) 
Gtr. I КАШ 1 Gir, 1 1 
a } ware 
2 т. an 
ә д4- tv 
Ё / 
Fill 4 (3:11) m - Fill 5 (839) Fill 6 (325 12 ң 
өлі we ғ A Girs. 2 and 3 Gu. | jas р) 
Т 15 Т 1 | Т I 
5 — P (£3 —$825 
i Eton] ВФ 
B В {ху ===: 
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You well-heeled big wheel Ha ha charade you are 

You fucked up old hag Ha ha charade you are 

You house proud town mouse Ha ha charade you are 
Ет 0 Ет 


Girs. 2 and 3 


5-8 
5 
3 1 
Bass 
1—5 EEE EE ++ 
9 I 
And when your hand is on your heart 
You radiate cold shafts of broken 
You're tryin' to keep our feelings off the street 
G D Em C 
Gir. 1 plays Fill 4 on 2nd Verse (see previous page) 1 биз. 2 and 3 substitute Fill 5 on 2nd 
s M Verse (sce previous page) 
бел IRE А previous pag 
24 3 dedo 


EE 


0 
2 
In 
| 1 Е 
Ц 


ЕЕ 


Substitute Bass Fill 2 ол 3rd Verse (see below) 


Substitute Bass Fill 1 оп 2nd and 3rd 
Verses (see below) 


Bass 
5 $—3——3—3—3—3—9 | 
3033 Х-2-3--0-2-3-2 $ 
3rd time, skip ahead to [G] 3rd Chorus с) Ist and 2nd Choruses (1:49, 3:26) 
You're nearly a good laugh almost a joker with your 
glass You're nearly a good laugh almost worth a quick grin 
6 Ат 05 G#5 A5 Ат G5 0%5А5 


Р, б. 1 plays ЁШ 6 second time (see previous page) 


don't play 2nd time 


27 


2 ыс 1. 
= | = à ғ iE d i pth | 


биз. 2 and 3 Rhy. Fig. 3 

Еа IE 134—153 | 
LO EST Euh UN iu кеші 
eSB Е E 

Е ЕЕ $755 ЕЕ | 
УЕ 3р шшш P3 فقا‎ у = шшш 


Bass Fill 2 (8:35) 


[T 4 
а, 
ELE 


Bass Fill 1 (3:18, 8:42) 


В Уз зоо | 


ЕШ 7 (334) 


Bc 
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head down inthe pig bin saying "keep оп digging" Pig stain on your fat chin 

Youlike the feelof steel You'rehot stuff ina hat pin and good fun with a handgun 
Am 65 6#5 А5 Am Am7 G5 6#5 А5 
Gir. I plays Fill 7 second time (see previous page) 


бш 


= —— 


| 
БЫ 
| 
<C aaa, y 
| 
Ж | 
Цана 
hh! 


биз. 2 and 3 
i Е T = | — = | =: = | 
i—i am a = an a и 5—3—4—58--8—X—5—x-1-5 3-171 
Bass plays Bass Fig. 2 six times (see bar 29) mE P 
What do you hope to find — (Skip ghead to next [1 down in the pig mine You're nearly a laugh 

You're nearly a laugh ge " 
G5 G#5 А5 G5 0%5 А5 65 0%5 
ш 
эз 
= r4 = [- — 
— 
— — —— M = 
т = 2 
5 1% 8920р 56 3-12 ET 5 $-1—, 
А 8 p Г V p? e= ? = 
You're nearly а laugh but you'rereally а cry 
A5 Em Ста 
36 Girs. 2 and 3 ia end Rhy. Fig. 3 
7 Я 9-2 77 " ЕЯ 
ta ЕЕ СӘ 
Pus س‎ = 
Pass Fig. 3 end Bass Fig. 3 
y : 
5 5 5 5 с 8-5---7 i T ا‎ uam 
c У 2 
Ет D Em D Em 
f 12 grad, release 
39 6r! 8 ны у = = 
174473-473172 = z 7 
аа. | | x бъ | Е 
? "а = 
Gus. 2and3 z M "m 
т=ш= ЕЕ 
ош рт 
Bass А 
Е Е ЕЕ ج‎ 
ы ? mj ? m 
Fill $ (413) Fill (417) a 
Gus. 2 and 3 Gtr. 1 МЕ Bi" 
- : т و‎ 
= | == : = = =e = | 
г В == т 
? | 
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You're nearly a laugh but you're гвауа — cry 
А5 Ет с 


Girs. 2 and 3 


D) Interlude (4:13) 
Em D Em D Em D Em D Em D Em D 
биз. 2 and З play Fill 8 (see previous page) біп. 1 plays Fill 9 (see previous page) 
Gir, 4 (elec, w/chorus) 


Rhy. Fig. 4 


Сы ТС ш = = iL А 
—— = RELAIS | z | А | 
—= | 
Ет D Em D C в» C Bb C Bb с Bb 
ЕЕЕ енер ру = EZ 
HL EP) L3 Mus v р 
ж 32 тас 3.3 ! | х 
с 
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62 


66 


18---17--18---17-18--17--18--17-18-417- 


ЕЕ ЕЕ 


D 
Grr. 4 plays Rhy. Fig. 2 twice simile (see bar 50) 
Gtr, 5 (elec. w/dist. and Talk Box) 
| 


D ым a 
15/7 315 d5 15 15 455" 


7 pod 


=. 


3 2—3—3—3—3—3—3—83——X 712 


a 72127 
AAT OT. 


= 


Gir, 4 


EXER 


ж EEEFEEET = 


НН x =}‏ ك 
i ЗЕЕ:‏ ڪڪ 
? | 
 QÀÀ nm TEES y. |‏ —— : 
| = 
с в» с в» в‏ 
Gir. 1‏ 
16 18 = = 
аз |‏ 
z i у |‏ 
2 
Gtr. 4‏ 
dd V ху‏ 
| ڪڪ 
لا ms Е‏ 
ТА Ee 2—2—2‏ 
——— 
[E] Guitar Soto (5:13)‏ 
Em D Em Em D Em D' Em‏ 


pu 


өкі би.2 


end Rhy. Fig. 4 


Ет 0 
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Gir. 5 


70 (5+ 


و 


Em D Em OD 
16 us 
7 ~is- 
| T 
Gtr. 2 repeats bar 75 twice 


Bass 
‘cont. simile 


3933 
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Gir. 1 


D Em 
28-49» 
— 
й 
2 \. itr, 2 -- би. 3 
2 Hie - | AR 7 
5 530 | ° 
шш EO Е d » 
== г yd 591—7 pt 
— Ша دلا‎ LL 
Em 0 Em D C Bh, с 
سا‎ О اال‎ 
MISSI 151515 — 1521515151515) 
= а= | 2 
| | _—{ x 
| | | 5 УЕ Й 
— LR -- = 
grad. slide een 
8— 97 X^X^X^X2X^20- 12 — = 
—= کڪ‎ _ 


== 


— u 
oox 
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82 


Em 0 Em D Em D 
Pp 
0 Зер” E 


Em 


D 


(wo slide) 


Gir. 5 


Bass 
г] x T Pi x T 0 x 7 1 y m, an | 3 x 3 3 
للا‎ CS ل‎ LE _— ?} 
с Bb с Bb с 
1 р 1 | 
H اس‎ i - | т Nu : 
( 
8 % 115) 9 15) 15 0 ° = $ 
9—65: 1 3 $—1—3 y | 
? ? Е, ? 
=. — m № 
t ] 
= i rmn 
ТЕП тты = 
arid sides ossa 
3 X 38 XC 3 $7970 25 FRIESE Б — 


1-3. 
15 
7 a 
—— а-а --- 
J ССІ 
в» с в» 


ae Tae 
uns 


eser 
E 


(12-02: 12-14 


ЕЕЕ 
ШР کس‎ 
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Em D 
и 
ірі 5 
TI—Y— 7 
? й 


12-16-18 17 151270 | 
= 1—1. 
— ! 
93 
0 
у-17--а?» 17—17} 15 5 
= = 7 i 
© аф 3 
" биз p 
grad slide while picking 32nd notes rr 
х_1-т—х-т——э==————[: EE СЕКСЕНЕНЕГІ ووو‎ : 
== жшк к ЕЕ ЕЕ ЕЕ Е шада, E 1 
L= = p $ LE Ley tee ы = = 
Bb с в» B 
96 9? oS = Ет = 
| | I | | 


ууу ууй 
2 


[Е] Intro Reprise (709) 
(Ет) (0) (Ет) (0) 


Organ (arr. for gtr.) 


Rhy. Fig. 5--------- 


Organ plays Rhy. Fig. 5 seven times (see bar 98) 
Gtr. 5 


] 
19-2:3-2-0-2-3-1-0-2-3-2-0-2-3- 


5 — 
16—14—16— (16) 16— 14 | 


© 6% ( ) a» aa 
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(C) 
— | 
Je Ta" $e | 
11-9-11--413--8-7-1 NL 
== = 
[ ? 
Ет Ста Ет? 
Grr. 2 plays Rhy. Fig. 2 simile (see bar 9) 
би. 1 
106, iaa es 
--20 Go) - an = 
a = == | ج‎ * = 
‘cont. vol. swell simile T 
IRIS wee ee 
216 y 19 | ЗЕ { y 16 14 12 терен AS t9) y 11 12 Ke 40-7 
| I | ак: "ыз. 1 
| | == жеге ? 
ста 
го back to [B] 3rd Verse 
Em7 Cmaj7 Ет? Cmaj7 воена Elaa aria 
memen Sees کے‎ П 
De (9) (19) (20) (20) (9) ПВ 
| 7 | Y | i | 922695 | 
| | f +4 
КЕШЕГІ grid. slide eBid өтіліне 
کے‎ = | 


[G]3rd Chorus (650) 
You're nearly а real treat 


(Am) 
Оп». 2 and 3 play Rhy. F 
Gtr. 1 


114 


Bass plays Bass Fig. 2 seven 


Mary you're nearly a treat 


All tight lips and cold feet 


3 simile (see bar 28) 


times (see bar 29) 


You've 


got to stem the evil tide 


i 


Mary you're nearly a treat but you're really a. cry 
* Em 


m 
- р GAG = 
ЕЕ = 


| DES ђ 


And do you feel abused 


a. E Ч 
AO 


and keep it all on the inside 


Cmaj7 


Bass plays Bass Fig. 3 (see bar 36) 
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Tos. 
— 17° ара 


pe «Е 
Т t + 


сы 


1$ ¢ ¢ 

il. = 
EI 

ва 

== Е 
ا‎ 

H (Outro Guitar Solo (9:39) 


Em 
Gir. 1 (w/heavy dist.) 
1 


osite arrangement) 


=F | | $ 277 É wo; | 
bass | 
9 $ 9 = : : ў 
^ 5—7: T 1*—5—1 р Ea ит”, 2 3—2 3 х 2 3 2 3 5 Lj 5 
Em с 
биз, 2 and 3 play Rhy. Fig. 6 until fade (see bar 128) 
Gtr 1 1 Aene. 1 1 1 i қ 1 
130 -4--- P еще dec ; € - 
"-—— ie? | 7 Ше» 
| : E | | | pc 
= ж = Е Е 
Bass . 0 
$ — 9 | 
7 5—71 —х—6—7— Tiga ووو‎ %--2-9-9-9-9-9-9-5-% 
Ет с 
1 1 П 1 
132 as a9 ipa um n М 32 EM: Tara —19—19 а E 1917 
= = | | | : j Е ЕЕ 
=> 9- = 9 =; —— 
a = | 5 Ез —3—3 ааа ee | 
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“PIGS (THREE DIFFERENT ONES)” 


1 
T 


14 в таар 1 10-1210 


ТЕР 


He 


1—1—1—1—1—1—1——1—1—1—1—1—1—1—5—5 3—3 3—3——3—3—3——83—3—3—3—3—3— 9. 
кт р! TTT  — 1% 03 $ a 13 
П 


Ет C 
138 ] П A г = г. 
12— 15-1; 121512 
o,f =: 2121$ 2327574 1-5 235-15 12 
HI i 
Bass Fig. 4 end Bass Fig. 
9-11 12 12 11 
10 чот 5 


Ет 
ӨЕ 1 
M 18 — 08—15—14—14^ 14—12 


2 ا‎ 
14 ae 12-14-12 


12 
£—14— 14 13 12 12 
2—1 T—[I—14 14 


Em с i 1 " 
120% PS pi A 
12 -— 
Е ЕЕ dba ВТ ш pego 
ТТІ £—14—1412- | trof 1 = 
0 و‎ tat | г- Бі 
| жен LL EL LLL d = 
14 
15 15 
E. а و‎ Cc 
1 1 Б 1 П 
шал Я A aa A = 
Е = _— { р amz 15—12—14—127@4 ша: uc 3 T —| 
Ez = Е ке = ji 


н — — EN 12 10—12—10 
ү I — Т т 1 a 
E | = = SEES 
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“PIGS (THREE DIFFERENT ONES)” Make The Tone 


www.BossUS.com. tone 


51 161216 16 2 —15-1 162 1542 62-18 2 5 m 
a a a y 12 а жа тшй жа а жа a ша, лшы p аш етші еі 


а 52 a Lm $—i2— —15—12 6—1 2 ҮЗЕ 51 
e -1 2 а-а Ла i ee 181 q rr 


fade out 
15—12 
2— rs | 
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World Best- Selling E 


~ They laughed when 
| said they could have 


Perfect Pitch 


‚ until | showed them the simple secret 


—and they heard it for themselves! 


David-Lucas Burge 


ө Name any note or chord — by EAR! @ Sing any desired pitch at will 


@ You'll hear it for yourself — immediately. & Copy music straight off a CD e Play by ear — instead of 
searching by hand ® Identify keys of songs just by listening @ Perform with confidence ® Compose 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 


It all started in ninth grade as a sort of teenage rivalry... 
Td pı and slave at the piano for five hours daily. 

Linda practiced far less. Yet somehow she always shined 

as the star performer at our school. It was frustrating. 

What does she have that I don't? ТА wonder. 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire. 

“You could never be as good as Linda; she would 
taunt. "Linda s got Perfect Pitch.” 

"Whats Perfect Pitch?” I asked. 

Sheryl gloated about Linda’s uncanny abilities 
she could name exact tones and chords—all BY 
how she could sing any tone—from memory alone; 
how she could play songs—after just hearing them; 
the list went on and оп... 

‘My heart sank when the realization came to me, 
Her EAR is the key to her success, How could I ever 
hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know tones and chords just by hearing 
them? It seemed impossible. 

Finally I couldnt stand it anymore, So one day, 

I marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 

"Yes; she nodded aloofly. 

But Perfect Pitch was too good to believe. I rudely 
pressed, “Can I test you sometime?" 

“ОК, she replied. 


Now she would eat her words... 


My plot was ingeniously simple... 
When Linda least suspected, I walked right up and 


challenged her to name tones for me—by ear. 

1 made her stand so she could not see the piano key- 
board. made sure other classmates could not help her. 
I set up everything perfectly so 1 could expose her 
Perfect Pitch claims as a ridiculous joke. 

With silent apprehension, I selected a tone to play. 
(Shell never guess F$, I thought.) 

Thad barely touched the key. 

“F# she said. I was astonished. 

1 played another tone. 

“С” she announced, not stopping to think. 
Frantically, I played more tones, skipping here and 
ү al over the keyboard. But somehow she knew the 

e. She was AMAZING: 

› I demanded, determined to mess her 
up. She sang a tone. I checked her on the keyboard— 
and she was right on! 

Now I started to boil. 
I called out more tones, 
trying hard to make 
them increasingly 
difficult. But she 
sang each note 
perfectly on pitch. 

1 was totally 
boggled. “How in 
the world do you 
do it?” I blurted. 

“I don't know; she 
sighed, And that was all 
1 could get out of her! 

Тһе dazzle of Perfect Pitch hit me like a ton of 
bricks. My head was dizzy with disbelief. Yet from then 
on, I knew that Perfect Pitch was real. 


“How in the world do you 
do it?” | blurted. | was totally 
boggled. (age 14, 9th grade) 


music in your head @ Enjoy richer, finer music appreciation @ You'll open a new door to new talents... 


I couldn't figure it out... 
"Ном does she DO it?" 1 kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 

Then it dawned on me. People call themselves 
musicians and yet they cant tell a C from a Cf? 
Or A major from F (5 as strange as a 
portrait painter who can't name the colors of paint on 
his palette! It all seemed odd and contradictory. 

Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was а hard nut to crack, 

You can be sure I tried it out for myself. With a little 
sweet-talking, Td get my three brothers and two sisters 
to play piano tones for me—so I could try to name 
them by ear. But it always turned into a messy guessing 
game I just couldnt win, 

Day after day I tried to learn those freaking tones. 
T would hammer a note over and over to make it stick 
in my head. But hours later I would remember it a half 
step flat. No matter how hard I tried, I couldn't recog- 
nize or remember any of the tones by ear. They all. 
started to sound the same after awhile; how were you 
supposed to know which was which— just by listening? 

T would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, I finally gave up. 


Then it happened... 
Jiwa ir 
the lost Holy Grail 

Once I stopped straining my ear, 1 started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, I began to notice faint “colors” within the 
tones, Not visual colors, but colors of pitch, colors of 


ine at this Special Offer Page: 


Use VIP code: 


Outside USA & Canada call: 641-472- 


The Perfect Pitch” Ear Training | 
SuperCourse by David-Lucas Burge į 


Linda? Excuse me, I'll have to backtrack... . 

It was now my senior year of high school. I was 
nearly 18. In these three-and-a-half years with Perfect 
Pitch, my piano teacher insisted 1 had made ten 
years of progress. And I had. But my youthful 
ambition wasn't satisfied. I needed one more 
thing: to beat Linda. Now was my final chance. 

The University of Delaware hosts a performing 
music festival each spring, complete with judges and 
awards, To my horror, 


sound. They had always been there. But this was the 
first time I had ever really "let go*—and listened —to 
discover these subtle differences. 

Soon—to my own disbelief —1 too could name the 
tones by ear! It was simple. 1 could hear how ЕЁ sounds 
one way, while Bb has a totally different sound —sort of 
like “hearing” red and blue! 

‘The realization struck me: THIS 15 PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 
could mentally envi- 


sion their master- қ А they scheduled me 
pieces—and know Join musicians around the world | that year as the grand 
tones, chords, and who have already discovered the | finale of the event. 
keys—all by ear! secrets to Perfect Pitch, | The fated day 


It was almost. 
childish— felt sure 
that anyone could 
unlock their own 
Perfect Pitch with 


arrived. Linda gave her 
| usual sterling perfor- 
mance, She would be 
tough to match, let 
alone surpass. But my 
turn finally came, and 


You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see below), For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 
пан жен жен кән жән mu шын шын жән жән жән кән 


For 26 years, we've received letters 
from musicians in 120 countries: 


© “Wow! It really worked. I feel like a new musician, Гат 
very proud 1 could achieve something of this caliber? J.M., 

percussion @ "Someone played a D major chord and I recog 

nized it straight away. S.C., bass @ “Thanks... developed a full 


me. Itis a breakthrough.” J.H., student @ “Its so simple it's 
ridiculous. M.P, guitar @ “I'm able to play things I hear in my 
head. Before, I could barely do И? J. 
song on the radio and 1 know what they 
sations have improved. 1 feel more in control 

© “I feels like I'm singing and playing MY not 

somebody else’s— 
guitar 


pus aur. Perfect Pitch in just two weeks! It just happened like a miracle” | pr І 40-Day Money Back Guarantee: 
Bursting will В.В. guitar/piano ® “It is wonderful, 1 can truly hear the Slinking to the d Г ji 
excitement, I told my esin the color of the tones” О.Р, student Ө “1 heard | stage, I sat down and You will experience Perfect Pitch for 
КЕШЕП, A the differences on the initial playing, which did in fact surprise | played my heart out yourself—or you get a full refund! 
| 
| 


with selections from. 

Beethoven, Chopin f 

| and Ravel, The 

| applause was over- 

whelming. 1 
І 


(а flutist). 
She laughed at me. 
“You have to be born 
with Perfect Pitch)’ 
she asserted. “You 
can't develop it” 

"You don't under- 


b d 


егесі Pitch! Send me ALL 8 CDs + handbook. ГИ 
№ listen to the first 5 CDs. | must notice immediate and 
dramatic advancements in 1) my ear, 2) my perfor 
mance level, and 3) my enjoyment—or I'll return the 
course for a full prompt refund, no questions asked, 


rove to me that I have 
yboards @ “1 hear a 


oing. Му improvi- 
bass guitar 


Later on, | scoured 
the bulletin board, 


E cune music teacher © “I can identify tones and keys just by hearing prs If I decide to continue my ear training, I'll enjoy my 
stand Perfect Pitch” 1 them and sing tones at will. When I hear music now it has | Searching for our Б. remaining 3 CDs with advanced lessons, My FREE 
countered. I showed much more definition, form and substance. 1 don't just | grades in the most 74-minute bonus CD on Relative Pitch is mine to keep 
her how to listen. passively listen anymore, but actively listen to detail.” M.U, bass | advanced performance І (КЕ dae iind ا‎ 
Timidly, she con- category, Linda pve : Perfect РИС en Pare] Ria 
ШНЕК, e “rts ikehearing ina vholenev dimension LS, gui | EXON US И ako get FREE: Perfect Pitch for Children (a $15 gift) 
could hear the pitch started erytn ann ARAM E я FS | came as no surprise. 1 Our 26 Year Celebration also includes: 
gore a absolutely what ад been searching for” | | FREE SHIPPING worldwide to your door! 
jump start, Ann soon г. Burge—you've changed my life!" TB, | weet victory was ) 
realized she had also. student © "Learn it or be left behind? PS, student. .. music to my ears— mue шас 
gained Perfect Pitch. mine at last! Use Your Credit Card or Debit Card 10 

We became instant celebrities, Classmates loved to Now it’s YOUR turn! Choose a Monthly Easy Pay Plan: (осо) 
call out tones which we would then magically sing from NOW It S YOUR turn! Q 10 payments of $13.90 (&st9simonh sersice charge) 
thin air, They played chords for us to name by ear. They Е years now, musicians around the globe have Û 5 payments of $27.80 (+ $1.95/month service charge) 
quizzed us on what key а song was in. Everyone was proven the simple methods that David-Lucas Burge 111 payment of $139 (no service charge) 


fascinated with our “supernatural” powers, yet to Ann 
and me, it was just normal. 

Way back then, I never dreamt I would later cause 
such a stir in the academic world. But as 1 entered 
college and started to explain my discoveries, many 
professors laughed at me. 

“You must be born with Perfect Pitch? they'd say. 
“You cant develop it!” 

I would listen politely. Then I'd reveal the simple 
secret—so they could hear it for themselves. Youd be 
surprised how fast they changed their tune! 

In college, my so-called “perfect ear” allowed me to 
skip over two required music courses. Perfect Pitch 
made everything easier for me—my ability to perform, 
compose, arrange, transpose, improvise, and even 
sight-read (because, without looking, youre sure youre 
playing the correct tones). And because my ears were 
‘open, music just seemed richer. 

T learned that music is definitely a HEARING art. 

Oh, you must be wondering: whatever happened with 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping+2 Bonus CDs! Our 26 Year Offer! 


We are a proud member of the Music Industry Conference, an affiliate of МЕМС: The National Association for Music Education. 


stumbled upon as a teenager (plus research at two lead- 
ing universities —see www,PerfectPitch.com/Research). 
Now you can hear it for yourself! Its easy and fun— 
and guaranteed to work for YOU — regardless of your 
instrument, your playing style, or your current ability. 
Order your own Perfect Pitch" Ear Training 
SuperCourse and listen to the first CD. We promise. 
you will immediately hear the Perfect Pitch colors that 
David-Lucas starts you on—or return the course for a 
full prompt refund (you've got our 26-year word on it). 
You can even check out your progress at no risk. You 
must notice immediate and dramatic advancements in 
1) your ear, 2) your playing and singing, and 3) your 
enjoyment of music, or return your course for a full 
prompt refund, no questions asked, 
Imagine the talents that Perfect Pitch can open up 
in YOU to advance your playing, your singing, your own 
creativity and confidence. Then again, how will you ever 
know until you listen for yourself? Theres no risk. Order 
your course now and HEAR IT for YOURSELF! 


EXPIRATION DA 
Your discount price: only $139. (List: $169.) 
You save $30 with publisher discount. 

о Send Check or Money Order 


Send your personal check or money order for just $139 
payable to PerfectPitch.com. You save $30 and get free. 
shipping worldwide. (International orders: Please submit 
1 your money order in U.S. funds.) 
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EVH” FRANKENSTEIN" REPLICA GUITAR THE LOOK 
AVAILABLE SPRING 2002 
E SAYS IT ALL 


тібі 


Ü = $ Fuchs amps deliver amazing tonal variety. 
Sorteasantst 7 релі aps бата aan acti 


laying Great tone and feel, who 
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AUDIO TECHNOLOGY 
407 Getty Avenue (2nd Floor) Clifton, N.J. 07015 
Phone: (973) 772-4420 Fax: (973) 772-4460 
www. fuchsaudiotechnology.com 


MAL DVDS FROM CHERRY LANE 


EACH GUITAR PART IS PLAYED UP TO SPEED, THEN BROKEN DOWN NOTE BY NOTE 


Б BLACK 22 PINK FLOYD 

LABEL SOCIETY А ALSO AVAILABLE FROM 

: JOE SATRIANI - 
CLASSIC SONGS 
02500913 2-DVD Set 


LEARN TO PLAY THE 
SONGS OF BOB DYLAN 
02500918 DVD $24.95 


BLACK SABBATH 
02500874 DVD $24.95 
BLACK LABEL SOCIETY PINK FLOYD - LEARN THE WOLFMOTHER 
ngs, including Suicide SONGS FROM DARK SIDE OF songs: Apple Tree * GRATEFUL DEAD 
а THE MOON Colossal • Dimension • Joker 02500551 DVD $24.95 
om their classic & The Thief • Love Train * 


9 
CD: Any Colour You like ye * Pyramid * Toles CLASSIC SONGS 
Da 


louse o » Vagabond * Where Eagles 
+ Speedball Д ^ Eh ruere 02500840 DVD $24.95 


2DVD Set- $2495 WIS Warten ORDER TODAY! 


0919 DVD - $24.95 EEE MUSIC DISPATCH 


www.musicdispatch.com 1-800-637-2852 


“BECOMING THE BULL? ATREYU - 


As heard on LEAD SAILS PAPER ANCHOR (ROADRUNNER) 
Words and Music by Atreyu * Transcribed by Jeff Perrin 


АП guitars are in drop-D tuning down one whole step (low to high, C G C F A D). 
Bass tuning (low to high): C G C F. 


All music sounds in the key of C minor, one whole step lower than written. 


05 F5 Bb5 C5 65 GB Dm(add9) Вьвив2 ACH 05 0556 
НЕН НЫ аб. НИЯ кы + ” {шї x, че hee iens 
Ё 9 H НЕН” HR 
Ш п ГЫ + ы "i 
AjIntro (0:00) 
Moderately d = 44 
N.C.(D5) 
Gir, 1 (elec. wdist) [Gtr. 3 w/fdbk (pitch: А) 
1 ^ PM... MART. 

m ڪڪ‎ = 5 
iB 0 17 ڪڪ‎ | aa سڪ ا ڪن‎ 
£x = 
EEs t zi -12-- 1 

Тот, 3 and 4 
[Gtr 4 Ы, (pitch: D)] end fübk.] 
g (repeat previous bar) PM... — PM... 5 
>< == 7 
= 8 5) —5- 


Gir. 2 (elec. w/dist.) 


Y гтл 
0} 3° 
Ваз 
(repeat previous bar) 
= -12 -0--0--2--0--0--3:- 
N.C.(D5) D5 F5 
Rhy. Fig. 1 end Rhy. Fig. 1 
Gus. Land 2 “PH. 
5 РМ, aka ҰМЫ не [Ea 
= = 7-0 aa 7 بے‎ 
TERE ap SP OEP BEBE 
ВЫ ин! Lj anam paran 
*Pinch harmonic is on sixth string and 
played by Gtr. 1 only. Gtr. 1 plays chord 
Bass Wo vibrato, 
Bass Fig. 1 end Bass Fig. 1 
ж — 
5-3-5-3 9-0- ror 0-0-0-0-0-3- 


ЕЕЕ 0-3 fy 


© 2007 MY DEAD HEART (ASCAP) FOR ATREYU, INC 
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“BECOMING THE BULL’ 


Bos 


е redais ina 
Make The Tone 


US.com tone 


B]ist Verse (025) 
“Grab the bull by the horns the old ададе (065 Nobody tells you whereto go  fromthere 
05 F5 
Gir. 1 plays Rhy. Fig. 1 (see bar 5) 
49-2 РМ. onnon м 
Bass (w/overdriven 
+ 
0 12 00-3 o 1250 —0-0-3:— Lo. 12:---0--59-3 o 32 0-0-0-0-0-3* 
| | L | ) | کا | | كسا‎ ) | ыны 
seems like fate's pulling уои Decisions — haveto be made The best path is the hardest earned 
в в 06 2 = 
оо 5-95 Ен РТ 10-8 
Bass plays first bar Bass Fig. 1 four times (see bar 5) 
C Chorus (0:48, 1:36, 3:02) 
1,2. Back and forth a struggle consumes us all 
3.in the той unsettling of times 
Bb5 
17 біз Rhy. Fig. 2 
| --в-5-0-8-5-0-8-5-0-8-5-0-Х-Х-Х-Х. 
[E ыыы 
= 222 E a aa 5 
L— “8-5-0-8-5-0-8-5-0-8-5-0-0-0-0-0- 8-3-9-3-5-5-5-5-8-5-5-5-) 
== Шы Шашы 
3rd time, skip ahead to [I 
Trying to keep а level head Inthe most 
today | — become the bull 
(become the bull) 
Bb5 05 С5 GB ВЬ5 05 
20 
2511-10-10: 
1o (10) 
لل‎ ы 


Fig. 2 (see bar 18) 


Fill 1 (0:58) 


с. widist.) 


Gir. 4 (el 

10 
re NES (10), 
te 
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“BECOMING THE BULL" 


2nd time, skip ahead to [E] 


unsettling of times Today 1 become the bull 
(become the bull) 
C5 65 Bb5 D5 c5 GB 
it Gir. 3 plays Riff (see bar 22) 
Gus. Vand 2 
Foot” (10) (10): 
0-132 еее ЕСЕР 
F: 3 3-2 


О] 2па Verse (1:13) 


There is so much at — stake 
N.C.(D5) 05 F5 D5 
Rhy. 3 
26 PM, „ААА КУ асай T а PN. 
+ 
952 8% 8-8 87 
= ; 


0 0 о 12 n 12: 0—0—0—0—0—3- 0—0: 0—0: = 
| | | | | Í ШЕРГЕ а ) 
1 stumble 1 lose my place Pride and arrogance surrounded by sin 
F5 
end Rhy. Fig. 3 
29 РМ... EA 

*— —t + t 

9-9 

9-0 


— = t i : 
0—0- 0—0- 0—0—0—0—0—3- 
а а ) БЕРІ 
Destiny takes its hold Fight it or let it go 
05 
Gtr. 1 plays first two bars of Rhy. Fig. 1 (see bar 5) 
Gtr, 2 plays Rhy. Fig. 3 (see bar 28) 
ері 
+ y 
0—0- 12: 0—0: 0—0: 12: 0--50- t- 
c | шш ф қ 
go back to [C] Chorus 
but | Choose how today will end 
"n was NON — 
8—! 85-8 7-6 8. 10-8- Қ 7 % SORES 
0-0-- P t 10-8- 8--5--0--8--5--0--8--5--0--8--5--0- 
ыыы ыыы j 


xi 


Ы 
т 
00 
n 
x 
E: 


an j 


TED BEBE ГЕ 
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“BECOMING THE BULL” 


Е] (1:56) 
Today 1 become the bull 
(become the bull) 
Bb5 D5 C5 GB 
Gtr. 3 plays Riff A (see bar 22) 
Gtr. 4 plays Fill 2 
ay urea 
Se > 
EL Od er ser ser ЕО J ED ТЕГ У LL 
Lp eie. Е а= 
ك اا‎ а д جا‎ ы ы ا‎ С 
Е | (201) 
(w/half-time feel) 
Bb5 Dm(add9) Bbsus2 Dm 
440) 10 8--(6)>-6--6>-3: 3 (3)>-<-6-(6)-(6) 
р L LJ 
0: 
m $8 ) | 
10} 0 к 
y 
1 $ Я i 
Bass 
= 5 = DI 
- тр тңг z 
^ TP ce 5 1042—1010) > 10°— 8: 7. 5 (5) 
1 | L43 Pp I 
G| Bridge (2:11) 
But this walk can get lonely | lose myself inside my 
(inside my head) 
Bbsus2 Dm(add9) Bbsus2 Dmb6 Dm 
сез 
Bas: éi 9: = ГЕ в ووو‎ 
Hi 11 | 10-(10) 5 n 11 % 10-119 
І р | р | " Eel 
Bass ИЕҢ 
z x 125-14. 
3 1000 — Hs 10/12*— 10 (10) 3 ЖЕСТ. 3 E a 
І ШЕР БЕНЕН لطا‎ | шы pu 
Мо опе сап touch you when you're outside staring in Remove myself from this rat 
Bbsus2 Dm(add9) Bbsus2 
E Е жк 18---|(18)>-<15---15 (15) 483—103) 45—— 18— (18) —17- Tani 
ER Т "iz р Е 
AE 11 E 16— (9) $i S 11 
101: 10> 10 10: 
$ = 9-- 8- 
ша 5: rm 
| р 
=, 12: am 
5- 5---12-12---10(10) 10-10---8-(8)-7. 
8- -8- 8- 8- 7- 5- 0- 1 + + 8- B- 8- 8—8- + 
| EP EEr | P LiIJ ]. LJ ЕЕ 4 
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“BECOMING THE BULL’ 


Н) (2:31) 
тасе 
Dmb6 N.C. 05 F5 
(discontinue EBow use) 
8-5-0-8-5-0-8-5-0-8-5-0-8-5-0-7:110-7-0-10-7-0-10-7-0-10-7-0-9:9 
للل‎ LLLI ыы ы ا للا للا‎ 
A ` 
% 7 | + 
0 8 9-2 
0-3 
р | а 
و‎ T à 
БЕ-5-5-5-5-5-5-5-5 t T s—Ls t t 
LLL LLLI LLL pog 
Yeah 
53 
11-8-0-11-8-0-|1-8-0- --5-0-8-5-0-8-5-0-8-5-0-8-5-0-7-! 
للب‎ LLL) ы LLL LLL بل‎ 
t 0—0—0—0—-8—5—0—8—5—0—8—5—0—8—5—0—8—5—0—7-) 
LLL LLL LI بللا‎ 
D5 
56 РМ... 
|Б--10-7-0-10-7-0-10-7-0-10-7-0-10-7-0-5-1-8-5-0-8-5-0-8-5-0-8-5-0-8-5-0-8-111-8-0-11-8-0-11-8-0-11:8-0-0--0-0 
= = 
L— 730-7—0-10-7—0-10-7—0-10-7—0-10-7—0—5—-8—5—0—8—5—0—8—5—0—8—5—0—8—5—0—8—-11-8—0-11-8—0-11-8—0-11-8—0—0—0—0 
LL ыыы ыыы LI ша LL ә 
I]Breakdown (252) go back to [С] Chorus 
Back and forth a struggle consumes us all Trying to Кера level head 
(piano arr. for gtr. w/elean tone) uc тай 
сб 18 ® 18—17—15 = 18 49 
15 17-18 18-15 17-18 
(synth arr. for bass gtr.) 
9 5 >? 5 8 5. c 474747171717% 
Fill 2 (156,312) 
Bb5 D5 c5 ов 
Gu. 4 > 
F =-—11-10——[ 4 TES 
р.а жа EFE SLL) 12 (12) 
в 12-12-12: 
ыы ы للل‎ LLL 
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“BECOMING THE BULL" 


Us 


а 
Маке Тһе Топе 


J] 6:12 
Today 1 become the bull 
Bb5 D5 C5 G5 
Gtr. 4 plays ЕШ 2 simile 
Gtrs. 1 and 2 play Rhy, Fig. 2 
faces " 
--.- 11—10 ET --.- 11—10 10 (10)-(10)--| 
$—3— 10—(10). 10-0: 10—(10): 
ا لا ل لا | ا للا‎ 
Bass plays Bass Fig. 2 simile (see bar 18) 
Today | become the bull 
Bb5 C5 ACH 05 C5 
SSS ай ج‎ 
65 биз — сты С —— Manet NE ее Ну ғ УЗ a 
16211210 12--13--12--12--13--13-<15. 15. (15). (15)-15--(15): 
10-<12--10: x 
8—10: 
E للا‎ e لے ا بيبل‎ р 
ЕЕЕЕЕЕЕЕЕЕЕЕЕЕЕ. 
кыы LLL لل‎ Ebi 
At. 1—1—1 1—3—3 3--3--3: 3 
Today І һесоте 
Bb5 D5 
67 — سے‎ =, 
p 171513—15—15—1312-.. 13—13— 1210. 12—12—10-8- 10: 
ы بے‎ аа کے‎ = = = 
6 pitch: Еф 
PM PM. eM PM PM. m 
ڪڪ ڪڪ‎ шш сш» 
El 4 Ll 4 LI Js ET J EL غ‎ 
1—1 4—1—1 Дани тан ORN CE و‎ 3—3—3 3--2--2---2- 
(ЕН БЕНЕН БЕ НЕН لال‎ ЧЕ БН НЕН БЕНЕН БЕ ЕЕ ل‎ LLL 
К] Outro (327) 
Gtr. 1 plays Rhy. Fill 1 

Rhy. Fill 1. - Rhy. Fill 2 

"ES PM 
-8- гз (5) —: 8- E 8- 10--8- 
9: + › + + 10--8- 
للا‎ E= = 
Today I've become the bull 

Gtr. 2 plays Rhy, Fill 2 (see bar 70) 05 

Gtr. 1 * 

"ro POOR "A 
SS — Е ре == — 
لل‎ LL E LLL к n = 
0—0- $—(9—9—3—1—$ 3- 3—$3—5—23- 0—09 34 9)—9—3—1—$ 3- == 
к لاا للا‎ ELE РЕ ee Е] шш 
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15У “Т get it” 
m 


Tremol-No" 


“Magically, my 
remind me of 
just how | felt standing 
outside a music shop 
back in the early *6o's, 
and confirms just why 


in 
the first place." 


Bill Nelson and his, Saturn 63 үм 


ГЇЇ 


GUITARS www.eastwoodguitars.com 


resents: 


ARE E 
С 1-10 ШІ | 
I AUS 


Prog Rock and Fusion CD With 
_ World Renowned Guitarists: 
Drift Cer ani mex 


| 

5 Available Now! 

IQ “Required listening for instrumental music 
ШЕРІ miss this fiighfy anticipated 
release from innovative Session 
Brünimer/composer Marc Нота, 


Available From: e» 


iTunes 


Formore info visit'www,.MarceNorgaard.com 


‘LIBRARY Learn classic tracks & killer technique 


with these superb DVD tutorials! 


ВАК LEARN TO PLAY... 


LIMAYY LEARN ТО PLAY... 


PINK FLOYD 


диндик LEARN TO PLAY. 


ы?) 


мт 


LEARN STEVIE RAY VAUGHAN 
Learn five SRV. tracks note for note, 


jaw-dropping techniques that made 
Stevie the greatest blues guitarist of 
his generation! Tracks include: Texas 


Cold Shot The Sky Is Crying 2 DVD. 


This superb 2 DVD set teaches you the you the bluesy rock licks of Dave 


Flood | Pride And Joy | Scutlebutin } Money | Wish You Were Here | 
‘Comfortably Numb | Another Brick Play With Madness Only $27.95 


LEARN PINK FLOYD DVD 
This superb 2 DVD set will teach 


Gilmour, one of the greatest Strat 


players of ай time! Tracks inclu 
Shine On You Crazy Diamond | 


In The Wall Only $29.95 


LEARN IRON MAIDEN DVD 
Learn the best riffs and solos 

from one of the most successful 
and influential monsters of heavy 
metal! Tracks include; Number Of 
The Beast | Run To The Hills [The 
Trooper | Wasted Years | Can | 


ROCK LEAD TECHNIQUES 
Lessons include two handed 
tapping, tremelo picking, 
screaming harmonics and much 
‘more, This DVD will provide you 
with an arsenal of Van Halen style 
licks that you can incorporate into 
your rock soloing repertoire 

Only Only $19.95 


BLUES GUITAR TECHNIQUES 
This excellent DVD will teach you 
some of the guitar techniques used 
by the late, great Stevie Ray 
Vaughan that influenced blues 
guitarists worldwide! This DVD will 
provide you with an arsenal of SRV 
style licks that you can use in your 
blues soloing! 0451995 


METAL TECHNIQUES VOL 1 
Pentatonic sequences, harmonics and 
vibrato, hybrid picking... learn the 
phrases that influenced a million 
‘metal guitarists! Take your playing to 
the next level with an arsenal of 

Zakk style licks, Only 519.95 


LEARN 


WRS 


> 


< 


нин ULTIMATE 


GUITAR 
NIQ 


Blues Runs 
by Danny Gill 
> РУР 


Killer Rock and 


Metal Runs 
by Danny Gill 


— ES 


METAL TECHNIQUES VOL 2 
‘This DVD will provide you with an 


ROCKABILLY TECHNIQUES 
This excellent DVD will teach you 


arsenal of Kirk Hammett style licks... some of the guitar techniques that 


Tutorials include metal licks, 
arpeggios, chromatic runs, two 


influenced rockabilly guitarists 
worldwide! Take your playing to the 


handed techniques, hammer on and next level with an arsenal of Brian 


pull off techniques, legato phrases, 
picking licks and much more! Only 
$19.95 


Setzer style licks. Also includes four 
guitar jam tracks! Only $19.95 


JAZZ GUITAR TECHNIQUES 
Jazz Runs, double stops, chromatic 
licks.. learn the phrases that 
influenced a million jazz guitarists! 
Take your playing to the next level 
with an arsenal of George Benson 
style licks Only 519.95 


COUNTRY GUITAR TECHNIQUES 
Learn country guitar techniques 
and licks with Steve Trovato. This 
excellent two hour DVD will teach 
you some of the guitar techniques 
that influenced country guitarists 
worldwide! Contains an arsenal of 
Albert Lee style licks plus guitar 
jam tracks Only $19.95, 


FRETBURNING BLUES RUNS 
Learn 30 runs using ай of the 

clasic techniques used in blues 
soloir 
ons, slides, double stops, vibrato 
‘and more. Learn to solo over the 
entire fretboard in a variety of 
blues situations. Only $19.95 


ROCK AND METAL RUNS 
Learn over 40 runs using ай of the 
classic techniques used in rock and 


vends, pull-offs, hammer- metal: bends, pull-offs, hammer-ons, 


sweep picking, 2 hand tapping, 
slides, vibrato and more, Learn to 
solo over the entire fretboard in a 
variety of rock and metal situations 


LORY ULTIMATE 


GUITAR 
TECHNIQUES 


АХ = 
қы 
lelodic - 
Soloing 
Stuart Bull 
n me 


екх ULTIMATE 


GUITAR 
TECHNIQUES 


А т 
Shredding with 
Arpeggios, ny ci 


тұр 


GUITAR 
TECHNIQ 


os 
vs 


jdm 
Scales that Fit Them 


by Stuart Bull 


DENY ULTIMATE 


GUITAR 
TECHNIQUES 


Extreme Picking 
Techniques 


y Stuart Bull 


ор 


um ULTIMATE 


GUITAR 
TECHNIQUES 


E | 
Rock Slide 
Guitar 


Danny Gill 
та> ӘР 


MELODIC SOLOING DVD 
This DVD includes three solos, опе 
in the style of Gary Moore, Steve 

Lukather 

the complete solos note for note, 
plus get useful tips on re creating 


SHREDDING WITH ARPEGGIOS CHORDS AND SCALES DVD 


Licks for major, minor and 
dominant arpeggios along with 


ind David Gilmour. Learn extended arpeggios, sweep 


The focus of this DVD is to 
provide you with scale options, 
notes to start and finish on, plus 


picking arpeggios, string skipping fresh melodic ideas. If you feel 


and even 2 hand tapping 


you are stuck in a musical rut 


this style for yourself Also includes arpeggios, from the basics to full. this superb DVD will help you 


a full backing track for each solo! 
Only $19.95 


shred! Only $19.95. 


reach further toward your 
‘musical goals, Only $24.95 


EXTREME PICKING DVD 
This superb DVD provides fun, 
melodic and interesting ideas to 
improve your picking technique 
while increasing your musical 
knowledge with an arsenal of 
licks you can use in your every 
day playing. Only $19.95 


ROCK SLIDE GUITAR DVD 
An in depth look at the art of 
slide guitar from the rockers 

point of view, with licks, scale 


Only $19.95 
ТЕТІ 


с 


ELECTRIC BLUES DVD 
This 2 DVD set includes tutorials for 
blues scales, phrasing ideas, fast 
blues licks in the style of Gary 


patterns, open tunings, and chord Moore, SRV etc., solo construction, 


Shapes. Lessons include vibrato, 
intonation, muting and phrasing, 
Also includes backing tracks! 
Only $19.95 


blues runs, major/minor pentatonic 
‘combinations, string bending ideas, 
slide playing ideas and much more. 
Only 52494 


жекке (ОСІ 
RSSA Essentials 


- Р 


ЖИШП 


Same Rock Guitar 


BLUES 


inv ULTIMATE 


GUITAR 


PSN 
э: 
your own Rock Riffs 


LEARN ROCK ESSENTIALS 
This excellent DVD & CD tutor 
is hosted by Danny Gill, a former 
student of Joe Satriani. Lessons 
include; pentatonic licks and 
patterns, chord progressions, 
string bending ideas, blues 

bends & much more, plus six 
rock jam tracks Orly $24.95 


ADVANCED ROCK GUITAR. 
In this DVD Danny takes an in 
depth look at the major scale 
modes, and has you soloing with 
them instantly! Other subjects 
include: harmonic minor scale, 
harmonized major scale and 
secondary dominants, PLUS 10 
jam tracks on CD Only 52455 


KILLER GUITAR TECHNIQUES 
‘Aimed at Rock guitarists of all 
levels, this а rare opportunity to 


GUITAR AEROBICS + ADVANCED 


ULTIMATE BLUES JAM SESSION WRITE YOUR OWN ROCK RIFFS 
This superb DVD and CD set will get The comer stone to any rock classic Ап advanced warm up routine for 
you playing the blues today! DVD is without doubt “the rock riff". guitarists with Danny Gill а former 


‘sit in’ with Dave Kilminster, one of includes tutorials for soloing, 


‘This superb DVD will teach you the pupil of oe Satriani. Includes a 10 


the best players around today. 
Includes essential techniques for 
‘any rock guitarist; Picking, Legato, 


rhythm patterns and licks, and the 
CD contains 10 blues jam tracks in a 
range of keys and tempos to 


Sweeping and Tapping, with plenty beginners intermediate or 


of outrageous licks! Only $19.95, 


advanced players! Only 524.95 


"secrets" used by the pros when 
writing. Within no time at ай you 


and musicians alike! Only 519.95. 


minute, 20 minute, and 30 minute. 
practice routine covering scales, 


will be composing and playing your arpeggios, bending, sequences, 
very own riffs, amazing your friends picking exercises, stretches and 


more! Only $19.55 


Order online and check out тоге 
DVD's at www.licklibrary.com 


LIBRARY 


GUITAR GUITAR СОРҒАН GUITAR GUITAR 
ECHNK TECHNIQUES мо ANIQ TEGH 


о 


Learn, memorise and use. All you need to know about ‘All you need to know about. 


Fretboard Navigator Scale Shapes | | Two Handed Tapping Rhythm Guitar 


Jw ULTIMATE 


GUITAR 
ANIQ 


м 


‘All you need to know about 


Sweep Picking 


help you get your shredding up the notes on the neck, formulated system using backing need to become a tappi you all you need to know to 
to warp factor! Learn some understand major chord scales, tracks written especially for this From one string scale and arpeggio become a one piece rhythm 
astounding fretburning pentatonic and blues scales by course. Ina short time you will ideas to full blown multi fingered section combining percussive 
techniques including fast legato, simply remembering five shapes! have the necessary tools to play taps blazing accross the fretboard. techniques and chord 

arpeggios, speed picking, string Also contains licks and runs to every scale position in every key This lesson will add speed, fluidity progressions! Styles covered 


mms с. юг ар [mem c 22 | mem c> © | m Со се 
LEARNTO PLAY FAST OVD FRETBOARD NAVIGATOR DUD LEARN SCALE SHAPES DVD TAPRINGTECHNIQUES DVD LEARN RHYTHM GUNAR DVD SWEEP PICKING TECHNIQUES 
This groundbreaking DVD will Learn over 100 chords, memorise This DVD contains a specially This DVD contains everything you Тһіз groundbreaking DVD teaches Learn everything you need to know 


about sweep picking techniques. his 
‘groundbreaking DVD helps you 
develop your sweep picking 
techniques from simple arpeggios 
right through to complicated 
patterns. Includes seven jam tracks! 
Only 519.95 


skipping, and an arsenal of speed maximise your fingerboard taking your soloing ability to new and fire to your licks, includes guitar include Rock, Blues, Jazz and Lat 
building licks! Only 519.95 knowledge Only $19.95 hieghts! Only 519.95 jam tracks Only $19.95 grooves! Only 51995 
CU PAR cu ҒАН uma ESSENTIAL. wou ESSENTIAL. IWAN. ULTIMATE 


NIQ = ө; PRACTICE ROUTINES | | PRACTICE ROUTINES 
" ы” 


\ 


‘All you need to know about. ‘All you need to know about Te 


Getting a Great Sound Effects Pedals rr 


INA. ULTIMATE 
| 1 


м. 


by Danny Gill 


GET A GREAT GUITAR SOUND ULTIMATE EFFECTS PEDALS TAPPING TECHNIQUES DVD STRING SKIPPING PRACTICE SHREDDING CLASSICAL DVD 
This groundbreaking DVD teaches This groundbreaking DVD teaches Expand and develop your string This excellent series provides Learn to play Paganini's Caprice 
you all you need to know to get the you ай you need to know about skipping technique. This excellent lessons and pieces of music #5 on electric guitar. Often been 
very best sound from your guitar effects pedals and guides you series provides lessons and pieces exclusively written for practicing hailed as some of the most 
andamp. Whether you are usinga through the various combinations ог music exclusively written for essential guitar techniques. By challenging musical pieces ever 
basic setup or a professional rig and sounds that can be achieved by practi 

learn how to get any sound from pedals including: Flanger, Wah Wah, techniques. Improve your ability music, you will not only improve — the electric guitar to provide a 
clean funk о new metal! Only Distortion, Compression, Delay and and feel achievement and fun your ability, but also have fun wealth of melody, harmony and 
$19.95 many more! Only $19.95 when practicing. Only $19.95 while practicing. Only $19.95 killer guitar licks! Only $19.95, 


SHREDDING CLASSICAL Vol 2 
Learn to play Paganini's Caprice 
A24 on electric guitar. Although 
not for the faint hearted, 
completing these pieces will not 


‘essential guitar combining the lessons with the — written, we have translated it to only make you a better player, but 


will also put you out there with 
some of the best technicians in 
the World, Only 519.95 


= МЕТЯ [METAL] [gany umare 
EDG EDGE |sGUIDE 


№ \ 


a 
POD 2.0, XT & LIVE 


Roland Boss GT-8 


fy Andy James ‘hy Andy James 
LEARN TO PLAY BLUES SOLOS LEARN ТО PLAY ROCK SOLOS EXTREME METAL LICKS DVD METAL SOLOING DVD GEAR GUIDES-LINEGPOD GEAR GUIDES - BOSS 67-8 
This superb DVD helps you create This superb OVD helps you create Таке your shredding to the next Learn killer metal soloing Learn to use and get the best — This superb 2 DVD set takes an. 
your own blues solos from the your own rock solos from the Теме This superb DVD will add techniques including string | from your Line 6 POD. Learn how in-depth look at the endless 
‘simplest point through to ‘simplest point through to speed, dexterity and accuracy to skipping, sweep picking, tapping to get the sounds of your capabilities of the Roland Boss 


famolicated licks and phrases complicated licks and phrase your playing, while increasing techniques, alternate picking, favourit 
В 3 19, favourite players, simple or 
ng you о take Your existing inspiring you to take Your existing your musical knowledge with an metal rhythm techniques and unusual sounds, without 


ideas and develo as and d into 5 г : " 
sein) fih nd anding Teo semel fes иа andhing wo Arsenal of licks and techniques much more. Also includes three spending months reading the 


jam tracks included! Only $19.95 јат tracks included! Only $19.95 Only $19.95 jam tracks Only 519,85 manual! Only $19.95 


* Watch quitar lessons online from some of the best guitarists around 

* Choose from a library of hundreds of guitar jam tracks 

* Upload audio or video clips or your guitar playing to an audience of 
over 100,000 guitar pros, teachers and musicians worldwide 

* Check out over 20,000 tuition products in our online shop 


@ Lick Library DVD series distributed in North America by MEL BAY PUBLICATIONS, INC. 1, 
1-800-8-MELBAY (1-800-863-5229) 


GTB, including amp modelling, 
system set ups and hundreds 
of effects parameters Only 
32345 


«LIBRARY 


ONLINE CATALOG: www.melbay.com ultimate guitar tuition 
ONLINE ORDERING: www.baysidepress.com www.licklibrary.com 


FILL OUT OUR 
READER SURVEY FOR 
A CHANCE TO WIN А 
| OR A GUITAR CENTER № 

| - FIRST PRIZE 
©- 


Based on the X series only with a slightly 
smaller mahogany body, this high-gain metal 
tone monster is loaded with Egnater active 
electronics with pickup selector and a single 
volume control. Prize valued at $699.90! 


m \ 10 SECOND PRIZES 


GUITARWORLD.COM/SURVEY07 


For exclusive tips оп how to sound like this song, visit www. Во5505.сот 


tone 


As heard on VAN HALEN П (WARNER BROS.) 
Words and Music by Edward Van Halen, Alex Van Halen, Michael Anthony and David Lee Roth * Trar 


ibed by Jeff Perrin 


Guitar is tuned down one half step (low to high, Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 
All instruments sound in the key of Ab minor, one half step lower than written. 


G5 Csus2 


05 Е5 05 C5 G/E с E5 с 
seo ҚЫРА к ШШ деи а . ОИЕ et 
f | HI CE E M 
i : t ' тз ы: rt H 

A] Intro (000) 

Moderately Fast al = 130 Onetwo three four 
G5  Csus2 05 G5  Csus 05 E5 
dip w/bar 
rre» КС UP қа ал онд 


B] (0:11, 1:56) Ooh 
Hoo 
N.C.(A5) G5 A5 C5  Dsus4D (A5) G5 A5 C5  Dsus4D 
Rhy. Fig. 1 end Rhy, Fig. 1 
7 4 Ж. ончу: рм. PM... жалық. рм. задрала. 
= —— 
-$ ЕН 
-3--0--3--3-0-- ---92-- 
ete 
ы 
= = rT = 
= Б = 
LJ 
yeah ow 
Oh oh oh.. 
(А5) 65 А5 C5 Dsus4 D (А5) 65 А5 C5 Dsus4D 
Gir. plays Rhy. Fig. 1 wice (see bar 7) би. substitutes Fill 1 second time (see below) 
"E Bass substitutes Bass Fill 1 second time (see below) 
E ммм 
t 3 t - t سو‎ 
F | 
Fill (208) 
(А5) 
б.  —— — Е 
4:2:0:4:2-0-4-2-0-4 2-0-4-2-0-4-2-0-|-4-2-0:4-2-0-4 2-0:4:2-0:4 2 0-4-2-0- 
- | Е = э 
шин) ШЕП | 
7 7 7 7 7 
Produce random harmonics БУ lightly touching string with outside edge of pick hand 
И EE атуы hy бнс 
Bass Fill 1 (2:08) 
Е і ا‎ 
ы 


3 


1979 VAN HALEN MUSIC AND DIAMOND DAVE MUSIC. 

ALL RIGHTS FOR VAN HALEN MUSIC ADMINISTERED BY WB MUSIC CORP. 
USED BY PERMISSION OF ALFRED PUBLISHING CO., INC. 
ALL RIGHTS RESERVED. 


GUITAR WORLD 171 


“SOMEBODY СЕТ МЕ А РОСТОВ” 


Маке The Tone» 


www.BossUS. сот tone 


1. You better 
Ow Ooh 4. You better 
15 (А5) 05 А5 с Dsus4 D (A5) G5 A5 C5 050540 
3—$-49 
$—46—5—5—5—5 —8—8$- 5---0--2--5--5-5--3-22-0--5--5--5--5--5--0--3--4- и + T 
LIE للل‎ EXE erg gau d 
С) Ist and 4th Verses (0:34, 2:19) 2nd time, skip ahead to [J] 3rd Chorus 
call me а doctor by no pain Overloaded down the 
call up a doctor feelin’ high Tm overloaded baby say 
Е ЕЕ Е РЕ 
би. 
Rhy. Fig. 2 end Rhy, Fig. 2 
19 * рм... РМ... pick serape 
9 10: 
E جک :د‎ 
Ld LILI L4 LLLI Е | 
"repeat previous chord 
Bass 9. 9. 
9 
s 7 ант 7. ТТ = 3 
| EEE | 
Dj Ist Chorus (041) 
drain Somebody get me a doctor You better 
(А5) 05 А5 C5 0554 D 
29 . РМ.., жалалы РМ. ann 
В В 7 
L 0-22-12 $ 7—7-471 7 15 
X-X-0 3/7- 0- 9 - 12: 
ЗА 4 Ls | 
gs) HT LE quu piu ы 


Bass Fig. 1. 


EJ 2nd Verse (0:49) 


call up the ambulance Іт deep in shock overloaded baby | can hardly 
FIE Е ЕЕ 
Gir. 1 plays Rhy. Fig. 2 (see bar 19) 
27 Bass 
0 y о oe п 0 а ра ЕЕ o z 0 эт 
т nexu d$ gn ЕТ BET] | EJ-] 
F| 2nd Chorus (056) 
walk Somebody get me a doctor 
ooh Somebody get me a doctor Yeah 
(A5) G5 A5 C5 05540 
Gr. 
1 ара AA PM. eee (repeat previous two bars) 2 
z В АН z 
L 5051 5. 7—71 - ZZ- 
Б-з7-0-ххо 3/7- 9-- 
: - 0-8 
O uj ы 


Bass plays Bass Fig. 1 twice (see bar 23) 


172 GUITAR WORLD 


Bass plays Bass Fig. 2 simile (see bar 25) 


JS.com 


“SOMEBODY GET МЕ A РОСТОВ” 


3rd Verse (1:07) 
Іт feelin’ 


down that line 
G/E pick 


scrape 


ل ا 
“Моге in parenthesis played first time only‏ 


Substitute Bass ЕШ 1 on repeats 


121 == 
ВМ 
ve х2 
0- + 12: 
—? 77-717 
{ЕК 2-і 0- + T 0 8 0. 
(ІШ لالا‎ Le Fog 
Interlude (1:15) 
(3rd time) Woo woo. 
(AS) 
„ PM Bs Е: ^ trem: pick Tên noe triplets 
т $-82X-x-7-8- (7) —5——7——1:——9——$. 
G -0. 
لا‎ 


5--5--(% 


Fi 


Guitar Solo (1:29) 


let ring, 


ааа SS 


ае 0: 


-(6) 02-2 


لع سا 


5—— (6) —7 8 — 9. 


7. A 
( 


9 
7 т 7 гла 
ЕЕ] г ч 


0 2 
= 
(G5) 
1720 
9, 12-10-12 10210-86212 
LIES ы ا لا‎ El 
3--3-3-3---3--3--0 | к=» 
к لا‎ 
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(65) (Bb5) (C5) (D5) 
10 (10) 1 1-(1): 3- 
[—12-10 12-10 12: 3—1. §—3— ===> 
-12- 12. 12. 12-12: 3 345. 3-(3) (3): 0--12 
== == للبلا لالسلا بلا د اا‎ | 
поо В E D B № GBE 
== = 7 1: 99 
5 пы Пре st 41——31——38 5 5 
[ший МН кен ЕЕ. 4] LJ BJ للا‎ 
Freely (1:49) go back to [B] 
" " i Ow ow. Yeah yeah... 
ы ы Шы Е. apud Pr 
53 24у - шй VV vy VVVV VV 
3 553—6 LE Е ES 
9-99 9 9 ate [? 9 PESE ШЕ.) 9! 
m ЕЕ НОНО 
H E uni н ы ы LLLLI! | 
Gt 
5. 5 7 : Cima. 
1 1 1 3 5 D 2 mG 7. 
لا‎ B ы | ғ 4 
= 
{jora Chorus (220) becoming gradually slower. 
bye bye Somebody get me a doctor 
Oh yeah Somebody get me a doctor 
Ooh ooh Somebody get me a doctor Ah yeah 
(A5) G5 A5 C5 Dsus4D (A5) G5 A5 C5 Dsus4 D5 
А play 3 times, 
56 тм, ом м мы gc M теме рм 
1 1 8—1-17 T i == 13 
= ЕЕ ШЕ ВН 
37 о— хх 37 0 т 374 3-744-0 0, 
HI LJ LH LLLI | لا‎ | 
T T 3: 5; = 
$—5—5—5—5—5—5—5- 5- 3--3--2--(2)--3--3- 5--5--5- 4—-5—5- T 
L1 CEI We Lj ГЕ ] Li 
К] Outro (2:41) 
Егену Ooh Somebody give me a shot 
с (А5) 
60 fdbk. 4 
STL Z 
Е f — 
pinch A 
a == == 1 
55 
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It’s how we stack ир against the competition... 


"About 6 years ago I sold my 
guitar. I thought that after several 
years of trying I would never be 
able to master it. I bought liter- 
ally hundreds of 'how to' books, 
but none of them seemed to teach 
me ‘how to'. About one month 
ago I bought a new guitar and 
wanted to try again. I saw the 
advertisements for your books. 
and thought that this was just one 
more overhyped book. Thankfully 
though, I took the chance and 
bought Book 1. This is the best 
thing I ever saw. Almost at once 


the fretboard became familiar to me in terms 
of chord patterns and scale playing. І am 
learning more each day, and I am enjoying 
every minute of it. I will order Book 2 shortly. 
Thanks for sharing your wonderful system 


with the rest of the world." 
Jim Chatterton Lubbock TX 


We change the way you think 
about the guitar forever. 


"I started both piano and guitar lessons at about the age of 8. I loved the sound of the 
guitar but I found that the piano was much more logical and it came easier to me. In my 
lifetime I have taken guitar lessons on four different occasions and stayed with it each 
time for over a year and every time I would come to the conclusion that it just didn't 
make sense to me like the piano does. I have an advanced degree in music and I am a 
very good musician who understands music theory but the guitar left me confused and 
frustrated. I've even bought those bible-sized books with a thousand scales in them and 
thought "this is not how you learn scales" but I didn't know how and where to get the 


"I have a library of guitar books at 
home - well over $1000.00 
invested in guitar books - but these 
two are the best." 

Rod Hale Temple Terrace FL 


"I have been an avid guitar player 
for 10 years and saw your ad in a 
guitar magazine. It was something 
along the lines of "the only guitar 
book you'll ever need." Well, it's 
true. I always knew there were 
specific patterns to play but never 
knew where to incorporate them 
until they "sounded" right. You 
have truly shaped the art of guitar 
instruction into something unheard 
of. My friends hear me play now 
and are in shock as to how quickly 
I've progressed after buying your 
book. The funny thing is I 
DON'T WANT TO TELL THEM 
YOUR SECRETS! The reason I 
am writing this email is because I 
was recently jamming to a simple 
track and shocked myself as to how 
easily I remembered and executed 
your methods. If only I had picked 
up this book 10 years ago. You are 
a true expert and thank you again 
from the bottom of my heart." 
Jonathan O via the internet 


answers that I wanted. Yesterday I found your book at a local music store and sat down with my guitar on my lap and a 
yellow highlighter pen in my hand. AII of a sudden all of the pieces that I have been struggling with came together. I am so 
excited about what your book is showing me. I want to shout to the world that Т am understanding it! As soon as I devour 
this book ГИ be back for more. Thank you, thank you, thank you." Suzanne Chimenti Damascus OR 


Volume 1 $9.95 Volume II $14.95 Volume Ш $24.95 


Video I VHS $19.95 П VHS $29.95 


Discount Combos - Special Edition: Volumes I + II $19.95 DVD: Videos I + И $44.95 


Double Discount Package SE + DVD $64.90 Box Set: 3 Volumes + DVD $89.95 


17329 Emerald Chase Dr Tampa FL 33647 Address 


Ask your local dealer 
if they have this best- 


Dealer Inguines (877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones | selling series in stock 


Welcome 


www.billedwards.com Website 


for you to buy right 
now. 


i о 000000, 
—— iem 


Musicians First. 


А Revolution 


THE MOST POWERFUL GUITAR FX SYSTEM EVER MADE 


The $їотрЮ is a revolutionary USB floor controller/audio interface 
that gives you full control of AmpliTube 2 software. As a live multi- 
effects powerhouse, StomplO gives you the same feeling of a tra- 
ditional hardware floor processor with no need to even see or use 
the computer screen or touch the mouse. You can finally play live 
with the most powerful modeling software that offers unprecedented 
sound quality, flexibility and expandability, revolutionizing your stage 
and studio rig. Console-grade DI and AD/DA, 10 foot-switches, 6 ro- 
tary encoders, 2 large displays, and up to 6 external pedal control- 
lers make the StomplO the most advanced USB floor controller ever 
made. Combined with IK's award-winning AmpliTube 2, it's the most 
powerful guitar system available. 


TE 


IK MULTIMEDIA ке 


The included AmpliTube 2 has marked the history of guitar effects as 
the most realistic and authentic sounding guitar amp & fx software 
providing ultimate tone and unlimited possibilities. Control over 20,000 
amp combinations and 32 effects on 2 series/parallel guitar rigs with 
fully selectable stomp boxes, ampheads, cabinets + mics and rack 
effects. All of this can be used as standalone software for playing № 
or integrated as a plugin within the most popular DAWs such as Pro 
Tools®, Cubase™, Logic™ and others. Plus, you can expand your 
system by adding AmpliTube( Jimi Hendrix", Ampeg® SVX and 
future "Powered by Ampli Tube" models with full mixandmatch capabili- 
ties among hundreds of modeling effects, creating the ever-expanding 
setup that you've always dreamed of. 


EI EM 


Seating for All 
Musicians! 


pick with, comfortable to hold on to 
and look cool, too. They totally RULE!!! 


picks ever made, They are easy to 
Қ : 
Checkthemout"wwwjohnnyHilandcom |, 


Available from all music stores including Sam Ash, 
Daddy's Junky Music, Musician's Friend, your local 
Fender dealer and our web site, 


www.davapick.com 


Words and Music by Ronald Scott, Angus Young and Malcolm Young Ж Transcribed by Jeff Pes 


As heard on HIGH VOLTAGE (ATLANTI 


NOTE: Recording sounds slightly flat of concert pitch. To play along, tune all strings accordingly. 


> 


Е5 


Intro (0:00) 
Moderately al = 126 
E5 
_ биз. 1 and 2 (elec. widist.) 


G5 


سب 


E5 G5 A5 E5 G5 A5 E5 
RAIN JE oo ant TRA ARR ODO ЕКЕ б 
_ и и 
+ اة و ب‎ 5 чо —2 4 2. 
= АЕ === ЕН} $ 
0- gg + 3. + 3: X- 3- + + 3- 
| гр | р CLE ГОУ b) 
В] Verse (0:23, 1:21) 
out of the 0 sunset your color ТҮ screen 
dirty mean and mighty unclean Im а wanted man 
G5 A5 E5 G5 A5 E5 
RU Ж. T SESE aa 
жалт + 7-0- 2 — -4- - Ж 
$ x 6 = 
| | [EET 
Bass plays Bass Fig. 3 twice on 2nd verse (see bar 34) 
Out. for all that | can get if you knowwhat! mean 
Public enemy number one understand So 
65 А5 Е5 G5 A5 Е5 
13 2 2 
Е = >” 
Women to the left of and me women to the right Ain't 
lock up your daughter and lock up your wife Lockup your back door тип for your life 
G5 A5 E5 G5 A5 E 
Gtr. 1 plays Rhy. Fig. 2 twice (see bar 9) 
(goes 2 
== ж 
| | 
Bass substitutes Bass Fig. 3 17 times on 2nd verse (see bar 34) 


NTED BY PERMISSION OF MUSIC SALES CORPORATION 
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е reaalis 
Маке Тһе То 


BossUS. com. tone 


ne 


got no gun aint got no knife. Dont you start no fight. "Cause I'm 
The man is backin town Sodon't you mess aroun "Cause I'm 
65 А5 05 А5 
21 
=, i 
0—0 
| ЖЕГЕН 
2 
I аста да кысы 
Я Н e 3— m e. 5 
—á——— 
C] Ist and 2nd Choruses (0:55, 1:53) г | 
T N. T. Im dynamite T N. t and I'll win the fight 
T N. т. Im а power load 
A5 N.C.(G5) E5 A5 N.C.(G5) ES 
26 $ 2 
[—2 Е Lt 
0. 7 2- 
+ 3: 0- 
| | | 
2 


1—6. 0--0--0--0 0--0--0--0--502--2--0--0- 
І | ЁЁ XL Ey 
2nd time, skip ahead to [E] 
T. N т. watch me explode 
AS N.C(G5) E5 G5 A5 
30 Өш 3 (elec. widist.) (Angus) А 
j === 
z 
В 
+ i 2 E 2 25 
Е & 5 d i Я 
3: б. + 
Ї | | р 
Bass “ 
t 
т SS ee 
5 3 0 0: H з= 6—1 t 5 {sy 
| | | р | D] 
D] Interlude. (1:13) ко back to [В] Verse 
2. Im 
E5 G5 A5 Е5 95 А5 Е5 
Gtrs. 1 and 2 play Rhy. Fig. 1 (see bar 5) 
x i 
Bass 
Bass Fig. 3 end Bass 
: 
t = = + 
0- 3- 5- (5)- 3--5--3: 0- (0): 3- 5- 5- 3--5--3: 0- 
І L 1 Yo Eg] | p 


180 GUITAR WORLD 


“Т.М. 


Е] (209) F] Guitar Solo (2:1) 
"А5 Е5 65 А5 Е5 G5 A5 
биз. 1 and 2 play Rhy. Fig. 1 (see bar 3) биз. 1 and 2 play Rhy. Fig. 2 twice 
Gi. 3 (see bar 9) 
1 
зв ¢ ad 
1 وو‎ z 12. 
G 3 5 3200 & 152—015): 15 
10 = 
p 
طا‎ EL ы 
*бих. 1 and 2 let AS chord ring fro 
ass и % “ 
ы. A ; ^ 
= ЕВ 7—7 7—5 5 758 7—] 
E5 G5 А5 E5 
mor PN ЭШЕ ы; } 
t a» 12 : 12-15-12——12— — 
DW uda 3 eC Se D 12—45 1 1514-15-32 а ылга ша 
ымы HN H шашау للل للا‎ HJ Ы! 
“ 
М 
T 7--5 5 7 > 
po dn ng р 
05 А5 
биз. 1 and 2 play Rhy. Fill 1 (see bar 23) 1 
Id ددر ار‎ нү аса с-га г е лы ыы رر ت کاو دپ‎ Жен. 
ФА at 2— 17) 0199—07). 
СӨ алала: 14 0 
o 
LH гу р И 
5 
7 7—7 === 
р ў 5 5 
|G} 3rd Chorus (2:28) 
т. N. T [1 Im dynamite 
(oi) (oi) (oi) (oi) (oi) (oi) 
т. N. And Il win the Т 
(0) (о) (0) 
т. [1 Іт a power load 
(ci) (oi) (o) 
A5 N.C.(G5) E5 A5 N.C.(G5) E5 
Gus. Land 2 
48 K (play 4 times) 2 (play 3 times) 
% > AL 
2 n z 
3 0 
І 
Bass plays Bass Fig. 2 (see bar 26) 
т. N. т. watch те explode 
А5 N.C.(G5) ЕБ G5 A5 
52 Gusla2 4 
E 
2 t 0: 2 2 
5 ) 2 ir $— TRO 
| 3 5 3 | 
] І ] р 
Bass 4 
5 3 0 = = Ж 
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v. Bossi 


Make The Tone 


H| Outro (259) 
E F5 F#5 G5 
55 Gtr.3 io ae 
Gy $ 
Gus, | and2 
T 
| a a 8 
б, 1 2/ 3) 
7 
0- 0- 0- 0—0- 1 1 1 1 2- 2- 2- 2--2 3 3. 3- 3—3. 
fact deu Е Я px i L 
G#5 A5 Bb5 B5 C5 CHS 05 D#5 Е5 F5 F#5 G5 
1 1 1 1 1 ! 1 1 1 ! 1 
= = ЕЕ = } = eh == 
н; ем ВЕ В 
TY 8 Е 10 11 13. 14: 15: 17. 
1 9 } d 1—3—1—31—H —1—1—1 
@ | Г І LV | 
4- 4. 5- 5 6- 6- 7: T. 8 9- 10- 11 12. 13 14: 15 
[= ff ЕРТЕН Fog | 
Freely Gtrs. 1 and 2 w/random tremolo picking of notes 
G#5 А5 AHS 85 up and down low E string 
63 ? в 1 т Gir. 2 w/random feedback 
j 2 
55 20. 22 22 | 
2 
т” Gir. 1 
[—18- 19- :20: 21 21 3 = 1 
18 19 20 21 21} 2 2 
[—16- 17. 18. 19- (1% 0- + 
р 1 2 ЕН 
Lo! 
0: 0- 0- 0: (0 gp 9 t | 
| | 2 % | 


182 GUITAR WORLD 


Michael 
Angele 
Batie 

Overdrive 


^"etachbirg^- 
The follow up tos: 
the 6010: сегіНіей 
Без debut album '. 
> “ONE DAY REMAINS? 


Featuring. 


- twice the 


pedal fer g Y 
twice une | ІШКЕ MCKENZIE 
guitarist Ы Ж” 


Tel. +45 7572 7181 Fax +45 7572 7198 
www.t-rex-engineering.com 


THE ULTIMATE sona PAGES 


NAN HALEN A у VAN HALEN 


ктт J 


NEW! Classic Album NEW! Eddie Van Halen, NEW! ҮН Ultimate 
Editions: 1984 Guitar Virtuoso Song Pages 
(26267) Book, $19.95 (27045) Book, $16.95 (27044) Book, $39.95 


4 
= с К | 
Classic Album Guitar Anthology Best of, Volume 1 The Best of | 
Editions: Van Halen Series (PG9665) Book, $24.95 Both Worlds | 
(24626) Book, $19.95 (PG9531) Book, $24.95 (РС/М0418) Book, $29.95 | 
Also Available: 
BNEW! ІШТІҢ 7 Guitar World Presents: 
VH Keyboard P Guitar Gear 411 
Songbook (07638) Book, $16.95 
(27506) Book, $14.95 Authored by Matt Bruck, 


Eddie's long-time guitar tech. 


Prepare to Get Schooled! OrderMusicToday.com 
All prices in $US and subject to change. Photo: © Matthew Bruck. Used by permission. 


TECHNOLOGY, 
WWW.MI.EDU 
1-800-255-7529 
ЗОТН ANNIVERSARY 
1977-2007 
"| love giving clinics at GIT. The students are eager to learn 
and study with a staff of well known and stylistically diverse 
instructors. Trust me, if you are serious about guitar and are 
looking for a quality education, Musicians Institute is the 


place to be" - JOHNNY HILAND 


WWW.JOHNNYHILAND.COM 


Open House Experience! 
Saturday, November 3'* 2007 10:45 am 
For reservation, call 1-800-255-7529 


http:liwww.mi.edulsummershot.html 


g “>, нии h 
~ 3ай! 


LIMITED EDITION ART AND PHOTOGRAPHY 
COLLECTABLE FINE ART BY GEORGE IOANNOU, MARK EURICH & PHOTOGRAPHY BY 
ROSS HALFIN, GEORGE CHIN & BRUCE FLEMING. EACH LIMITED EDITION FRAMED 
CANVAS 15 NUMBERED AND COMES WITH A CERTIFICATE OF AUTHENTICITY SIGNED 
BY THE PHOTOGRAPHER OR ARTIST. PRINTED BY A MEMBER OF THE FINE ART 
TRADE GUILD. READY TO HANG. VARIOUS SIZES. 


INTERNATIONAL INSURED DELIVERY 
+44 101 208 406 5870 SECURE ONLINE PURCHASING 


| 


DO IT RIGHT! 
г. SET UP YOUR 
me» HOME STUDIO 


| Ee ` ESSEN 


HARDWARE AND 
SOFTWARE 


77 OR PG? 
AND CONS 


ч 


EVERYTHING 
YOU NEED Т0 
GET STARTED 


N THE NOT-TOO-DISTANT dark ages of 
recording, only the biggest commercial 
studios could afford digital recording 
technology. Those daring pioneers who 
recorded music at home had to get by 
with four-track cassette studios, or cash 
in their life savings for a decent eight- 

track reel-to-reel tape unit, a pro-quality mix- 

er and some outboard gear, While it wasn't 

impossible to make recordings at home that 
sounded similar to those produced by the big 
boys, it required considerable skill, ingenuit 
patience and funds to get even close to the 
same ballpark. 

Today, the playing field is more level 
than ever, thanks to that great liberator, the 
computer. Affordable computers and soft- 
ware provide everyone from serious home 
recording experts to casual enthusiasts with 
the same technology and tools used by pro 
studios. Capabilities that were once the 
exclusive domain of expensive commercial 
facilities- like the ability to record 24 or more 
tracks, automated mixing and pristine digital 
sound—are readily available to anyone with a 
little cash (or credit). 

Computer-based recording systems have a 


great advantage over traditional systems in that | 


they can be tailored to fit your individual needs 
and budget. Better still, as your needs grow, you 
can expand your system by adding additional 
RAM, software, processing cards and so on. 

In choosing a system, you must consider two 
factors: the computer itself and the DAW (digi- 
tal audio workstation) software, This presents a 


Е ; 


SOUND ADVICE 


WHAT EVERY GUITARIST SHOULD KNOW ABOUT PLANNING AND 
PURCHASING A HOME DIGITAL RECORDING SYSTEM. BY CHRIS GILL 


cagey "chicken or egg” situation familiar to most 
entry-level buyers: should you choose a com- 
puter system first and then look for compatible 
software, or should you first determine which 
DAW software is best suited to your needs and 
then choose your computer appropriately 
1 recommend the latter approach. The 
DAW software you choose will be the focal 
point of your recording system, and what 
you can or cannot do with it depends on the 
choice you make. Software packages have very 
specific requirements, so it’s better to choose 
your DAW first and then look for a computer 
that supports the required operating system, 
CPU speed and RAM capacity to operate the 
DAW. If you choose the computer first and 
then go looking for a compatible DAW, 
may have to settle for software that's le 
ideal for you. 


BECAUSE MUSIC SOFTWARE almost always 
seems to exist on the bleeding edge of technol- 
ogy, chances are that your current computer- 
the one that your parents bought you four 
years ago and that you now use mainly to post 
rude messages on the Guitar World forum or 
download torrents of Winger bootlegs— just 
isn’t up to snuff and can't handle the load of 
running recording software without hacking 
and wheezing like your grandpa bum-rushing 
the buffet at Red Lobster. While it might be 
tempting (and economically prudent) to use 
your current computer as the base for your 
home recording system, it's advisable to pur- 


chase a separate computer to handle record- 
ing applications exclusively, You don't want 
those viruses acquired through email or web 
downloads to destroy the album you've nearly 
completed, so it's better to keep a separate 
system for recording that's squeaky clean and 
not cluttered with unnecessary applications 
and extensions that can cause conflicts, crash- 
es and other headaches. 

Since day one, the big question for comput- 
er buyers has been "Mac or PC?" Even though 
today's Macs feature Intel chips and are more 
like PCs than ever, there is still enough differ- 
ence between Macs and PCs to influence your 
selection of one over the other. Cross-plat- 
form-compatible (i.e. compatible with both 


Mac and PC) DAW software packages abound, 


vailable for 
o you may still 


but many leading DAWs still а 
only one system or the othe 
be forced to choose sides. 


APPLE MACINTOSH COMPUTERS have re- 
mained the preferred choice of profession- 
als for many years, but they're also great for 
beginners because you can choose a system 
without being subject to the seemingly end- 
less, confusing options that characterize PC 
systems. Apple offers one operating system 
(currently Mac OS X 10.4 "Tiger," although 
10.5 "Leopard" is on its way), and the selec- 
tion of CPUs has been streamlined to five 
"families": the Mac Pro, the iMac and Mac 
mini desktop units, and the MacBook and 
MacBook Pro laptops. 


SARAH NUERNBERGER 


Also Available 


Live 6 LE 


Entry Level Version 


a 


Creative Explosion 


This is Live 6, the latest version of Ableton’s award-winning software that composers, producers, DJs and musicians 
worldwide have taken to heart. Live now includes a versatile, comprehensive collection of sounds ready to play 
and inspire - from faithfully sampled acoustic and electric instruments to impressive electronic creations. Pre- 
configured controls let you play expressively without worrying about technical intricacies, or, if you prefer, you can 
dig deeper and explore endless possibilities for creating your own unique and personal sounds. 


Check it out at www.ableton.com. ableton 


ORDING 


J 
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f mad 
а-а) 
— 
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= 
т тъ 
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— 
~~ 
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Serious pro users (and pro wannabes) 
should consider a Mac Pro for its speed and 
expansion capabilities (up to 16GB RAM, 
three PCI Express slots), but this also comes 
ata rather steep entry price: the Mac Pro 
starts at $2,499, and a monitor is not included. 
The iMac is a much more affordable alter- 
native, starting at $1,199 (which includes a 
built-in monitor and sleek, compact styling), 
but its expansion capabilities are much more 
limited. For example, it supports only up to 
4GB of RAM, and it does not have an extra 
PCI slot for installing processor cards. Many 
Mac-compatible DAW software programs will 
run on the very affordable and compact Mae 
mini ($599 to $799, monitor not includded), 
but this system is even less expandable than 
the iMac, so it's not the best choice if you want 
a system that grows along with your nee: 

1f you prefer to work on the go or need a 
computer to double as a live performance tool, 
Apple's MacBook Pro and MacBook will fulfill 
that requirement nicely. The MacBook Pro 
($1,999 and up) is the preferred choice of pro- 
fessonals, providing speed and performance 
comparable to many d The Mac- 
Book Pro also includes an ExpressCard/34 
slot, which provides a "gateway" to pro audio 
hardware such as audio converters and pro- 
cessors that were previously the exclusive 
domain of desktop systems. The MacBook 
($1,099 and up) may not be as flexible, but its 
performance із robust enough to run many 
DAW software programs without a hiceup. 

One great benefit of all Mac computers із 
that they come bundled with iLife software, 


which includes GarageBand 3 mu есога- 
ing software, While not as sophisticated as the 
leading DAW packages, GarageBand 3 lets you 


record up to nine individual audio tracks and 
provides an outstanding selection of effects 
pro including a variety of amp models. 
‘And because you can export your creations to 
oth software programs, like Apple 
Logic, you can start capturing your ideas now 
while you save for the software of your dreams, 


Apple Mac Pro and MacBook models 


PC EDUCATION 
PCs OFFER BUYERS much more flexibility 
when it comes to selecting operating systems 
and hardware options for a home studio. But 
while PCs are typically cheaper than compara- 
ble Mac systems, novices may have difficulty 
determining if the PC they want to buy fully 
meets the system requirements needed to op- 
erate their preferred DAW software package, 
Before you skip off to Dell.com or your local 
HP dealer, you'll need to do a lot of research 
in advance to make sure that you come home 
with a computer that is right for your studio. 

Fortunately, several companies offer pr 
configured systems that are set up specifically 
for music applications and often even come 
bundled with pre-installed DAW software 
and effect plug-ins. This is a great solution 
for those who want to do "one-stop" shop- 
ping, but be aware that these preconfigured 
systems can often end up costing as much or 
more than similar Mac systems. Alienware, 
MusicXPC, Rain, Sweetwater and Terra Digi- 
tal Audio are just a few of the companies that 
offer systems optimized for recording ap- 
plications, and most also offer support from a 
staff that fully comprehends the unique needs 
of musicians—something you won't get from 
your local computer store. 

While many PCs come preloaded with 
Windows operating system software, ma 
ure that the operating system you need to 
run your DAW software is offered on your 
PC, or you will need to purchase it separate 
Mo: 
operating systems, so do your research before 
making your commitment! Microsoft offe 


st computer resellers offer you a choice of 


| over the next few months (or y 


numerous variations of Windows operating 
software, but many DAW software packages 


work with only a few of them. For that matter, 
only a handful of DAW programs are compat- 
ible with the new Windows Vista operating 
system, although that situation will improve 
years). Cur 
rently, Windows XP is the leading operating 
system for most music recording applications, 
and many applications will also run with Win- 
dows ME, 98, 2000 and Windows 2003. 
Another ial consideration is the type 
of processor in the РС, Common proce: 
sor choices include products made by Intel 
(Celeron, Core 2, Pentium and, for laptops, 
Centrino) and AMD (Athlon XP, Athlon 64). 
Again, make sure that the processor installed 
in the computer you choose is compatible 
with the DAW software you want to use (an- 
other reason to select your preferred DAW 
software before you choose the computer), It's 
best to get the most powerful processor you 
can afford and not settle for a cheaper one that 
meets only your software's minimum require- 
ments. After all, your own “minimum require- 
ments” will certainly change over time, and a 
slower processor may not be able to keep up. 


; MAX HEADROOM 


NO MATTER WHETHER you choose a Mac 
or PC, you'll need to budget additional 
bucks for add-ons that may not come with 
most standard systems. First, you'll need to 
increase the computer's RAM capacity to 

a minimum of IGB to satisfy the needs of 
today's processor-intensive audio applica- 
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| бопіу as good 
= as your mic. 


You work hard to get a great guitar tone-so why 


trust it to a me-too microphone that makes you 
sound like everyone else? Award-winning M-Audio 
microphones merge vintage design principles with 
modern technology for full tone, even frequency 


response and low distortion. 


Ф Give your tone the attention it deserves. 
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tions; 2GB or 4GB of RAM is e 
and maxing out your computer to its full 
RAM capacity is best. 

Next, you'll need to consider purchasing 
a powered USB and/or FireWire hub if your 
computer doesn't come with an ample supply 
of USB and FireWire ports. Many plug-ins and 
applications require USB keys (and diffe 
software can require different kinds of keys), 
making it easy to fill up your available port 
before you've even connected your audio inter- 
се, A FireWire hub comes in handy when you 
want to add FireWire hard discs to your system 
(and you will because you'll fill up your first 
hard disc quicker than you think), along with 
the growing variety of high-quality FireWi 
compatible peripherals such as effect proce: 
sors and audio interfaces. 

While the computer you purchase may come 
with a high-capacity hard drive, you'll want to 
add another internal or external hard disc to 
your system. For optimum performance and 
fewer chances of crashes, it's best to dedicate 
the primary internal drive to running your 
system, DAW and plug-in software while 
burning audio onto a separate drive. This will 
allow you to record and playback more tracks 
simultaneously, and it also enables your 
to operate faster and more efficiently. High- 
speed (7,200 rpm or faster) FireWire hard 
drives, such as those offered by Glyph, are best 
for audio applications. 


en better, 


WHEN CHOOSING WHICH DAW is right for you, it’s 
а good idea to ask other musicians what they use, 
but don't be blinded by their fervor—make sure 
you find out which DAW is right for you. It's very 
easy to be impressed by features that you'll never 
use, and to overspend as а result. It's also easy be 
overly thrifty and throw away money on a simpli- 
fied DAW that you'll outgrow in a few months. 
‘The first issue to take into consideration is 
how you plan to work. Are you going to record 
alone? You may be able to get by with a DAW 
that lets you record a maximum of just two 
tracks simultaneously. Do you plan to record a 
full band? In that case, you won't want to settle 
for a DAW that records less than eight trac! 
at the same time. If you're recording basic rock 
tracks with vocals, guitar, bass and drums, 24 
tracks should be sufficient, but if your arrange- 
ments are more complex, you'll probably prefer 
a DAW that provides 40 or more tracks to work 
with. If you plan to program synth and drum 
tracks, you'll want flexible MIDI sequencing 
capabilities, but if you're working entirely with 


live instruments and microphones, 
you may not need any MIDI se- 
quencing at all. 

Also, consider how you prefer to 
create music. Do you compose music 
using prerecorded loops and build 
arrangements by cutting and pasting 
various sections together? In that 
е, you may find the flexibility of 
a loop-based sequencer like Ableton 

Live or Sony ACID Pro to your lik- 
ing. Are you an old-school recording 
engineer who prefers to work in а 
linear fashion, like when you used to 
work with a tape machine? Then you 
might find a program like Bias Deck 
more suitable. Do you like to record basic 
tracks at home and then take your recording 
into a pro studio for recording drums and 
vocals and completing the final mix? In this 
case, Pro Tools is probably your best bet, as 

it has become a standard іп pro studios. In 
fact, you'd be hard pressed to find a studio that 
doesn't have. 

It’s also good to determine which optional 
plug-in software packages you can't live with- 
out before you commit to any particular DAW. 
There are numerous plug-in formats, but 
most DAWs support only a handful of them. 
For example, some plug-ins are only RTAS- 
compatible (Real Time Audio Suite), which 
means that they work solely with Pro Tools. 
software. TDM (Time Domain Multiplex) 
and HTDM (Host Time Domain Multiplex) 
plug-ins work only with expensive Pro 
"Tools HD systems, Audio Units (AU) and 
MAS (MOTU Audio System) plug-ins аге 
Mac-compatible only, while DirectX is a PC 
plug-in format. VST (Virtual Studio Tech- 
nology), RTAS and AS (Audio Suite) plug- 
ins are cross-platform compatible, which 
means they work on both PC and Mac. 

Now is also a good time to decide 
whether you may want to add an external 
DSP (Digital Signal Processing) card or 
unit to your system. The Universal Audio 
UAD-1 and TC Electronic PowerCore pro- 
cessors provide a wide range of pro-quality 
plug-ins that work with the ассотрапу- 
ing hardware installed. These units take 
а considerable load off your computer's 
internal processor, allowing you to maxi 
mize the amount of plug-ins you can use 
and the amount of tracks that can be recorded. 
and played back at once. If you think you 
may want to go this route, make sure that the 
DAW you choose supports these units. 


YOU MAY THINK that once you've purch: 
your computer system and DAW softw 
you're ready to start recording your mas- 
terpiece, but one other item is essential to 
complete the package: an audio interface. 
While most computers sold today include 
audio inputs and outputs, most aren't ad- 
equate for home recording applications. A 
piddly 1/8-inch input jack just isn't going to 
cut it if you have a low-impedance mic and 
you want to record vocals that sound bet- 


ter than an AM broadcast from a Mexicali 
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Overnight Sensation... 
(Years in the making.) 


Meet the next all-consuming 

recording device for songwriters. 

G-Track is the world’s first USB studio condenser that allows you to record vocals, acoustic 

and electric guitars, bass guitars, keys or anything you can imagine, by plugging everything 
into the mic. Record, monitor and mix. With G-Track, songwriters finally have a simple solution. 
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pirate radio station. 
The selection of audio interfaces 
on today's market is mind boggling. 
Audio interfaces are available їп а 
variety of configurations—fi 


units—and you can spend anywhe 
from $29 for a compact bus-power 
interface to more than $10,000 for 


digital-to-analog) converter that d 
livers pristine sound quality 


for those of us who don't have a 
bel funding our ventu 
bulk of the products on the market 
are priced unde 
more than adequate performance. 
Basically, there are four types of 
audio interfaces to choo: 
FireWire, PCI and cardbus/PCM- 


om cards 
that you install inside your computer 
to expensive, pro-quality rackmount 


a 
modular AD/DA (analog-to-digital/ 


nd un- 
paralleled performance. Fortunately 


,the 


$1,000 and provide 


эт: USB, 


ез. Also, consider how many inputs 
and outputs you are going to need. 
1f you plan to do all of your mixing 
internally within your DAW soft- 
ware, two outputs should be suf- 
ficient, but if you plan to mix with 
an external mixer and outboard 
processors, you'll probably want an 
interface that can output eight or 
more audio sources simultaneously 
Some interfaces include built-in 
microphone preamps and phantom 
power, and a few, like M-Audio's 
new NRVIO, combine an analog 
mixer and digital audio interface in 
one convenient package. 


WHILE YOU MAY save. 
buying your computer, software and 
peripherals from your local electron 


few Бис! 


ics super-warehouse or online dis- 


THE ALL-IN-ONE 


ALTERNATIVE 
A GUIDE TO STAND-ALONE DIGITAL 
RECORDING WORKSTATIONS 


T'S HARD TO imagine anyone not using a computer in this 


age of YouTube and iTunes. Fortunately, you can still enjoy 
the power of digital recording whether you're completely 
computer-phobic or don't feel like hauling around a laptop 
udio and a tangled mess of peripherals when you want to record 

on location. All-in-one multitrack digital workstations provide an 
excellent alternative to computer-based digital recording systems, 
and many of these products cost less than what you'd pay for just a 
computer itself—ideal for first-time buyers who want a quick, easy 
and affordable gateway into the world of digital recording. 

Companies like Alesis, Boss, Fostex, Tascam, Yamaha and 
Zoom—all trusted names when it comes to pro recording—offer 
a wide variety of workstations with street prices less than $1,000. 
These units all offer the convenience of true all-in-one operation, 
providing everything you need, such as built-in EQ, effects, hard 
drive storage, digital 1/0 converters and a mixer with faders. Some 
Units, like the Boss BR-900CD and BR-1200CD, Tascam DP-o1F XCD 
and Zoom НОВСО, even include a built-in CD burner. Most units 
priced under $1,000 offer a maximum of 16 tracks, although the 
Tascam 2488mkll breaks the price barrier by providing 24-track 
recording for about $900. Boss even makes digital recording 
workstations designed specifically for guitarists that boast amp 
modeling and instrument-level inputs. 

If you can afford to pay more, you can get an impressive 24- or 
32-track stand-alone digital recording system from Akai, Korg, 
Roland or Yamaha. These units deliver professional features such 
as motorized faders, built-in pro-quality mastering tools and 


CIA, the last of which is compatible count outlet, it’s a much better idea to 

with laptop computers make your purchase from 

only, USB interfaces are EES a music or pro 
ually exceptionally ОДА ster ho can answer 
affordable, and many of all of your questions 
them can be powered and help you choose the 
by a USB bus, PCI and ет and setup that's 

FireWire interfaces right for you. Many of 

generally provide high- these dealers also pro- 

5 er bandwidth and high- vide s and support 
er resolution, so they're. that you won't get from 
better choices if ample retailers that specialize in 
inputs and outputs and computers only, and they 
optimum sound qual- understand the unique 
ity are of importance. needs of home studio 
A PCI card is a great engineers. 
choice ify Whether you're spend- 
save desktop spa: ing less than $1,000 for a 
you have available PCI basic entry-level record- 
slots in your computer. ing system or emptying 
PCI cards generally cost out your life savings for a 
less because you're not 3 five-figure pro setup, rest 


ing fe akewalk Guitar Tracks Pro UR 
paying for the housing. инки ured that the system connections for a mouse, keyboard and monitor for computer-style 
and power supplies that Cakewalk Projects you're purchasing is light operation and detailed editing functions. Units like the Roland VS- 
external units require. Cakewalk Sonar 6 years ahead of what was 2480 provide support for à wide varlety of third-party effect plug- 
Before you purchase ШАУ АНАА available just less than 10 ins to offer flexibility similar to a computer-based system. 

an audio interface, Image Line FL Studio 7 years ago. As long as you All-in-one digital recording workstations offer many benefits, 
make sure you've AVE Produce avoid the urge to chase such as exceptional portability and stable operation in "hostile 
decided which DAW Magix Samplitude Professions! technology and keep up environments (such as recording live bands in clubs). If you don't 
you are going to use. қалағы with the latest bleeding- need the advanced editing capabilities and enhanced visual 
Same DAW sofware де development, feedback that computer systems offer, a low-cost workstation 

2 may be just right for you. However, note that most workstations 
programs— particularly your investment will aren't as flexible and expandable as even the most basic computer 
Pro Tools LE and M- provide and years 


; | systems, зо if you want а system that can grow along with you, 
Powered—work only of creative satisfaction. So oryou know that 32 tracks Just Isn't enough, a computer may bea 
with spe choose wisely 


Digidesign Pro Tools HO, 

Pro Tools LE, M-Powered 7.3 

Line 6 Guitar Port Riff Trac 
Mackie Tracktion 3 


Steinberg Nue 
Steinber 


(bundled with ie об) 
Apple Logic Pro a, 
and Logic Express 72 
Bias Deck 35, Deck E35 
Cycling 74 Radial 
MOTU Digital Performers 


Pro Audion 


Synapse Audio Orion Pro 
Virtual Studio, 


Orion Platinum Virtual Studio 


better alternative. —C.G. 
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Ableton 


Ableton Live is the award-winning music 
production, songwriting and performance 
software employed by musicians, DJs and, 
most recently, seminal rock guitarist Pete 
Townshend. Says the Who's ax man, “As 
a composer | think Ableton Live has to be 
the software that has given me the most 
immediate way to write new things on a 
computer, rather than tape.” That's because 
Live focuses on the entire musical process, 
from creation to production to performance. 
Rather than merely emulating a tape 
recorder, Live encompasses the entire creative 
process, allowing musicians to use it as a 
musical sketchpad, a full- 
featured recording studio or a 
performance instrument. A free 
downloadable demo is available 
at ableton.com. 

15599-00 
ableton.com 


Zoom 


The Zoom H4 Handy Recorder is a stereo recorder, a four-track recorder and 
an audio interface, all in a device that fits in a gig bag. The Hq lets you re- 
cord 24-bit/96 kHz digital audio and preserve audio in the MP3 format with 
bit rates up to 320kbps. It has two studio-quality condenser microphones 
configured in an X/Y pattern for true stereo recording. Songwriters and 
guitarists can use the combination XLR-1/4-inch high-impedance phone in- 
puts for vocals, guitars, bass or keyboards. The Нд also comes with Zoom's 
guitar and bass amplifier modeling effects and CuBase LE. 

ist Price: МАР: $299.00 
samsontech.com 


M-Audio 


GuitarBox and GuitarBox Pro offer a complete guitar studio in a box package, at a significant 
value. The systems fuse Pro Tools M-Powered music production software and the M-Audio 
Black Box amp modeler/recording interface and come with a collection of plug-ins perfect 
for recording guitarists. In addition to 45 DigiRack and Bomb Factory studio plug-ins, 
GuitarBox gives you the G-Rack bundle of five premium plug-ins (a $2,125 value). GuitarBox 
Pro gives you everything the GuitarBox has to offer, plus another four premium plug-ins (a 
$4,255 value). Both packages include extras, like a Pro Tools Method One instructional DVD 
and nd Digidesign’ 's Xpand! advanced synthesis instrument with more than 1,000 presets. 

: GuitarBox, $495.95; GuitarBox Pro, $695.95 
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Novation 


Novation's newest controller keyboard, 
the ReMOTE SL COMPACT with Automap 
Universal technology, provides an 
affordable route to automatic, instant 

and intelligent control of all major 
sequencers and all automatable plug-ins. 
А 144-character screen displays up to eight 
assigned parameters at once, allowing 
essential data to be laid out logically right 
before the user's eyes. 

dos 


novationmusic.com. 


Earthworks 


The Earthworks DrumKit System features high-definition 
drum microphones and comes in two models: DK25/R, 

for recording, and the DK25/L for live sound. The mics are 
currently being used by drummers with Steely Dan, Joe 
Satriani, Dream Theater, Candlebox and Anton Fig, of the Late 
Show band, and they will provide stunning audible results 
on other instruments as well. To hear Earthworks’ high- 
definition drum microphones for yourself, request the Free 
Bruit Demo CD at earthworksaudio.com. 

2 $2,295 

earthworksaudio.com 


NOW YOU CAN USE THE SAME 

AMAZING DRUMMERS AS JEFF 

BECK, CLAPTON, STEVE HOWE, 
KRAVITZ, METHENY, SLASH 

& ZAPPA FOR YOUR NEXT SONG. 


Want great drums “out-of-the-box”? 
Don’t want to read manuals all day just to get some good drums? 
Tired of faceless MIDI beats that lack soul? Want some audio loops too? 


Dig into DrumCore and/or DrummerPacks to inspire new creative directions and 
inject the feel of a legendary drummer into your next track. 


FREE DrumCore LT - Now Available! 


DrummerPacks have always been there to expand DrumCore libraries. But NOW they can also be used with new “DrumCore 
LT", the FREE DrummerPack player based on our award-winning DrumCore software - downloadable today at 
www.submersiblemusic.com. 


N MIDI drumkits е Audio and MIDI loops and fills 
Easy-to-use songwriter “GrooveSets” 


Қ DRUMCORE ) "Gabrielizer" beat generation tool 
SS Demos at www.submersiblemusic.com 


© 2007 Submersible Music Inc. DrumCore™ and DrummerPack™ are trademarks of Submersible Music Inc. "Approximate selling price. 
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Focusrite 


Focusrite's new ISA 828 features eight original ISA transformer-based mic preamps in a single robust 
two-rackspace unit, offering a high-quality solution for close-miking a drum kit or recording an entire 
band. The back panel has a 25-ріп D-Type connector, allowing the ISA 828 to be seamlessly integrated 
with Pro Tools HD. The optional eight-channel 192kHz AD Card embodies cutting-edge conversion 
technology, seated within Focusrite custom analog circuitry. Together with the ISA 828, it provides 
eight channels of A/D conversion, with noise at -122dBF and jitter at less than 250 picoseconds. 

ist Price: TBA 
focusrite.com 


Submersible 


DrumCore is award-winning drum software featuring 
grooves and drum kits by world-class drummers 
including Matt Sorum, Sly Dunbar and many others. 
Each includes audio and MIDI loops, fills and variations 
for many musical styles, plus a loop librarian and MIDI 
instrument, Simply drag and drop beats into Cubase, 
Logic, Pro Tools and all popular recording software on 
Mac and PC. Submersible DrummerPacks are libraries 
of performances and sounds that are specific to опе 
drummer and/or music style. They can be used to 
expand DrumCore's library and can now be used on 
their own with DrumCore LT, the free downloadable 
"Lite" version of DrumCore. 

List Price: DrumCore, $199.00; DrummerPacks, $69.00 
each. submersiblemusic.com 


Roland 


Peterson 


StroboSoft is a virtual tuner that works your 
computer or notebook to offer professional-level 
versatility at a budget price. With StroboSoft, you 
can create instrument profiles for your instrument 
type and its selected tuning, including any transpose 
or drop settings. And because it can store unlimited 
instrument profiles, you can add new tunings and 
save them under your own custom names for quick 
recall between live sets onstage or in the studio. You 
can also use StroboSoft's Visual Intonation Guide to 
intonate your guitars quickly and easily. In addition, 
you can optimize your tunings with Peterson's 
‘exclusive Sweetened Tuning presets that enhance 
your instrument's tone. StroboSoft will be available 
as a VST/AU plug-in later this year. 

: $149.99 
petersontuners.com 


SONAR POWER STUDIO 550 


Sound Y | Meet the ultimate palmtop guitar companion and recording studio. Only slightly 
larger than an iPod, the tiny-yet-powerful Micro BR has four simultaneous 
playback tracks (plus 32 V-Tracks), МРЗ compatibility, multi-effects, 239 rhythm 
patterns and a tuner. Other features include a dedicated guitar input, a 
microphone, a USB port for data transfer and an SD card slot for recording media 
(128MB card included). 

List Price: $319.50 

rolandus.com 


Cakewalk 
e] 


natat песовоее MICRO BR 


Cakewalk's Sonar Power Studio is designed for guitarists who want 
the same production power found in professional studios. Sonar Power 
Studio is easy to set up and install, and the hardware offers premium 
preamps, a built-in analog limiter and a Hi-Z input for superior sound 
when recording guitar ог bass. While most products in this price range 

ship with LE, or " software, Sonar Power Studio includes the full Ber s emere Um Th 1 2 5 4. 
version of the Sonar digital audio workstation and also comes with uM 

AmpliTube LE, which offers a wide-range of popular guitar amps and 
cabinets. Sonar Power Studio is perfect for any guitarist who travels, 
has limited recording space or needs a quiet solution for late-night 
recording. Choose from two versions: Power Studio 250 (USB) and 
660 (FireWire). 

List Price: MAP: Sonar Power Studio 250, $449.00; Sonar Power Studio 
660: $599.00 
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StroboSoft Software Strobe Tuner for Mac / PC 


Perfect tuning for instruments or samples сап be made with razor-sharp precision using 
StroboSoft's 0.1 cent accuracy borrowed from our legendary hardware tuner line. 


Take advantage of over 30 preset Sweetened Tunings™ that compensate for certain instruments’ 
design flaws and optimize their sound. Use the integrated Buzz Feiten Tuning System® presets 
for your BF-equipped instruments, 


Standard chromatic tuning mode and innovative ‘Instrument Mode’ provide professional tools for 
quick tuning or complete instrument set-ups. 


With more than 50 preset alternate tunings and unlimited capability to store your own presets, 
quickly dial in the tuning you need or compile play lists for studio sessions or your live shows 


Legendary, Peterson 0.1 cent accuracy / 52 
preset alternate tunings / 26 Instrument 
presets / Over 30 exclusive Sweetened™ 
Tunings / 12 selectable temperaments / Buzz 
Feiten open and intonation presets / Intonate 
Mode / 96kHz support / 20Hz-5kHz range 


Noje/Oclave window offers realtime Store unlimited presets for all your Use the spectrum analyzer to view the ee 
response and multi-window (below) instruments or create a preset for each fundamental note and its harmonics, view VSTIAU plug-in available late 2007. 
provides cent offset. Hertz value, song in your set to compile a set list for пове floors, or to ер you isolate tuning СЖ 
апа MIDI note number. studio reference or tonight's gig! issues. Oscilloscope also included. оса а қанған Ен Етте, 


Check it out today at www.petersontuners.com/strobosoft 


peterson 


STROBE TUNERS 
- Industry Standard for 59 Years 


Peterson Бей Musical Products, nc / Alsip, ILI 708388 33911 / Buzz Fe 
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Lots of interfaces out there. 
Only one has Focusrite mic pre-amps. 


9 Е RERO EC 
¢ 00000000 


Saffire PRO 10 i/o 


© 1 
@ 


" Focusrite 


eoo 
|© © © 


To record great music you need great gear. Focusrite's microphone 
pre-amps are used in professional studios all over the globe, and now 
the Saffire Pro 10 i/o gives you 8 great Focusrite mic-pre's all ina cost effective 
package for recording directly to your computer. 


At $499*, the Saffire Pro 10 i/o is the perfect choice at the perfect price for 
recording all your mics and instruments. Lay down multiple tracks while you 
custom tailor individual monitor mixes for everyone in the band. Ultra-low latency 
Firewire connection to your DAW and 24-bit/96kHz sampling rates provide all of 
the headroom you need to capture the greatest recordings. 


Head on down to your Focusrite dealer today and pick up your Saffire Pro 10 i/o. 
Focusrite...world class pre's for world class results. 


*US MAP Price $499.99. 
audio heritage | sonic integrity | professional solutions e 
Wiss) For more information email us at focusrite@AmericanMusicAndSound.com or call 1.866.FOCUSRITE Focusrite 


focusrite.com 


Sound Your Best With 
SONAR POWER STUDIO 


sour SONAR genas ағы 


SONAR Power Studio 660 SONAR Power Studio 250 
Seo, 24-bit/192kHz FireWire Music Production System 2-in/2-out, 24-bit/96kHz USB Music Production System 


* Start recording quickly Includes helpful video tutorials. + Always in time —Use AudioSnap" to lock tracks into a groove, 

+ Record wherever you мапі Compact, sturdy, and bus powered. tighten up loose jams, and more. 

+ No limits Record, edit, and mix unlimited audio and MIDI tracks. 

+ Sound your best— Capture every nuance with the industry's first 
64-bit audio engine. the right feel. 

+ Inspiring guitar tones Plug into the Hi-Z electric guitar input and 


+ Don't play drums? No problem — Create tracks with audio & MIDI grooves. 
+ Not a virtuoso on keys? Turn on Input Quantize & record MIDI with 


* Understand MIDI— Display as Tab, Notation, Piano Roll, or Fretboard. 


play through a wide-range of amps and cabinets with AmpliTube" LE. Genuine Roland instruments — Built-in GrooveSynth" and TTS-1". 


+ Perfect vocal tracks Fix pitch & add harmonies with Roland? V-Vocal”. • Brilliant Lexicon Reverb—Add ambience with Pantheon" LE. 
* Loop recording Record multiple takes then comp together the + Unparalleled support—By musicians who understand your 
perfect solo. unique needs. 


SONAR Power Studio is available from fine retailers worldwide. 


Find out more at www.cakewalk.com cakewalk. 


МАККЕТРІ.АСЕ 


For more information on advertising in The Marketplace, call Jeff Tyson at (646) 723-5421 


T guarantee your Pritchard Amp will be 
warm, fat, full-bodied, resilient, and 
alive or I'll take it back! 


Erie K. Pritchard 


It's Amazing What You Can 
Do With A Couple Of Cans 
Of Spray Paint! 


N GUITAR has taught 
THOUSANDS of people just like YOU how to 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


Buy any one of our books and get access 
to over 100 minutes of online video footage. 


www.paintyourownguitar.com 


The Sound You've 
Been Hearing In Your Head 
БАС Hand 


Weve all heard the old cliché "Tone is in your hands." Well, not 
Teal... The amplifiers you choose о play are going to be held to 
an entirely diferent standard — the fone you hear in your head. 
Getting your sound matters, and at Victoria, we get that in а big way. 


Brossard 
Picks 


‚сот 
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Durable Picks In Original Designs 


FAT BOY 
HEAVIEST 
3 gauges in one pick 
DIAMOND BACK 
LIGHTEST 
2 gauges in one pick 
WIG КЕ iD Pic K 


Play Be mes ‘atthe 
same time 


DOUBL Е ic K 


Give) Your Е ето а 
12-string sound 


10 


та ТЕ 
Multiple playing points 


® 
4 
* 


818-590-2554 
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MARBELLA 


99VOLTS.COM LOVE WHAT YOU DO 
YOUR WORLDWIDE SOURCE FOR 
MUSIC, MOVIE & TV APPAREL & GIFTS 


WE ARE ONE OF THE WORLD'S FINEST 
| LUTHIER PROGRAMS, 
Our intense eleven week program prepares you for 
LICENSED BAND SHIRTS e GUITAR TAB BOOKS | the real world of guitar repair, and covers everything 
from basic setups, to building your own guitar 
from scratch 


STICKERS & PATCHES е GRETSCH APPAREL 
ROCK -N- ROLL JEWELRY ® POSTERS 
биг job placement opportunities have provided some 
graduates positions with industry leaders such as C.F. 
Martin, Gibson Guitar Co., Paul Reed Smith, Peavey, 
Fender, Washburn, and repair shops worldwide. 


SP» Quthicrs петтата 


"T —— 


941-360-2624 luthiersinternational.com 
CONTACTG99VOLTS.COM 1.888.4.LUTHIER 


Hear what you've 
been missing! 


Extreme Isolation 
Headphones 


GUITAR BUILDING 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods, 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 


А _ Paul Gilbert 
“Live* 63 Tour 2007 


photo by Scott Uchida 


waw Extremeheadphones com 
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* wish | had 
the Guitar 
Wheel when I 
was studying 
music theory. 
Every musician 
needs to own 
one.” 


Steve Burrows 


^ Ideal for Saas awe rock stars 
* А quick study in music theory 
* Easy to use... Order one today! 
707.552.2991 
www.GuitarWheel.com 


www.myspace.com/steveburrows 


ys 
a AMPLIFIERS 


919-545-0747 www.carramps.com 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 out: 


www.elderly.com ] |Б 


11-2558 FREE CATALOG 


OR VISIT.U 


Ех 


“Clear Voice helps me scream loud and clear” 
Sk —. Wayne Static, Static-X 


ГЕ 


Order Ву Phone and Mention this Ad 


For An Extra Discount! 
www.clearvoicespray.com | 866.440.4439 


ғә 
ғы 


CALL ON: 817 625 1447 (оға 
{Printed Catalo 


a. 
www.rockngothshop. com 


DISCOUNT 
PRICES 
D-VNTAGE . | 


der, Martin, Larrivee, 


Charvel, THO, 


Call 800-835-3006 
or log on to www.wichitaband.com 
Wichita, KS _ 


PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


{рар 


Sh, 


FOR SAMPLES & LOGO INFO SEND $3 


www. DDGuitarPicks.com 
РНОМЕ/ҒАХ: 
(219)767-2429 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 


2 GUITAR GREATS 


for your computer. 
“A fun way to GET ROCKING!” 


— Guitar World 


Js 


“eMedia Guitar Method is the best 
CD-ROM package I’ve seen for guitar instruction." 
— Guitar One 


Available at 


and many other fine retailers. 


www.emediamusic.com/gtrworld 


VERS 
Media 888-363-3424 
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MARBLE LAOG 
p Peaccland Guitar Rings™ 


» oe 


James Brass za 
Musser GlassBrass 


Check out our 
latest Guitar 
Amplifer Kits 
and the 
"Super Hot" 
TORRES 
pickups! 


Just 
Strings 


4 


AZ-IMMZ-AZM brao- (a 


№ Strings for Musical Instruments 


Ш Guitar, Bass, Orchestral, 
Folk & Ethnic 


W World's Largest Selection 


www.juststrings.com 


TIRED OF NOT 


LOOKING FOR A Plu "GETTING IT"? 
RECORD DEAL? PS pe 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 


All levels. Thousands of satisfied students! 
Pi f ‘ect ABSOLUTELY UNDERSTAND GUITAR 
1-866-477-9900 


www.AbsolutelyUnderstandGuitar.com 


GUARANTEED SERVICE 
Call Now For FREE Info 


1-800-499-6395 
www.talent2k.com 


877.751.4339 
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Тһе огідіпа! 
Velcro® cable 
wraps! 


%; 


COLD-LON 


Keep your cords tangle free! 
www.cord-lox.com/buy 


eGuitarStar.com 
el for the uns 


www.Th 
The coolest guitar apj 


www.CoolGuitarShirts.com 
Improve your style and your life! 


business opportunities 


Guitarboy.com 
Cool tunes with Hot Guitar 
19 #1 Songs on the internet 
Mark Zonder of Slavior/Fates Warning/Warlord 
accepting recording projects. In house studio, 
pro engineer, quality album drum tracks. 
Extremely workable. 
www.markzonder.com 
877 688-2221 
msz416@roadrunner.com 


ЕУ; wanted 


Products From Home, 
For free information SEND SASE 
Home Assembly-GW P.O. Box 216 

New Britain CT 06050-0216 


instructio: 


MUSIC THEORY FOR 
teaches you rhythm analysis, sc: 
structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
www.noteboat.com 
Break the Rules! 
Guitar EncycloMedia 
www.l2tonemusic.com 
arn how to play the guitar the right way 
with the ultimate DVD series. 
Beginners and up. 
Toll free 1-866-736-1434 or 
www.lucidguitar.com 
GUITARSLIDERULE.NET 
5-POSITIONS 
BASS BANJO VIOLIN EBAY 
ACCELERATED LEARNING 
using Hypnosis and NLP. This is the real deal! 
‘Two audio programs to warp-drive your playing 
to the maximum! 529.95 check or М/О. 
Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerqe, N.M. 87153 
www.TranceTone.com 
AFFORDABLE GUI 
IN LOS ANGE 
WWW.EDFINN.COM 
The Ultimate In Note For Note DVD's 
www.note4note.us 


GUITARISTS 
les, intervals, chord 


Tired of not “getting it?” 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 


uitar hero 


STETSBAR 


Қым сот 1-866-496-1194 


www.FunkyDogMusic.com 
Unique method books 
Master the Fretboard, Play like Jimi , Develop. 
Monster Fingerstyle Technique 


instruments 
The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
www.themusiczoo.com 


718-631-9292 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 


TUBES MICROPHONES CABLES GUITARS AMPS. 


www.imperialguitar.com 
FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www.theguitarfactory.com 
SAVE BIG! 

New And Used Instruments 
www.theguitarfactory.com. 1-800-863-4347 


musicians wanted 


www.GIGSatSEA.com 
Paid jobs on cruise ships 


(310) 957-5757 x285 
parts / accessories 


Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials. 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, СА 94565 
pickguards@comcast.net 
VISIT OUR WEBSITE! 
http://www.jeanniepickguards.com 
Magnetic Picks 
Don't lose your mind losing your picks. 
Visit savagepicks.com or contact 
949-922-0890. 
PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, Р.О. Box 70 
Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com 
Build your own acoustic or electric guitar. 
Free catalog featuring kits and all the tools, 
finishing supplies and instructions needed to build 
your own instrument 
Stewart-MacDonald, Box 900-1 
Www.stewmac.com 


compromise my integrity? maybe 
compromise my p never 


strings 
ent а - ings 
holds intonation а any system | 
have ever tried. A brilliant idea, brilliantly execut 


The modern 
no-modification, surfac 
1, linear, floating bridge 

tremolo system 


Retro fit model 


and T style guita 
model for new builds 


for Stop-Tail 
and OEM 


Solid Wood Soundhole Cover. 
Beautiful carvings that improve the appearance 
of any guitar and fight feedback. 
Lutehole.com 888-475-5883 
www,GuitarPartsUSA.com 
Terrapin Guitars - 
Custom Pick Guards 
Color and configuration options 
Imprinted artwork or standard materials, 
www.terrapinguitars.com * 1-877-296-1272 
Р.О. Вох 11565, Eugene, OR 97440 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
сот 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt 
For Catalog write to: 
CLASSIC RARE VIDEOS 
Р.О. Box 660701 
Birmingham, AL 35266 
Phone#(205)685-1901 
Email:barnardg2@netzero.com 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and 
construction. Build an acoustic and electric guitar 
while working in an actual repair shop 
specializing in the vintage market 
Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com 


MU: 'HEORY COURSI R GUITAR. 
Correspondence Course. Certificate issued on completion. 
Beginning courses also available, Course outline and enroll 

ment order form for this and other home study courses, 
write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 

Spring, TX 77389-3944, USA 1-800-621-7669 

E-mail: JSuttoniSG@aol.com 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974. 
Accredited member ACCSCT 
Financial Aid available for those who qualify. 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street 
Phoenix, AZ 85040. 800-507-3738. 

Web Site: www.roberto-venn.com 
mail: info@roberto-venn.com 


LittleFretty.com 


INCREASE GUITAR PLAYERS 


STRENGTH, STRETCH $19.95 
4 SPEED. +55 sih 1-2wks 
4 (770) 822-0120 
SalesoLittleFretty.com 
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Source Audio Hot Hand Phaser/Flanger апа 
Wah motion-controlled effect systems 


8 BY ERIC KIRKLAND 


T'S INSPIRING TO watch legendary 
I arists like Prince, Hendrix, 

Angus Young and Eddie Van Halen 
perform, because they use their whole 
body to create music through the gui- 
tar. In their hands, the guitar becomes 
an extension of their physical and men- 
tal being 

But even the best guitarists find 
it difficult to command their effects 
with an equal level of expression: the 
distance between the player and their 
floor- or rack-based units makes it 


practically impossible to achieve the 

same level of control. I'm not diminish 
ing the usefulness of standard eff 
but fixed settings on any effect dictate a 
player's tempo and phrasing, ultimately 
presenting a barrier to absolute expres- 


ts, 


sive freedom. 

‘This obstacle prompted a group of 
engineers and effect specialists to form 
the high-tech firm Source Audio, The 
fruit of that union is the revolutionary 
Hot Hand family of motion-controlled 
devices that let players control thei 
effects through hand movements. It's 
hard to predict where this ground 
breaking technology will lead, but 
there's no denying Hot Hand's poten- 
tial as the ultimate expression tool. 


HOW IT WORKS 


A SPECIAL RING is the key compo: 
nent in the Hot Hand system. Inside 
the ring is a two-axis acceleromet 
which is affected by gravity and the 
motion of the ring. Players typically 
wear the Hot Hand ring on any finger 
of their picking hand. The base unit 
senses the accelerometer's precis 
change in position and, in turn, drives 
the effect's operation. 

But placement of the ring 
confined to the hand. Energetic р 
may choose to place the ring device in 
a headband, on the guitar's headstock 
or on their shoe. Motion controls on 


ers 
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ЖАТЫМ AWARE 


JU. 


Hot Hands’ 56-bit 
digital signal 
processing and 
24-bit audio. 
converters translate 
to ultrasmooth 
performance, 


the Phaser/Flanger and Wah pedals 
allow the user to tailor each unit's 


response to his playing style, and each 
unit can store up to four programmable 
presets. One side note: The wire that 
connects the ring to the base made for 
a somewhat awkward playing experi- 
ence, I recommend purchasing the 
optional wireless adaptor, which offers 
a more natural feel 


SHARED FEATURES 


SOURCE AUDIO'S engineers knew that 
revolutionary effect operation would 
mean nothing if the sound quality 

of the effects was not equally im 
pressive. To achieve this 

goal, the Hot Hand 


devices utilize a proprietary 56-bit 
digital signal-processing chip and 
high-grade 24-bit analog-to-digital 
digital-to-analog converters. This 
translates into smoother performance 
and far less noise and distortion than 
you'll find in lesser-equipped digital 
effect devices, When the unit is not in 
use, an active analog bypass routes the 
guitar signal around the digital pro- 
cessing, ensuring no tonal coloration 
or signal degradation. 

Connections are made on the back 
of the each unit. The sensor input 
accepts the incoming signal from the 


Ten wah filters are 
available to serve 
as a foundation 
of your ultimate 
wah tone. 


HOT HAND WAH FILTERS 


The Hot Hands units 
operate superbly as 
effect pedals even 
when used indepen: 
dent of the motion 
controller ring. 


ring, or another Hot 
Hand device, and the 
sensor output is used 
to daisy chain the Hot 
Hand pedal with other 
Hot Hand units. An 
expression pedal input 
is also provided, and 
an expression output 
makes it possible to 
route the Hot Hand's 
full-range signal to 
other effect boxes or 
keyboard. Each pedal 
is powered by four АА 
batteries or an optional 
standard nine-volt adaptor. 


HOT HAND WAH 
THE WAH'S FREQUENCY knob sets the 
wah's peak frequency, while the wah 
selector provides a selection of 10 wah 
types. These useful and well-crafted 
wah filters include a classic wah, two 
low-pass settings, two bandpass set- 
tings, four multipeak settings and an 
auto wah, There is also a volume pedal 
option, which is particularly useful for 
creating volume swells and motion- 
controlled tremolo effects. 


PERFORMANCE 


I REALIZED FANTASTIC tones very 
quickly with the Hot Hand wah, before 


The Hot Hand ring device controls each effects’ performance. 


Т even bothered to read the manual 
and watch the supporting website 
videos. In no time at all, I adapted 
my picking style so that I could ger 
erate wah accents with the flick of 
my wrist, The array of wah types is 
outstanding, as is the clarity of each 
effect’s tone. Although the Hot Hand 
wah doesn't quite create the sexy 
growl of a modified vintage pedal, 

its innovative operation allows tech- 
nique variations that are not possible 
with a rocker-based pedal. 


HOT HAND PHASER/FLANGER 
SEVEN PHASER AND seven flanger 
types are available for use with 
the Hot Hand ring. The base unit's 


HOT HAND PHASER/FLANGER 


SOURCE AUDIO 
HOT HAND PHASER/ 
FLANGER AND 
WAH MOTION- 
CONTROLLED EFFECT 
SYSTEMS 


LIST PRICES: 


MANUFACTURER: 


CONNECTIONS: Guitar 


BYPASS: Active An 
CIRCUITRY: Analog an 
POWER: Nine-vol 


EFFECTS: Seven Ph 
Types, S 

Types, LF 
FEATURES AND 
CONTROLS: Effect De 
Ph quency, 


Wah, Volume Swell 
FEATURES AND 
CONTROLS: 


Attached to a Hot Hand, the wireless adaptor 
gives you ultimate freedom of expression, 


knobs control the phaser's peak 
frequency, the flanger's delay time 
and the depth of both effects. But 
the Phaser/Flanger is also a terrific 
stand-alone effect box that operates 
without the ring. In this standard 
operation mode, players select a LFO 
(low-frequency oscillator), envelope 
or sequencer to drive the phaser or 
flanger effects and set the rate with 
the speed knob 


PERFORMANCE 


IT тоок ME a little while to discover 
my phaser and flanger styles in the 
Hot Hand mode, but once I had a feel 
for the effects, a huge variety of tone 
textures and cycle lengths became 
available. I was equally enthu: 
about the pedal's stand-alone perfor 
mance, as this is where it really shows 
off its processing power. 1 don't know 
if I've ever heard another pedal pro: 
duce such clear layers of guitar tone, 
low-frequency oscillation and phasing 


THE BOTTOM LINE 


AUDIO'S REVOLUTIONARY ар 
proach to effect control opens the door 
to artistic expression like no other 
guitar product. In addition to the in- 
novative motion-controlled operation, 
the audio quality of the effects is out- 
standing, For experimental players that 
demand high-tech tone, Source Audio's 
motion-controlled Hot Hand wah and 
phaser/flanger effects are among this 
year's hottest new inventions. 


jastic 


‘MOTION-CONTROLLED 
EFFECT MANIPULATION, 


‘CONTROLLING THE 
EFFECTS CAN REQUIRE 
THAT PLAYERS MOVE 
HANDS AWAY FROM 
THE STRINGS 


AMAZING EFFECT 
CLARITY, SOLID 
CONSTRUCTION 
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BAD ТО THE BONE 


Axl Guitars Badwater solidbody electric guitars 


the gear in review 


/*- BY CHRIS GILL 


ТН THEIR PREFAB dis 
tressed finishes and worn- 
looking hardware, artifi- 


cially aged “relic” guitars deliver the 


away horns and a deeper treble-bout 

cutaway. The 25 1/2-incli-scale bolt-on 
rock maple neck has a rosewood finger- 
board with dot inlays and a comfortable 


2 C-shaped profile, Controls consist of 


a master volume, tone knobs for the 


look and feel of a well-loved, broken-in 
instrument, When big-name compa- 
nies started offering relic models about 
10 years ago, most were faux vintage 


bridge and neck/middle pickups, and a 

five-position pickup selector. 
Construction and attention to detail 

is surprisingly good for a guitar in this 


LIST PRICE: $199.99 


instruments that costa considerable — | price range, although I did notice a few | MANUFACTURER: Axl 

penny (at leas minor flaws typical of many budget ЖАП (БЕТІ, 

exact). Custom guita models. For example, the tuner for the | 251/2 inches 

applying aging techniques to their high E string on one of the guitars was | FINGERBOARD: Rose- 

unique creations as well, and over the : out of alignment, and the neckplates a 

years, the prices for these guitars have | seem like they should be trimmed a BODY: Alder The rock maple 

continued to rise. few millimeters, as they overhang very | NECK: Rock maple seks feels 
‘Axl Guitars reverses this trend with £ slightly at the cutaway. BRIDGE: Vitage-tye brokerinikean 
s Badwater Series guitars. Sold at the PICKUPS: EMG. NER 

insanely low list price of $199.99—what PERFORMANCE designed humbucking 

you'd pay for a shiny new entry-level IT’S ONE THING to make a guitar that oa 

ax—Badwater guitars have features and | looks broken in and another thing al- — | Cowrois Master 

detailing similar to what you'd find on | together to build one that feels broken Volume, bridge Tone, 

a custom instrument, and they are fin- | in, Axl's Badwater Series guitars could | middle and neck Tone 


ished with aging techniques that make 
the guitars look like they've survived 
World War Ш, Armageddon and the 
apocalypse. The result is anything but 
run of the mill, and it's a first for the 
budget-guitar market. 


FEATURES 


1 HONESTLY HAVE no idea how Axl 
can make these guitars and sell them at 
uch low. prices; the aging process alone 
involves more labor than what goes into 
the standard budget guitar. Although 
these instruments may look like they've 
been left outdoors in hurricanes, floods, 
forest fires and sandstorms (in a good 
way), it takes a lot of effort and care to 
create a distressed finish and hardware, 
certainly more than you'd expect for 
uch an inexpensive guita 
Axl offers three Badwater model: 
each with identical features but finished 
and distressed in different ways. Fin- 
ish options include an antique-looking 
warm brown, a faded off-white and 
a brown-and-white snakeskin-style 
crackle finish. Almost every inch of 
these guitars is distressed, aged or an- 
tiqued in some way, from the burnished 
look of the headstocks to the rough and 
rusty aesthetics of the tuners and trem- 
olos to the battered backplates. Only 
the pickups, output jacks and Axl logos 
appear to have escaped unscathed. 

The Badwater models are essentially 
alder-bodied Superstrats with EMG- 
designed passive humbucker bridge and 
single-coil middle and neck pickups, 
avintage-style tremolo, and modified 
Strat-style bodies with sharper cut- 
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bab 


easily fool subjects in a blindfold tes 
into thinking they were playing a well- 
loved instrument that’s survived a few 
thousand gigs. The necks, in particular, 
have a smooth, slinky feel, like they've 
orbed several gallons of gig sweat. 
"There's also a distinctly expensive feel 
to the necks, an elusive quality that 
normally doesn't rear its head in gui- 
tars that list for less than 81,000. 

‘The EMG-designed pickups sound ex- 
pensive as well. Generally you can count 
on budgeting a few extra bucks for re- 
placement pickups when you buy a guitar 
costing two bills or less, but the pickups 
on the Badwater models are keepers. 
Bright, punchy and loud, the humbucker 
gives you the definition and power you 
want from a bridge ‘bucker, while the 
single-coils deliver biting, aggressive 
Strat tones that will satisfy most Hendrix, 
‘Trower and Vaughan fans. Pickups that 
sound this good usually cost more than an 
entire Badwater guita 


THE BOTTOM LINE 


AXL'S BADWATER SERIES guitars pro- 
vide the look and feel of a custom dis- 
tressed ax, and they sound much better 
than comparably priced instruments 
They're great choices for first-time buy- 
ers looking for something unique or for 
gigging musicians wanting an inexpen- 


į sive backup that sounds and feels like 


their Баш 


scarred main guitars. # 


INEXPENSIVE, SOME ATTENTION 
TO DETAIL COULD BE 


IMPROVED 


WORN-IN FEEL, 
OUTSTANDING PICKUPS 
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ISP Technologies Vector SL Steve 


2 BY ERIC KIRKLAND 


/TUNED AND SEVEN-STRING 
guitars can produce lows in the 
upper-40Hz range. Even an 

electric guitar at standard tuning is ca- 
pable of creating tones down to almost 
80Hz. However, typical guitar amps 
cannot generate the efficient current of 
power that’s required to drive the long 
waveforms that exist below the range 
from 150 to 200Hz, while conventional 
guitar cabinets are unable to distinctly 
produce frequencies below this range. 
То some, the importance of these ultral- 
ow tones may seem insignificant—most 
of us give greatest consideration to the 
guitar's mids and highs—but audio engi- 
neers will tell you that a system’s ability 
to clearly produce frequencies below 
180Hz can be a major determinant of a 
sound's overall depth, imaging, head- 
room, dynamics and feel. 

‘To properly solve this problem, ISP 
"Technologies teamed up with guitari 
and tech enthusiast Steve Lukather and 
created the new Vector SL Steve Lukath- 
er Signature Series active guitar subwoof- 
ег. The sub's internal D-CAT (Dynamic 
Current Amplifier Technology) amplifier 
precisely moves the purpose built 15-inch 
speaker with surges of power in exce: 
of 600 watts, offering guitarists accurate 
bass tones down to 45Hz. 

Unlike other subwoofer designs, the 
Vector SL couldn't be easier to set up 
and operate. Plug the power cable into. 
an outlet, connect the sub between your 
amp and guitar cab with standard guitar 
speaker cables, and match the 
Vector's three-position imped- 
ance switch to your guitar cab's 


defining! 


1 CONTROL: Si 


Subwoofer is capable of clearly 


LIST PRICE: $1,950.00 
MANUFACTURER: ISP 
Technologies, isptech 
nologies.com 

POWER OUTPUT: 600+ 
watts 


custom-built Eminence 
FEATURES: D-CAT 
(Dynamic Current 
Amplifier Technolog 
‘amplifier, Impedance 

и (4/8/16 ohms), 
iounted castors, 
fay power-amp 
protection 


selec 
sid 


woofer 
level 


Onboard D-CAT ampli- 
fier pushes morethan 

боо watts through the 
15-inch Eminence driver. 


tones down to 4sHz. 


Lukather Signature Series guitar subwoofer 


load, Then, simply adjust the sub’s level 
knob until you smile. 


PERFORMANCE 


1 PLAYERS MAY INITIALLY be tempted 
1 to crank the sub's level until it regis 
1 ters as a seismic event with their local 
; geological surveyors, but the Vector 


SL performs best when its presence 
is felt but not heard. I tested the cab 
with everything from a modern high- 
gain stack to a warm and clean vintage 
1x12 combo. In every case, the Vector 

i SL added depth and dimension to my 
tone, allowing me to experience my 

` guitars’ full frequency potential for the 

first time. Although the additional bass 

shiftd the guitar's midrange focus, the 

b did not interfere with my original 

signal's clarity or character. 


THE BOTTOM LINE 


‘THE VECTOR SL subwoofer's 600-watt 
amp and 15-inch driver effortle: 


NEW, HIP AND UNDER THE RADAR 


Ernie Ball Wah i 


THEERNIE BALL 
Wah pedal may 

по! be packed with 
wacko features or 
even boast a clever 
name, but it's hard 

Хо beat its killer 
wacka-wacka tones 
and bulletproof 
construction. Housed 
in the same extruded, 


and tuxedo shirts 
were high fashion— 
the Wah features a 
tough-as-nails coated | 
Kevlar drive that 
moves as smoothly 
as James Bond 
seducing a Playboy 

1 bunny. You can 
even customize the 
pedal's stomp action. 


anodized aluminum ' ` to your preferred 
сазе asthe acclaimed : pressure by adjusting = 
Ernie Ball Volume | the position of the 
pedal—a dependable : effect switch—and 
design dating back to | all without 

the days when bolo ` disassembling the 

ties, paisley pants pedal. 
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You'll be 
glad the 
Ernie Ball 
Wah was 
built to last 
a lifeti 
when you experience. 
its timeless wah 


1 tones. Whereas 


many wahs cover a 


1 too-wide range from 


indecipherable mud 
to piercing highs, 
this pedal spans the 
entire midrange 
sweet spot where 
the most voice-like 
and expressive tones 


1 lurk. The pedal's 

12-degree foot sweep 

makes it easy to 

pinpoint the perfect 

midrange notch for 

solos every time. This 

no-nonsense wah is 

1 atotally dependable 
tool that’s certain 

| tofind a permanent 

1 place in many 
Working musicians" 

igs. ® —Chris Gill 


LIST PRICE: $249.00 
(MANUFACTURER: Ernie 
Ball, ernieball.com 


ON 
DISC 


power or a jazz guru ded 


; illuminate a guitar's lows like no other 
i piece of equipment. If you're a seven- 


tring metalist in search of ultimate 
ed to hi-fi 
purity, this is а must-have addition to 


| your guitar rig. 


‘ONLY ONE 
EXTERNAL SPEAKER 
‘OUT; EXPENSIVE 


ACCURATE AND 
POWERFUL LOWS 
DOWN TO 45HZ, 
VERY RUGGED. 
CONSTRUCTION 


PLAYING 
THE 22:22 


OFAVINTAGE 
GEAR WHORE 


Despite great advances in digital technology, 
analog effects units remain highly coveted 
devices. Among analog delays, the Roland 
Space Echo RE-201 (above) Is one of the most 
sought-after vintage units on the market. 

‘Made from 1973 through the mid Eighties, 
the Space Echo has a three-head tape delay 
with controls for repeat rate, intensity and 
echo volume. It also sports та modes, a three- 
spring reverb system with volume control, and 
a two-band EQ. Its quarter-inch tape magazine 
‘eschews reels; instead, it’s moved by a capstan 
and housed in а plastic chamber, to prevent 
tangling and for convenience when replacing 
the tape. The incoming signal is recorded on 
‘one head, then played back on the other two 
before it is superceded by a new signal, 

The Space Echo is relatively noiseless; 

It sounds rather complex and, to many 

ears, considerably warmer than a digital 
‘machine. Due to tape flutter, Из echoes are 
‘unpredictable, and it can produce bizarre 
effects even without an input signal—simply 
turn up the intensity and manipulate the 
repeat rate. 

Luckily, Space Echoes aren't too hard to. 
find these days, recent search of sold items. 
on eBay came up with a handful, ranging from 
$155 for one in good condition to $599 for one 
in excellent shape. If you're shopping for one, 
make sure the tape and heads are in decent. 
shape. Be prepared to demagnetize the heads 
regularly and replace the tape occasionally, 
(replacements can be found on eBay). 

if that sounds like too much work, you'll 
be glad to know that the Space Echo has just. 
been reincarnated as the Boss RE-20, a twin- 
pedal stomp box that digitally, but faithfully, 
reproduces the original sounds, including. 


flutter and tape head saturation. Best of all, it 
has a retro street price of just around $250. 
—Curley Maple 


| MICK E 
5% X { | 


tap your creativity 


Traditionalist or experimentalist? Either way, go to seymourduncan.com 
с and check out the SFX-07 Shape Shifter tap tremolo. 


MERGENZA 
‘The Up & Coming Band Festival 


Bodies and Parts 


SOUNDCHECK} 


THE ENGLISH CHANNEL 


@ BY ERIC KIRKLAND 
N THE LATE EIGHTIES, Peavey built 
a raucous British-style tube amp 
called the Butcher. This hard- 
driving head was an instant hit with 
aspiring metal and rock gods because 
it delivered true British crunch and 
chunk for about half the price of a 
British-built amp. Sadly, early industry 
pressures forced Peavey to discontinue 
the amp after a short production lif 
I'm not quite sure why Peavey 
waited two decades before producing 
another Brit-voiced amp, but it’s my 
pleasure to announce that the day is 
finally here. The highly anticipated 
Windsor is an all-tube 100-watter tha 
neatly honors the tone and response 
of the great British amps, Like many 
other amps in its class, the Windsor 
isa single-channel affair, However, 
Peavey's exclusive texture control, 
resonance circuit and footswitchable 
boost make this one channel extremely 
versatile and a lot of fun to tweak, If 
that doesn’t grab your attention, maybe 
the groundbreaking price will: you can 
actually pick up the new Windsor for 
about the same price that guitarists 
paid for a Butcher head in the Eighties. 
Now that’s amazing! 


FEATURES 
THE WINDSOR'S 
OUTER trappings 
re an intentional 
tribute to vintage 
English style, These 
debonair appoint- 
ments include a 
black Tolex jacket, 
an ivory weskit 
and a brushed-gold 
front panel. Just 
like many of its 
British brethren, 
the Windsor uses 
four EL34s in the 
power section, 
which produces 
100 watts of power, 
and a trio of 12AX7s 
that contribute 
to the preamp's 
smashing tone. 
Regarding form 
and function, this 
is where the Wind- 
sor's similarities to 
British amps end. 

In a departure 
from traditional 
amp design, Peavey 
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the gear in review 


Peavey Windsor half stack 


pragmatically chose to include almost 
all of the Windsor's features on the 
front panel. This may annoy singh 
channel amp purists who are inspired 
by a clean faceplate, but anyone who 
uses the Windsor in a live setting will 
most certainly appreciate the sensible 
layout. For example, the effect loop 
jacks are placed in the center of the 
faceplate. Though conspicuous, their 
placement make effect connections 
painless while it visually separates the 
amp’s preamp and power amp controls. 
To the left of the loop's jacks are 
the preamp's gain, bass, middle and 
treble knobs, along with the pushbut 
ton boost, which сі 
by the included footswitch. High- and 
low-gain inputs are present so that 
players can match the output of their 
pickups to the Windsor's sensitive gain 
stages. On the right of the loop's jacks 
are the controls that tune the power 
amp's output. These include the mas- 
ter volume, resonance, presence and 
texture circuits. Tone geeks will find 
the exclusive texture control particular 
useful, as it allows the player to vary 
the amp's output between the spongy 
feeling of Class A power and the full- 
throttle attack of Class A/B operation. 


LIST PRICE: head, 
$529.00; дхта cabinet, 
$449.00 
MANUFACTURER: 
Peavey Electronics, 
peavey.com 
CHANNELS: One 
INPUTS: High- and 
low-galn 

OUTPUTS: Two speaker 
outputs 

EFFECT LOOP: Front- 
mounted 

CONTROLS: Preamp. 
Volume, Bass, Middle, 
Treble, Boost on/off, 
‘Master Volume, Reso- 
'esence, Тех. 
ture, Standby, Imped 
ance (4/8/16 ohms) 
FOOTSWITCH: 
One-button (included) 
BUTTON FUNCTIONS: 
Boost on/off 

POWER OUTPUT: 

100 watts 

TUBE COMPLEMENT: 
Four зд, three 12AX7 
‘COVERING: Black tex 
tured vinyl covering. 
with pepper grille cloth. 
or blonde textured vinyl 
with oxblood grille cloth 
SPEAKERS: Four 
custom-designed 
12-inch 16-ohm 


Resonance, presence 
and texture pots offer 
‘extensive control 
over power amp's 
response and tone. 


Front-mounted 
effect-loop jacks 
make connections 
easier on dark stages. 


Footswitchable boost 
pumps extra gain into 
the Windsor's sharp. 
midrange. 


ON 
DISC 


‘The comparatively sparse back panel 
houses dual speaker outputs, a three- 
position impedance switch and the 
single footswitch jack. 


PERFORMANCE 


THE WINDSOR IS no teatotaler. Even 
with the gain knob turned down, it 
produced a fair amount of saturation 
Its first gain stage was also 
driven by a moderately loud pickup. 
For these reasons, proper input selec 
tion is the first key to unlocking the 
Windsor's best tones. 

As you might expect, а brilliant up- 
per midrange dominates the Windsor's 
character. Still, 1 wouldn't describe 
the amp as bright. Its midrange spikes 
contribute to punchy chords and p. 
cussive single notes that feel pow 
These qualities make the Windsor 
particularly well suited to warm and 
dark guitars. Point in fact, my vintage 
Les Paul Junior sounded especially 
chunky and aggressive through this 
mp. At times, however, | felt that the 
Windsor's high end was too thin, as 
compared to the stout midrange and 
hammering lows. For a quick fix, I ef 
fectively achieved a thicker and richer 
tone from the amp just by replacing 
the stock power cable with a cord of 


asily over 


ful. 


heavier-gauge wir 

If you want to alter the amp's person- 
ality altogether, the texture knob is your 
best ally. Settings in the Class A range 
give the Windsor a gentler vintage voice, 
while the Class A/B side of the dial un 
leashes this naughty Brit's ample hostil- 
ity. The boost is another interesting fea- 
ture, Activating this circuit unleashed a 
torrent of midrange-focused gain, giving 
the amp a brassy tone that is somewhat 
reminiscent of a cranked “Plexi. 


THE BOTTOM LINE 


NUMEROUS MANUFACTURERS HAVE 
attempted to build a low-cost all-tube 
head that produces authentic British 
tones, but the Peavey Windsor is the 
first amp, in my experience, that truly 
delivers on the promise, Its midrange 
barks like the hounds of the Basker 
villes, its lows track without compro- 
mise, and its signal easily sustains into 
harmonic feedback. If you're looking 
for a kick-ass rock amp at a bargain- 
basement price, look no further than 
the Peavey Windsor. # 


‘AGGRESSIVE AND AU: 
THENTIC BRITISH TONE, 


сон 


HIGHS COULD BE 
ROUNDER, NO REVERB 


TEXTURE CONTROL, IN: 
CREDIBLY LOW PRICE 


TUBE Distortion 


for power players io 


CLEAN RHYTHM LEAD 


Introducing Тітоде”- the perfect front end for your vintage amp. Transition from clean 'true bypass’ 
to rhythm or lead modes instantly. Trimode features the award winning Classic" tube distortion 
for the natural feel and dynamics of a real tube amp. A powerful series of tone controls let you dial 
in everything from old time rock & roll to sustaining solo notes that last for days. And like the 
Classic, the Trimode will not muddy up, allowing your natural playing style to shine through. 


Trimode takes you one step closer to performance nirvana with a built-in effects loop on the lead 
channel. Now, with a single foot stomp, you can instantly activate your delay or pedal chain for 
solos - and take those noisy effects out again when you don't need 'em. No more tap dancing! 


Trimode - great tone, amazing dynamics, more control! 


T қ НЕТ Effects Loop ғ | i A 


Trimode 


Radial 


Ба 

= өлер 

| e» True to the Music 
®, 


Distortion-1 • Distortion-2 * True Bypass 


Another 'power tool’ 
from Radial! 


8 Kebet Way, Port Coquitlam BC V3C SW9_tel:604-942-1001 email info@tonebone.cor 
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® BY ERIC KIRKLAND 


DVENTUROUS PLAYERS DEVELOP 
А techniques and use all 

manner of outboard devices 
in an effort to discover or express a 
unique voice. But to really push beyond 
the performance limits of an average 
solidbody electric, it helps to have a 
guitar that is built specifically for the 
purpose, The Fernandes Monterey 
Elite is just such an instrument. 

Two major design elements 
contribute to this guitar's unique 
performance capabilities, First, the 
Monterey Elite has a percussive 
acoustic quality that belies its solidbody 
construction. This is because Fernandes 

nally a flamenco guitar 
company and continues to create guitars 
with superior acoustic tone. Second, 

the Monterey Elite is loaded with 
Fernandes’ peerless Sustainer system. 
‘The active-electronic marvel is capable 
of infinitely sustaining the strings’ 
vibrations, without affecting the tone. 


FEATURES 


THE MONTEREY ELITE'S shape draws 
heavily on Fernandes’ flamenco heri- 
tage and is designed to achieve a spe- 
cific acoustic goal. Its wide hips, nar- 
row waist and curvaceous upper bout 
more than suggest the idealized female 
form that inspired 19th century guitar 
design; if Jessica Biel posed for a gui- 
tar’s outline, the Monterey Elite might 
be the result. To create the body's tone, 
a moderately thin slice of mahogany 
supports a relatively thick slab of 
carved and figured maple, My test gui- 
tar was covered in a warm ivory finish, 
but when I learned it was concealing a 
gorgeous 5-А Canadian flamed maple, 1 
gasped in horror. No worries, howevi 
Fernandes offers the Elite in beautiful 
transparent stains at no extra cost. 

‘The rounded C-style neck shape 
should be comfortable for practically 
any player. Its medium-thin carve 
feels good over long sessions and 
tapers toward the upper frets without 
becoming too thick. Playability is eased 
on the Monterey Elite with a short 24 
3/4-inch scale and a tall set of 22 jumbo 
frets. А Gotoh Tune-O-Matic bridge and 
stop-tail piece work well with the Tusq 
nut, tempering the Monterey's sharp 
attack and clean sustain. 

Based on the guitar’s response and 
feel, a standard set of Duncans or 
DiMarzios would finish it very neatly, 
but Fernandes chose to push the Elite's 
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A 


STAYING POWER 


i guitar beyond its 


Fernandes Monterey Elite 


performance over the top with a full 
Sustainer system. If you don’t already 
know, the special Fernandes neck 
humbucker doubles as a pickup and a 
magnetic driver, In conjunction with 
an active onboard electronics package, 
it’s capable of infinitely sustaining any 
note. Two mini switches and a si 

knob let you turn th 
switch between standard or harmonic 
feedback Sustainer modes and adjust 
the Sustainer's intensity. A classic 
Seymour Duncan JB humbucker in 
the bridge position completes the 
Monterey's pickup complement. 


PERFORMANCE 


ON MOST GUITARS that utilize the 
classic combination of mahogany and 
maple body woods, the mahogany's 
darker tonality dominates the guita 
sound. On the Monterey Elite, the thin 
mahogany body and neck play a sup- 
porting role, adding depth and round- 
ness to the maple's wonderful high- 
midrange timbre. 

Duncan's JB humbucker perfectly 
illuminates these qualities, providing 
strong midrange kick, punchy lows 
and accentuated highs. I could 
describe a great Marshall's tone 
signature in the same way, so that's 
the first amp that I used with the 
Monterey. The guitar, amp and JB 
humbucker's similar midrange curv 
combined for a highly focused sound 
that helped me achieve loads of 
sustain at high- and low-gain settings. 

Solos really sang from the neck 
humbucker as well, even with 
the Sustainer system deactivated. 
Although this pickup's primary job 
is to act as the Sustainer's magnetic 
exciter, its clear and uncolored 
presentation delivered the sound 
of my technique and nothing more. 


i smoky clean tones, like those 


produced by my Fender Deluxe 
Reissue, did not stretch this rock 
‘onal abilities. The 
JB and Fernandes pickups were both 
very capable of supporting ће amp's 
warm and articulate tones, especially 
when there was just а hint of tube 
overdrive present. 

Even though I've used Sustainers 
in some of my own guitars, I'm still 
vibed and invigorated every time that 
I turn one on. No guitar experience 


1 compares to the act of striking a note 


and feeling a Sustainer stimulate the 
string's vibrations under your fingers. I 
practically turn into a different player, 


LIST PRICE: $1,348.00 
MANUFACTURER: 
Fernandes Guitars 
International inc 
fernandesguitars.com 
NECK: Mahogany, set 
FINGERBOARD: 


1 Rosewood 


SCALE LENGTH: 


1 zag/a inches 


FRETS: 22 
HARDWARE: Gotoh 


| Tune-O-Matic bridge 


and stop tailpiece 
CONTROLS: One 
Volume, One Tone, 
‘three-way Pickup 
Selector, Sustainer 
Intensity, Sustainer. 
On/Off mini toggle, 
Sustainer Standard. 
Operation/Harmonic 
Generator mini toggle. 
PICKUPS: Duncan JB 
in bridge, Fernandes 


i Sustainer Humbucker 


in neck. 


Tall extra jumbo frets 
‘add to the guitar's 
definition and easy 

playability. 


The thin mahogany 
body and thick 
carved maple top 
create exceptional 
acoustic clarity. 


simply because the limits of natural 
sustain and decay are no longer a 
barrier to my musical expression. 


THE BOTTOM LINE 


THE FERNANDES MONTEREY ELITE is 


your typical single-cutaway guita 

modern classic rings with a loud 
and aggressive tone, boasts a hot Dun- 
can JB humbucker as stock equipment 
and features Fernandes’ own unparal- 


1 leled Sustainer system. Rockers, this 


one's for you. # 


сом 


LOUD ACOUSTIC 
RESONANCE, FULL 


SOME SHARP FRET EDGES 


SUSTAINER PACKAGE, 
FOCUSED TONE 


The Fernandes 
Sustainer 
is capable 

of infinitely 
sustaining 
any note with 
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& BY CHRIS GILL 


HERE'S A GOOD reason why Pe- 

terson strobe tuners show up in 

the stage rigs of pro guitarists 
and it’s not because the cool spinning 
stroboscope hypnotizes and entertains 
roadies. Peterson strobe tuners provide 
accurate tuning within 0.1 cents, do 
not require calibration and provide 
exceptionally fast note analysis. That's 
why people who tune instruments for a 
living, including guitar techs and piano 
repairers, rely on Peterson tuners more 
than any other brand. 

With everything going virtual these 
days—amps, cabinets, mics, even the 
entire studio it makes perfect sense 
for Peterson to offer a software vei 
sion of its world-famous strobe tuner 
that takes advantage of the ultrafast 
processing speeds of today's comput- 
ers, The Peterson StroboSoft Suite 
provides the same features and high- 
performance functions as Peterson's 
stand-alone tuners. Plus it stores ап 
unlimited library of al- 
ternate tunings and tem- 
peraments, offers presets 
for 12 temperaments and 
for tuning 25 different 
instruments, and includes 
a spectrum analyzer that 
filters out unwanted back- 
ground noise to eliminate 
tuning hassles. Quite a 
feature set! 


FEATURES 


STROBOSOFT HAS THRE 
modes: Chromatic, Instru- 
ment Tune and Setup. 
Chromatic mode lets you 
select the desired refer 
ence note manually, offset 
cents globally, adjust con- 
cert A pitch from 340Hz to 
540Hz (default is 440Hz), 
select one of 12 available tempera- 
ments and transpose tuning settings up 
or down an octave in half-step incre- 
ments (useful for tuning a guitar with a 
capo attached). 

Guitarists will most likely spend 
most of their time working in the In- 
strument Tune screen. Here, in addi- 
tion to tuning your instrument, you can 
adjust your guitar's intonation, quickly 
recall alternate tunings and set up your 
guitar with Peterson's Sweetened Tun- 
ings, which include the Buzz Feiten 
Tuning System (BFTS) and Peterson's 
own GTR profile. When you select 
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GETTING IN TUNE 


Peterson StroboSoft Suite 


the guitar p 
guitar graphi 
being tuned, 

Setup mode provides useful tools 
like an oscilloscope, spectrum analyz- 
er, noise filter, strobe speed slider and 
sensitivity control, all of which help 
you optimize the tuner's performance 
to your own needs. Generally, you will 
use this mode just once, immediately 
after you've installed the software, 
although you may also want to open it 
whenever you start a recording session 
or plan to record several instruments 
in one sitting and want to optimize the 
tuner's performance. 

One great advantage of a software- 
based tuner is that you can save ап 
unlimited number of custom setting: 
While the software comes loaded with 
12 preset temperaments, 59 preset 
tunings and 27 preset instrument 
profiles and 38 preset Sweetened 
Tunings. In addition, you can modify 
or create as many of each as you wish 
and save them for instant access. 


highlights the string 


StroboSoft’; 


LIST PRICE: $149.99 
MANUFACTURER: 
Peterson Electro-Musical 
Products, strobosoft.com. 
NOTE RANGE: 

Eo to E8 

PITCH ACCURACY: 

ox cents 

FREQUENCY RANGE: 
aoHz-skHz 
FREQUENCY 
ACCURACY: о.оо$Н: 
MINIMUM SYSTEM 
REQUIREMENTS 

PC: Windows 2000/XP, 
1GHz processor, 256MB 
RAM (512M8 recom- 
mended) 

MAC: 05 X103 or 

higher, G4 processor, 
256MB RAM (52MB 
recommended) 


Virtual strobe display 
accurately replicates 
the smooth action ofa 
real strobe and makes 
tuning a breeze. 


Deluxe 
petereon 


PERFORMANCE 


AFTER USING STROBOSOFT, it’s easy to 
see why Peterson tuners have become 
the preferred choice of numerous 
pros. The software accurately repli- 
cates the smooth spinning action of 
Peterson's hardware tuners, which 
makes it very easy to determine how 
near or far the string is from the de- 
sired pitch. When the pitch is dead-on 
accurate, the spinning action stops. If 
you're accustomed to using standard 
guitar tuners that simply light up 
when you're within a certain range, 
you'll be surprised how much more 


The Strobosoft’s 
well-designed screen 
display presents a 
wealth of information. 
This window 
highlights which 
string is being tuned, 


accurately StroboSoft lets you tune 
with the same ease of operation. 
roboSoft really stands apart from 
the crowd with its Sweetened settings. 
Unfortunately, none of the 60-plus gui- 
tars 1 own are equipped with the Buzz 
Feiten Tuning System, so I could only 
give Peterson's GTR sweetener preset a 
try, This setting helps users achieve en- 
hanced 4ths and Sths from their guitars. 
I tried it when laying down some tracks 
where I wanted unison guitar and piano 
lines. ‘The guitar always sounded just a 
little bit off when I played 
chords, but after tuning 
with the GTR sweetening, 
the guitar and piano tracks 
coalesced beautifully 


THE BOTTOM LINE 
IF YOU HAVE A computer, 
play stringed instruments 
and truly care about hav- 
ing your guitar in perfect 
tune, Peterson's Strobo- 
Soft Suite is a must-have. 
The software costs about 
as much as a decent guitar 
tuner, but it does so much 
more—and does it better. 
You'll want to fire up this 
software up any time you 
begin a recording session, 
and it’s also useful for 
correctly setting up all the 
stringed instruments in your arsenal 
once and for all. It's even worth invest- 
ing in a laptop computer so you can 
take StroboSoft to gigs and enjoy the 
large, clear, accurate display onstage. 
Check out the demo at strobosoft.com. 
One last note: Peterson plans to release 
a VST/AU plug-in version of Strobo- 
Soft later this year. % 


INCREDIBLY FAST AND 


CAN'T CREATE AND 
SAVE PROFILES FOR 
INSTRUMENTS THAT 
AREN'T INCLUDED 


ACCURATE TUNING, 
UNLIMITED TUNINGS, 
NOISE FILTER 


THE PERFECT ACOUSTIC WEIGHT: 11 POUNDS 


GUITAR AMPLIFIER SRE EDIBLE 


— 
I 


12 INCHES 


AMERICAN ACOUSTIC DEVELOPMENT LLC 8559 PAGE AVENUE ST.LOUIS MO 63114 USA TEL: 314 814 3383 / 314 814 1264 FAX: 636 536 1338 
www.aadsound.com www.philjonesbass.com 


Www.swingguitars.com 


Blair Thornton & Randy Murray 
“SWING ВТО SIGNATURE Photo: Martin Knowles 


LEARN TO PLAY LIKE YOUR HARD ROCK HEROES) 
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Switchcraft’ 


the professional standard 


PLANET, 
Waves” 


Nick Wheeler 
The Alr American Rejects 


Send $4 U.S. for COLOR CATALOG 
13097 Brittmoore Park Drive Houston, Texas 77041 


Combination 3 Guitar Stand 
Pedal Board 


GW-GIG BOX-R 
GW-GIG BOX-IR-PWR 
* Stand holds 3 electric guitars and folds 
down in lid securly for transport 


• 21.25" x 15" velcro covered pedal board 
in base 


КУУДУЛ 
Powered version includes опе G-BUS-8 Е: 
UL approved 1.7 amp multi-output 
ا‎ ац 


д» 


Sac 
[emp 


Wes T LAM 


CUSTOM DESIGN STRAPS} 


THE BEST CAPOS IN THE WORLD... 
PERIOD 


" А planetwaves.com 
www.musicaldistributors.com 
1-866-632-8346 


NEW EQUIPMENT 4> the newest and coolest 


Starr Labs Inc. 
Ztar 17-5 MIDI 
guitar controller 


The Ztar 27-5 master MIDI guitar 
controller is a complete high- 
speed MIDI system. The Ztar has 

a glitch-free, six-string, 24-fret 
touch-sensitive keyboard that's 
ideal for playing synthesizers, The 
275 fingerboard is fully polyphonic, 
allowing users to play more than 
one-note-per-string simultaneous- 
ly. The programmable fingerboard 
has 32 separate zones, each with 
its own channel, voice, transposi- ro & 

tion and several advanced set- K&K Sound 

tings. Other features include six PowerMix Pure Systems 
fast and sensitive string triggers, 

a position-sensing ribbon control 
ler,a programmable volume pot, 
sustain and volume pedal ports 
and a two-line/4o-character 


The PowerMix Pure System consists of three K&K Sound components: the natural- 
sounding Pure Western or Pure Classic guitar bridge-plate transducer systems; the 
FanTaStick undersaddle pickup, an undersaddle transducer; and the PowerMix two- 
channel preamp, ап onboard preamp with mixing capability. The PowerMix Pure 

System boasts warm sound, high gain before feedback, clarity and definition, and 
programming display. the components are meticulously phase aligned. All three parts of the system can be 
List Price: $1495.00 installed nondestructively, with no drilling required other than at the endpin hole. 
Starr Labs Inc., starrlabs.com 


List Prices: PowerMix Pure Western, $386.00; PowerMix Pure Classic $417.00 
K&K Sound Systems, Inc., kksound.com 
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ROWING UP IN the shadow of 
Fender's legendary factory 


BY TERRY BUDDINGH 


in Fullerton, California, Fred 
Taccone seemed destined to become 
an amp builder, After playing guitar 
in and around L.A. for many years, 
he found himself repairing and fine- 
tuning amps for his friends and many 
of L.A’s top session and touring pros. 
As his reputation for keen-eared amp 
work began to grow, Taccone's old 
high-school buddy, Rusty Anderson 
(who's recorded and toured with ev- 
erybody from Paul McCartney to Neal 
Diamond), encouraged him to make 
the leap from repairman to manufac- 
turer. By the end of 2000, Divided by 
13 amps began appearing on major re- 
cordings and tours, and the buzz about 
these new amps with the mysterious 
name quickly spread. 


FEATURES 


Тассопе has created about a dozen 
new amp designs since his top-selling 
РТК 37 started the buzz seven years 
ago. Like most Divided by 13 amps, the 
13/29 was developed in response to a 
client's request for an amp that would 
fulfill specific requirements. This per- 
sonalized "custom shop" approach has 
always been a key element of Taccone's 
work; in most cases, the letters in the 


Divided by 13's attractive two-color covering scheme 
is highlighted by an illuminated circular logo. 


224 GUITAR WORLD 


the gear in review 


‘DESTINY DIVIDED 


Divided by 13 13/29 1x12 combo 


model's name represent the initials of 
the person that requested the design, 
while the numbers represent the 
output power. His newest design, the 
EDT 13/29, was developed in response 
to a request from Evan D. Taubenfeld 
for a versatile amp capable of good 
clean headroom at moderate volume 
levels, with a reduced-power mode 30 
itcan also give it up at lower volume 
levels when needed. 

Constructed of road-tough birch 
plywood, the EDT 13/29 is a mod- 
erately sized 1х12 combo. Together, 
the birch cabinet, Celestion Vintage 
30 speaker, steel chassis and mas- 
sive transformers contribute to a 
substantial weight of 57 
pounds. The slightest 
cabinet buzz or rattle 
can be a big annoyance 
їп a recording session, so / 
Taccone prefers to use 
olid glued-in baffle 
rather than a bolt-in 
baffle. A glued-in baffle 
also strengthens the 
cabinet, making it more 
durable when on the road. He adds, “1 
prefer the sound of a glued-in baffle. 

It makes the whole cabinet resonate 
more like a single piece—more like an 
acoustic guitar.” | 

Other extraneous noises сап ruin 
a recording session, too, and Tac- 
cone uses shielded wire in critical 
areas to reduce background noise, 
plus he takes special precautions to 
eliminate radio frequency interfer- 
ence as well. АП these fine touches 
point to the seriousness of Tacco- 
ne's intent to provide amps that will 
perform flawlessly under the most 
demanding conditions. 


PERFORMANCE 

Don't be fooled by the simple con- 
trol panel—the EDT 13/29 pack: 
alot of hidden flexibility. The key 
to its versatility is its AB/A switch. 
i While several amp companies 
i have utilized a similar switch that 
changes the output tubes from fixed 
bias to a cathode-bias configura- 
tion, the EDT 13/29's AB/A switch 
also activates a high-wattage zener 
diode that significantly reduces the 
operating voltages when set to low- 
i power mode. In addition to reduc- 
| 1 ing power and softening the dynam- 
| 1 іс response, lowering the voltage 

also changes the tonal balance and 
P i character, producing a thicker and 
richer texture. 


LUST PRICE: $2,950.00 
MANUFACTURER: 
Divided by v 
dividedbyr3.com 
POWER OUTPUT: 13 or 
29 watts (switchable) 
CHANNELS: One (two 
inputs, high and low) 

1 FEATURES: All tube; ! 

switchable output pow- 

; welded steel chassis; 

1 eyelet-board construc- 

tion; BMI, FET, IC,and | 

1 Sprague capacitors; 
carbon-film resistors; 


1 ets; three-spring reverb 
1 tank; custom propri- 
1 etary transformers 


Volume knob), output 
stage AB/A switch, 
| Damping switch (on 
rear panel) i 
| CABINET: Birch plywood | 
with glued-in baffle 
1 board, open back 
TUBE COMPLEMENT: | 
Опе ElvaAT7 and three: 
JJ ECCB3S/N2AX7 preamp 
tubes, two Groove Tubes 
GTKT66C output tubes, 


one J) 6234/5АВ4, 
rectifier tube 


FOOTSWITCH: 
Reverb on/off 
WEIGHT: 57 pounds 


v SEE IT ONLINE! 
Go to guitarworld.com 


to see a video demo 
the 13/29 1x12 comb 


To further expand the range of dy- 
namic versatility, a mini-toggle damp- 
ing switch is tucked away behind the 
rear panel. With damping engaged and 
the output mode switch set to AB, the 
13/29 can sound clean and tight like 

a blackface Fender, but with sweeter 
top-end chime and more detailed mid- 
range complexity, thanks to its KT66 
output tubes. (Developed in the U.K. in 
the Thirties, these glorious-sounding 
tubes have specs similar to а 61.6 and 
were more commonly used in British 
hi-fi gear and early Marshall amp: 
Many amp scholars hypothesize that 
the KT66 was partly responsible for 
Clapton's fabled “Beano” tone.) 


АВИА switch reconfigures the output stage 
‘topology and the power supply voltages. 


itching to low-power mode 
doesn’t reduce the volume as dra- 
matically as you might expect, but 
the change in headroom and dynamic 
response is very noticeable. With 
damping disengaged, the 13/29 is ех- 
ceptionally touch-sensitive, responding 
effortlessly to the subtlest changes in 
pick inflection with a cushiony bounce. 
And thanks to the KT66's exceptional 
high-end sweetness, the 13/29 can ap- 
proach impressive Vox-like jangle and 
chime, too. And you can always pull 
the hidden preamp boost switch for 
more gain, if you like. 


THE BOTTOM LINE 


If you're looking for a pro-grade 

amp that's capable of a wide range 

of unique tones and textures, there's 
nothing that quite compares to the 
EDT 13/29. Designed and built to the 
highest standards, and seasoned (0 
perfection, the EDT 13/29 is testament 
that Fred Taccone has indeed found 
his calling. ж 


PRO CON 


AWIDE RANGE OF 
LIVELY AND DYNAMIC 
 BRIT-MEETS-FENDER TONES | 


EXPENSIVE; A MID 

CONTROL WOULD 

FURTHER INCREASE 
TONAL RANGE 


DESIGNED AND BUILT 
FOR TROUBLE-FREE 
STUDIO AND STAGE USE 


ама а мга anna 


0501000099650 


Tired of lugging cases of rack gear to your gigs? Leave the racks at home. Carvin is the 
only company that provides 12 channels in a compact mixer with 4 amps and enough 
processing to replace a host of outboard gear. This system is perfectly matched with a 
pair of 3-way LS1503 loudspeakers for the highest quality sound attainable. 


200: 12 СН, 1200w RMS (four 300w amps @ 4 ohms for L-R & 2 monitor mixes) 
503: 15" 400w 3-way, heavy-duty loudspeakers 


— CARVIN 


TRO INTEREST Pro Sound * Amps * Guitars 
CARVIN.COM * DIRECT SALES 800-854-2235 FREE CATALOG • FREE DVD 


Vic Johnson 
Sammy Hagar's Band 
Memphis Model 


www. LMSTRAPS.COM "€ 


5 MERIDIAN St, *ANDERSON, IN *800-87 


TRU-STROBE TUNER 


The Tru-Strobe tuner allows the player to achieve 
professional level strobe tuning accuracy of +/- 1 cent 
in an easy-to-use interface. Features true strobe 
tuning (not a simulation) and heavy-duty 
construction in a convenient tabletop design. 


Check out our virtual demo at 
PLANETWAUESTUNERS.COM 


PLANET WAVES” 


Ао Company, пе Farmingdale NY WIS USA 
О из ент 


@ BY ED FRIEDLAND 


ни. JONES BASS built their repu- 
ation by challenging the status 
quo of bass amplification. The 


use of five-inch drivers for bass may 
seem bizarre, but Jones, with his solid 
background in high-end audio, has the 
engineering savvy to make it work 
rather well, in fact. The Flightcase is a 
prime example of smart design used to 
build a remarkably good task-specific 
amp. The PJB website has highly de- 
tailed explanations of the science 
behind his design concept, and frankly 
I'm not smart enough to translate. Let’ 
just say that the Flightcase leaves a 
mighty big sonic footprint for some: 
thing that wears such a small shoe. 


FEATURES 


‘THE FLIGHTCASE IS а 150-watt combo. 
with four five-inch dri , two of 
which face forward and two of which 
point straight up. The Class D ampli- 
fier has a digital-switching power sup- 
ply. Combined with the neodymnium 
drivers, it brings the amp's weight to 
just 24 pounds (upright bassists re 
joice!). The five-band EQ boosts or cuts 
up to 18dB at 50Hz, 160Hz, 630Hz, 
2.5kHz, and 12kHz. A built-in low-cut 
filter rolls off the frequency response 
below 40Hz, giving the amp increased 
low-end clarity, To help manage the 
output, a limiter with a preset 3:1 ratio 
and adjustable sensitivity is included. 
Although it can be turned off, you'll 
probably want to leave it engaged 
when playing at performance 
volume levels, The input sen- 
sitivity is switchable between 
active and passive modes, 
while an effect loop, vari- 
able gain and master volume 
controls, headphone jack, DI 
out (with ground lift), line out 
and tuner out complete a fairly 
standard feature set. 


PERFORMANCE 


LIKE MOST BASS players, my first 
instinct was to crank the amp. 

to see what it could do. I quickly 
discovered that the Flightcase is 
not designed to go to “11” (its size 
might have been a clue, but old habits 
die hard), Taking a more reasoned 
approach, I backed off on the gain and 
found that within its comfort zone, the 
Flightcase delivers astonishing low 
end, handling the low B like a champ. 
Тһе mids are focused and detailed, 
and the highs are natural and pleasing. 
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* FLYING LOW 


Phil Jones Bass Flightcase Amp 


Though the amp has no tweetei 
possible to dial in a killer slap sound, 
thanks to the 12Hz center frequency on 
the high tone knob. 

"The 4.7M-ohm input impedance is 
favorable for piezo pickups, but plug- 
and-playability with upright bass will 
depend on your choice of pickup. With 
my Fishman Full Circle pickup, us- 
ing a buffer preamp before the input 
produced the best results. 1 found the 
passive input sensitivity a little too 
hot for my passive P-Bass, especially 
if 1 dug in, Ultimately, I chose to play 
all my electric basses with the input. 
set for active. Although doing this did 
cause some gain loss, it allowed me to 
play without overdriving the input. 
Another course of action would be to 
play lightly. This amp is not a rock and 
roll animal, but if you respect its inhe 
ent limitations, you'll be rewarded with 
superior tone. 

Playing upright bass on a str 
ahead jazz gig (with drums), I w 
amazed at the Flightcase's firm bottom 
end. Even better, Г could hear every 
nuance of my attack and tone. The key 
is to treat the amp like an acoustic in- 
strument, and I found that its response 
varied greatly depending on cab place- 
ment, Placing the amp on the floor is 

ritical, as well as finding the sweet spot 


ight- 


LIST PRICE $995.00 
MANUFACTURER 

Phil Jones Bass, 
philjonesbass.com 
POWER AMP: 150-watt 
Class D, digital switching 
power supply 

INPUT: Passive/active 
switchable EQ: Five- 
band, +/-18dB © soz, 
бонг, 630H2, 2.5kHz, 
12kH2; built-in low-cut 
filter with донг rolloff 
SPEAKERS: Four five- 
inch neodymnium driv- 
ers, two forward facing, 
two upward facing 
CONTROLS: Input Level, 
Passive/Active toggle, 
Limiter on/off toggl 
Limiter level, Master 
Volume, Tone: Lo-Bass, 
Hi-Bass,Lo-Mid, H Mid, 
теме 

OUTPUTS: Headphone 
Jack, DI out (with ground 
Ift) line out and tuner. 
out 

OTHER: Effect loop 


The upward-facing 
speakers throw the 
sound to your ears, 
not just to your feet 


Digital amplifier + neodymnium speakers = 
no trips to the chiropractor. 


between the cab and the back wall, The 
amp works in conjunction with its envi- 
ronment, filling the stage with a round. 
ed low end that can be felt, and—thanks 
to the upward-facing drivers—heard. 
Reports from my bandmates and the 
audience confirmed what I was hearing 
The Flightcase kicked butt 

It also excelled on an acoustic blues 
gig, where I slapped my best Willie 
Dixon licks on a gut-stringed upright 
Placed on the floor їп а corner, the 
Flightcase produced a bottom end that 
was huge but never out of control, The 
percussive slaps and string pops cut 
through crisply without being harsh, 
On an electric bass gig with two acous- 
с guitars (no drums, по РА), the amp 
once again performed beyond my ex- 
pectations. The low B string sounded 
massive, and my sound projected 
nicely to the middle of the room. 

‘There is no external speaker jack, so 
the amp is not expandable. Too bad. I'd 
love to see the power rating upped a bit 
and a matching extension cab offered. 


THE BOTTOM LINE 


FOR INDOOR GIGS at low-to-medium 
volumes, low-volume rehearsals, 
recording in an isolation booth, or 
simply for practice, the Flightcase has 
a sonic range that outperforms other 
amps in its class. With a street price 
of $895.00, it is not exactly cheap, but 
the tone is addictive. # 


AUDIOPHILE-QUALITY 
TONE, HIGH 
PORTABILITY 


CON 


NO EXTERNAL 
SPEAKER JACK 


CUSTOM PICKS 
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CLAYTON 
СА 


www.steveclayton.com 


JON RESHARD 
wwwjonreshard.com 


bu үс бегін 
JN THE MIX 


Would you like to mis: concert sound like 
Conservatory graduate Eddie Mapp for 
Evanescense, Staind, POD and Zakk Wylde? 
What about winning a Grammy for Radiohead's 
"Hail to the Thief like Darrell Thorpe? Thousands 
of audio recording professionals have graduated 
from the Conservatory to work in а career that they 
had only once dreamed about. With your passion 
and our training you too could be working as a 
recording engineer, mixing sound for motion 


pictures and even touring with bands as their Front | 


of House engineer. When it comes to audio. 


WE ARE THE EXPERTS, 
LET US HELP YOU GET IN THE MIX. 


CONSERVATORY OF 
RECORDING ARTS & SCIENCES 


2300 Е. Broadway Rd. | Tempe, AZ 85282 
1205 N. Fiesta Blvd. | Gilbert, AZ 85233 


1-800-562-6383 


www.audiorecordingschoolcom/guitar. опе html 


durable 

convenient 

compact 

stable «and cool. 


guitar stand 


for solid body 


www.shubb.com/talon 
info@shubb.com * 707-876-3001 


} Jon Reshard's distinctive style is what keeps him іп 
} demand as one of the top session bassists in his field. To 
be able to play a wide variety of styles, he needs a 
versatile and unique bass. Human Base USA's new 
German-designed BaseX.oc5 fills that need. Now all 
bass players can have the instrument that will enable 
them to be balanced, refined and versatile...just like 


Jon. 


Solid Ash Body w/ Thin Open Pore Finish 
German Made Delano Pickups and Glockenklang Electronics 
Human Base Designed Solid Metal Bridge 


High Tension Neck Joint 
MSRP $1699 


THE HOLE TRUTH 


8 BY CHRIS GILL 


HE CHALLENGE OF achieving 

І natural acoustic guitar sound 

in an amplified performance 
has flummoxed guitarists for decades. 
Microphones have long remained 
the ideal solution, but problems with 
feedback and limited onstage mobili 
make them a less-than-ideal choice for 
players in bands. Also, the high-quality 
condenser mics that work best with 
acoustic guitars are usually too fragile 
to use onstage. Pickup systems have 
improved by leaps and bounds, espe 
cially over the past decade, but to most 
acoustic purists even the best pickups 
still posses a distinct electrified, artifi- 
cial quality 

Creating natural-sounding amplified 
acoustic guitar tone has been Fish- 
man’s number-one priority since d 
опе. In 2003, the company introduced 
the Aura Acoustic Imaging Blender 
system, which duplicates the tonal 
characteristics of an acoustic guitar 
captured with a variety of high-end 
condenser mics, as well as mic place- 
ment and room ambience. This unique 
technology, called “imaging,” enl 
the tone of any guitar with an under 
saddle piezo or sound hole-mounted 
snetic pickup by emulating the tone 
of a guitar recorded in an optimal stu- 
dio setting. 

Now Fishman offers a streamlined 
ion of the original Aura Acoustic 
Imaging Blender unit in a stomp box— 
ke that six stomp boxes. Each of 
f-dozen Aura Acoustic Imaging 


the 
pedals is tailored for a specific acoustic 


guitar—concert, dreadnought, jumbo, 
orchestra, nylon-string and 12-string— 
and includes 16 of the most popular 
and ideal Aura images for the corre- 
sponding instruments. 


FEATURES 


Each of the Aura Acoustic Imag- 
ing pedals shares the same physical 
features. Housed in a sturdy aluminum 
case, the pedal looks like an ordinary 
stomp box, but its internal electronics 
are much more sophisticated than the 
ansistor, capacitor and IC guts found 
in most pedals. Audiophile-quality 
features like 24-bit ADA converter 
and 32-bit internal processing offer 
bit-crunching capabilities rivaling а 
computer. As а result, the Aura pedal's 
algorithms deliver detailed, realistic 
sound with no latency lags. Blended 
with the pickup's output, the image- 
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IMAGE MATTERS 


Fishman Aura Acoustic Imaging pedals 


processed tones organically enhance 
your guitar's amplified sound as a uni- 
fied whole. 

Тһе pedal's controls are stomp-box 
simple, as well. The volume control lets 
you dial in the ideal output level, and 
the blend control adjusts the mix be- 
tween the pickup and selected image. 
Other features include a 16-position 
rotary switch for choosing images, a 


sounds or even nudge up the blend for 
more pickup signal to retain the cut 
and clarity they're accustomed to. Solo 
artists and studio musicians will find a 
predominantly imaged mix more ideal, 
as it makes an amplified acoustic sound 
fuller and more robust. The Chet At- 
kins CE enjoyed the most noticeable 
enhancement, sounding like a full- 
bodied classical guitar. 


LIST PRICE: $309.95 


1 itch for eliminating feedback, خا‎ 

phase switch for eliminating feedback, | Fishman Transducers, 

а dual-purpose clipping/battery power | ime fihmancen THE BOTTOM LINE 

LED and a side-mounted input level Drasdnsaght. robo, Fishman's Aura Acoustic Imaging 

trim pot. The pedal operates with a Orchestra, Nyon, Pedals provide a quick and easy way 
дед А battery or i ser | String к жг. dene cis ified 

nine-volt battery or an optional power | Е gume, neng, | © Significantly improve the amplified 

adapter. тонон mage tones of your piezo- or magnetic- 
Unlike Fishman’s top-of-the-line Select Input level trim pickup equipped guitar. Although not 

Aura Acoustic Imaging Blender unit, € as flexible as the higher-priced Aura 

И FOOTSWITCH: Bypass/ 

these pedals won't let you download È Mute Blender system, these pedals pro- 

new images from the company’s web POWER: Nine-volt vide the same impressive sounds in a 

site, However, each pedal's presets batteryor optional AC plug-and-play configuration. There 


cover a wide range of tones, from bril- 
liant close-miked sparkle to reverber- 
ant distance-miked warmth. While 
the pedals may not be as flexible as the 
Blender, they eliminate a lot of confu- 
sion for indecisive players 


PERFORMANCE 


Fishman sent the dreadnought, 
jumbo, nylon and orchestra pedals for 
this review. The dreadnought pedal 
got the most intensive workout, sub- 
jected to tests with a Martin D-18 that 
was fitted with a magnetic sound hole 
pickup and piezo undersaddle pickups. 
‘The nylon pedal was tested 


no need to perform invasive surgery 
on your prized acoustic guitar—even 
with a magnetic pickup slapped in 
the guitar's sound hole you can enjoy 
rich, natural acoustic tone through an 
acoustic guitar amp or РА. # 


Ой CUSTOM IMAGES AS 
WITH BLENDER SYSTEM 


PRO 


INEXPENSIVE, WORKS 


WITHOUT GUITAR MODS 


The Phase switch 
helps eliminate 
runaway feedback. 


Select one of 16 

popular Aura Images 

with the rotary Image 
Select switch, 


This LED does double 
duty asa clipping and. 
low-battery indicator, 


with a semisolid 
Gibson Chet Atkins 

CE with piezo pick- 
ups (this pedal is 
designed to be used 
only with guitars 

that have under- 

saddle pickups), 

while the orchestra 
version was paired with 
a Thirties-vintage Gibson 


w- 


L-00 acoustic with a sound 
hole pickup. The jumbo pedal 


received the final test using a 
Guild F-50 jumbo with piezos. 
All four pedals performed admi- 
rably, producing warm, supple, natu- 
ral tones that truly sound acoustic, only 
louder. Live performers accustomed 
to playing piezo-equipped guitars will 
probably prefer to set the blend control 
for a 50/50 mix of pickup and imaged 


TWO WORLDS...AND THEY‘RE BOTH YOURS 


PICKUP SYSTEM FOR A 


SONIC DOUBLEPLAY 


combines with 
Clear Connect 
Technology™ 
by G&H Industries 
to deliver the full power 
of your monster riffs for the 


rest of your whole rockin’ life! 


“US, PAT, NO. 6609937 


PURE = SOLID = POWER 


www.zaolla.com 
Buena Park, California, USA 


714-736-9167 


NATIONAL RESO-PHON 
Contact your local dealer or visit us at 


(805) 546-8442 


D 


I can't seem to transport my amps 
without getting the occasional rip or dent 
in the covering or hardware. In all the 
years 1 have read Guitar World, | cannot re- 
tall any sort of article about cases for our 
prized gear. Artists always mention the. 
amps, guitars, cables, strings and effects. 
they use, but never what they pack them 
in. | am looking for something to hold my 
and Silvertone 1484 


—Hunter Hawkins 
Milwaukie, OR 


Cases are not cheap, and a case that 
could hold your Slash and Silvertone to- 
gether would be a pricey custom order. 
The least expensive route is to buy slip- 
covers that can protect your amps from 
tears and scratches that are produced 
by low-level impacts. If you run a web 
search for “amp covers,” you should 
find several sources that can help you. 
A better but more expensive option is 
light-to-medium-duty с; such as 
those made by TuffBox (tuffbox.com). 

r premium protection, you could use 
y-duty cases, like those made by 

1. When buying cases, you should 
be prepared to purchase foam in 
that can create a tight fit between your 
gear and the case, The foam can be cut 
to the shape of your gear, optimizing the 
level of protection it provides. Consider 
your requirements and budget, and then 
determine which of these options is best 
suited to you. 


жжжжж 
1 have а silverface Fender Champ that 
| picked up for $10 at a garage sale. As 
far as сап tell, it was made sometime іп 
the late Seventies. It's a great-sounding 
amp and fun to mess around with, but 
whenever | play it at high volumes or play 
something that has a lot of low frequen- 
cies, it rattles. | discovered that the lower 
half of the grille frame has come loose 
from the cabinet, and it vibrates. How can 
1 reattach the frame to the cabinet so that 
it's secure and doesn't rattle? 
—Dan Pizappi 
Bloomingburg, NY 


Most likely, the serews that hold the 
frame to the cabinet have stripped their 


Furman AR-s Series It 
‘voltage regulator 
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"HEAD CASE 


Need protection for your amps? Matt Bruck has a few 
solutions for the frequent-gigging guitarist. 


holes. You'll know this has happened if 
the screws can be turned continuously 
after they are fully inserted. 

My solution is to remove the screws 
that hold the frame to the cabinet and 
replace them with screws one size 
larger in diameter, The larger screw 
will be able to " into the cabinet 
and reestablish a bond between the 
cabinet and grille frame. Note that you 
may have to disassemble 
your Champ a little to gain 
access to the 5 
procedure intimidates y 
take the amp to an experi- 
enced amp repairperson. It 
is a simple fix and shouldn't 
cost more than 20 bucks, if the 
tech is fair about pricing. Best 
of luck. 


жжжжж 
Ihave a Gibson Gothic V that 
has strap locks on it, and I recently 
bought а new Ibanez. | wanted to transfer 
the strap locks from the Gibson to the 
Ibanez but was able to remove only опе 
of them. The remaining lock is screwed in 
so tight that | stripped the head trying to 
move it. It's about half a centimeter out 
from the body, but | can't get It back in or 
remove it. How do I remove it, and what 
kind of screw should | replace it with? 
—Mike Roberts 
Plantation, FL 


Nasty situation, dude. I've been 
there many times. 

To remove the screw with the 
stripped head, use a locking vise grip to 
grab hold of the screw head. Once the 
vise grip has a good hold on the screw, 
turn it slowly, until the screw is com- 
pletely removed from the guitar. 

То replace the damaged screw, simply 
take the good screw to a hardware store 
and find а match for it. If your strap locks 
were of the black chrome variety, contact 
the manufacturer and see if you can pur- 
chase a replacement screw. 

I assume you'll want to replace the 
strap locks on your V with new strap 
holders. Before you do this, I recom- 
mend that you fill the holes from the 
strap locks with a thin wood dowel. 
You can purchase this at a hardware 
store or hobby/art supply shop. Cut the 


FURMAN 


VOLTAGE REGULATOR 
ТІГІП 


Tuffbox combo 
amp case 


dowel to size so that it fits in the holes 


and is flush with the body. By doing 
this, you'll provide mass for the new 
screws to bite into, thereby creating a 


tight fit. As an alternative, you could 
ews that are slightly larger 
or longer than the originals, but this 
would change the guitar's spec. I'd opt 
for the first method, 
Жжжж ж ж 
The sound coming out of 
my amp is not consistent. 
Some days it rocks; other 
days it seems as if it’s only 
operating at 75 percent. 
of its potential. When this 
happens, I've tried a num- 
ber of things—changing 
guitar cords, checking the 
instrument jack, wiggling the 
knobs on my guitar (an Ernie 
Ball EVH MusicMan)—all with- 
out success. Sometim: то 
like magic, the light in the room will be- 
come brighter, a fan on the shelf will in- 
crease its rpms, and the amp will suddenly 
start rocking again. All of these devices 
are plugged into power/surge protectors 
on separate electrical outlets. What can | 
do to fix this? 


—Eric Ichikawa 


Your equipment is suffering from 
fluctuating voltage supply. The United 
States operates оп a standard operat- 
ing voltage of 120. However, if you 
measured the voltage at a wall outlet, 
you would find that it does not remain 
consistent, and more often than not, 
the fluctuation is downward—that is, 
the voltage is below 120 volts. This is 
especially true during summer months, 
when air conditioners and fans are in 
frequent use. This downward fluctua- 
tion can cause an audible difference in 
your amp’s performance, because the 
amp is not receiving the voltage re 
quired to operate at its optimum level, 

In these situations, an AC voltage 
regulator can help by providing a stable 
120-volt output. Furman Sound (fur- 
mansound.com) is one company that 
makes these devices, but there are oth- 
ers as well. 1 recommend that you run 
a web search for "power regulator: 
Best of luck. ж 
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Levy's togethen withyAuthentic Hendrix 
һауе created a зещез of guitar straps and gig 
bags to commemorate and celebrate the life 


of one extraordinary musician... 
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pt Jimi Hendrfx* Guitar Straps by Levy's 

sh 4 

D тик BEST ВЕЗЕТ PLAYERS 
HENDRIX www.levysleathers.com RAPS 
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PRODUCT PROFILE 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


NEW EFFECTS! 


Godlyke Inc. 

GUYATONE MICRO EFFECTS 
Guyatone is pleased to announce 
the addition of five new models to 
the ever-expanding line of Micro Ef 
fects. Designed by famed Japanese 
engineer Toshi Torii, these new 
Micro Effect models offer boutique- 
grade features such as high-quality 
components, true bypass switching, 
and updated EQ options In а com: 
pact, affordable stompbox format 
SRP: N/A 

wwwguyatone.com 

(866) 246-3595 

(973) 777-7477 international 


AF DESIGNS 
HANDCRAFTED 
GUITAR STRAPS 


AF Designs 

+ Reticulated Python 

* Cobra 

* Tiger Snake 

+ Rattlesnake 

* Eastern Diamondback 

+ Western Diamondback 

* Canebrake 
We also offer genuine premium 
leather straps and custom 
embroidery, 
Don't FAKE it... 
MRP: from $119 
www.Snakeskinstraps.com 
(810) 667-2116 


SNAKE it!! 


ІШ 


THE ULTIMATE 
PRACTICE AND WARM-UP 
TOOL FOR GUITARISTS! 


SHREDNECK 

The SHREDNECK allows guitar play: 
ers to warm-up any time a guitar is 
not convenient, in а car, train, plane, 
at the office, before gigs, between 
sets, watching TV or in anticipation 
of playing guitar, Use the SHRED- 
NECK to work on scales, patterns 
and techniques, practice chord fin- 
gerings and movements along with 
building and maintaining calluses. 
The SHREDNECK is modeled after 
the first seven frets of a standard 
electric guitar. For acoustic players 
we offer the DREADNECK model 
fitted with bronze strings. 

SRP; $59.99 

www.shredneck.com 

860-413-9787 


GET A GRIP! 


Grip Studios 

CUSTOM GUITAR HANGERS 

Grip Studios introduces "the Grip". 
These original designs are the latest 
in handcrafted guitar hangers. One: 
of-a-kind creations machined and 
balanced to protect and show off 
your axe with style. Your guitar has 
never been gripped like this. 

SRP: $39.00 

www.guitargrip.com 

(760) 351-6727 


MINI AMP PLUGS 
DIRECTLY INTO YOUR 
GUITAR! 


Amp U Plug N Play 

No guitar cord needed just plug 
it in and play! Tired of your guitar 
cord slinging around your mini 
amp? Your guitar securely carries 
the AMPUPLUGNPLAY. Fits in 
your guitar case and runs on a 9 
volt battery. 

SRP: $34.95 
wwwampuplugnplay.com 
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THE MOST PORTABLE 
AMPLIFIER IN THE WORLD! 


Intime Design, LLC 

MIGHTY MOE AMP STRAP 

A leather strap supports your axe 
while an embedded cable hooks 
up to the Mighytone ™ Amp and 3" 
speaker, Handy clear and overdrive 
controls. Mighty Moe offers great 
sound and total mobility. Walk n' 
Roll! 

SRP: $99.00 

www.mighlymoe.com 

(707) 794-0187 


ONE CABLE 
DOES IT ALL 


Stage Magic Inc. 
PEDALSNAKE 

For Pedal Users—one cable does 
ali—audio, power, MIDI, etc. VOTED 
BEST ACCESSORY (2005 Reader's 
Poll). No noise or tone loss (pat 
ented). Fast setup, ultra-cool look, 
configurable Plug'n'Play. 

SRP: $72.00 

www.pedalsnake.com 

(919) 828-7652 


HAND-PAINTED 
SCULPTURE, 
LIMITED QUANTITY 
AVAILABLE 


KnuckleBonz, Inc. 

JIMI HENDRIX LIMITED EDITION 
SCULPTURE 

Hendrix is portrayed with his 
Fender® Stratocaster®. Jimi's 
“retrospective” paint scheme is 
black & white to hearken back to 
images of the 605 and 705. Only 
3000 available worldwide. 

БЕР: $99.00 
www.KnuckleBonz.com 

(800) 638-4180 


Www.superseventeen.com 
richardgoodsell@bellsouth.net 


JUST FINISHED DEVASTING THE SECOND STAGE ON THE FAMILY VALUES TOUR! 


INVITRO 15 THE BEST PUNK BAND I'VE HEARD OR SEEN 
IN MANY YEARS, HIGH ENERGY ENTERTAINMENT! 
+ Wayne Static 


И BUT AL 
INTRO DEBUT ALBUM 
E 9 m^ 
07807272 wwwgridironrecords.com 
œ — WWW.Mmyspace.com/invitrorules 


Brutal Output 

( Unmatched Tone 
қ 4-Wire Coil Tappable 
Paraffin Wax Potted 

Priced Around 535 


Available Exclusively from 


www.Guitarfetish.com 


Professional Audio Education Since 1976. 


International Recognition. 
Individual Studio Time. 


Current U.S. Locations: 
NEW YORK 212-944-9121 


ATLANTA 404-526-9366 —— 
LOS ANGELES 323-466-6323 914 є; 
МІАМІ 305-944-7494. 

NASHVILLE 615-244-5848 


INSTITUTE 


for more information visit SAE on the web: wwww.sae.edu 


His late 
has found an eloquent new-school way of staying true to old-school. , 


By NICK BOWCOTT 


> iN PHIL Му rig doesn't 
have anything in it that's really unusual 
or 'out there; " says Velvet Revolver's 
Slash, "It's pretty basic stuff, like del 
boost and, of course, my signature 
Marshalls, The most important thing 
is that it keeps my signal as pure as 
possible. Normally, when you're run- 
ning effect pedals, your signal is still 
going through them even when they're 
switched off. I'm an old-school guy 
who believes that if there's anything 
between you and your amp, you're 
gonna hear it. My new rig has been 
designed so that when I'm not using an 


THE GUITAR RIGS OF THE STARS 


effect, it’s out of the signal path 
Slash achieves this purity co 
of an Axess Electronics RX1 looping, 
switching and routing system, which 
Adam Day, his tech of 19 years and 
counting, incorporated into the rig 
Controlled by MIDI 'e the other 
rack processors in the system, this 
seemingly complex setup allows Slash’s 
effects to be called up or bypassed 
instantly. Adds I wanted it to be 
flexible enough that it wouldn't be- 
come obsolete after a couple of v 


SWEET SPOT 


Slash’s eff 
little too frantic onstage 
me to stop and focus on а half-inch- ide 


SIX MARSHALL 1960BV 4x12 CABINETS LOADED WITH MARSHALL/CELESTION VINTAGE SPEAKERS 


GIBSON Е5:355 
(BLACK) 


234 GUITAR WORLD 


AU спай ane кошмо 
MORE 


cH 

GIBSON CUSTOM SHOP. 

LES PAUL SLASH SIGNATURE wit pi ROSE 
“(TOBACCO SUNBURST) (RED) 


LI 


AVULGAR DISPLAY ОР POWER 


t rig looks wild as a snake pit, but Velvet Revolver’s Slash 


button, and actually deal with more than 


в "My Chi- 
ан azing tone, 
new toy for me.” 
The most impor- 
tant thing for me is finding that sweet 
spot onstage. Sometimes I’m more 
reserved because my guitar doesn't 
sound how I want it to, ve to 
thing else, When I have a good 
valance between the band and the 
room ambience, 1 can play my ass off. 
hat's probably the key to my hay 
Пу great night,” 
Special thanks to Slash's tech, Adam 
Day, for his invaluable assistance. 
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Illustration by Adam Cooper/guitargeek.com 


The feeling is unmistakable. It swells 
in the center of your chest, nothing can 
hold it back. It's passion - the engine that 
pumps your creativity into overdrive. 

We know what it means to be 
passionate. For over 30 years, the same 
spirit and enthusiasm have driven 
TASCAM to engineer proven audio/video 
solutions that empower our customers to 
share their passion. 

"One likes to believe in the freedom 
of music.” With TASCAM, you can do more 
than believe. You can make it happen. 


TASCAM Р”) 


МАЕ ІТ HAP PEN 


SHOW THEN 
WHAT PASSION 


www.tascam.com 


(Copyright 2007 TASCAM, Inc. All rights reserved 


A division c America, Inc 
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Brennan Chaulk and Jason Barnes 
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WARPED TOUR. 
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Nick ipa and Phi Saee AS АТО 
WARPED ТОШ 
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‘SOUNDS OF THE UNDERGROUND z { 
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